
Well-known media personality 
Kumar de Silva is back again, 
this time with the fifth edition 

of his annual series of black and white 
photographic exhibitions - ‘Nostalgie05’ 
which brings the streets of Paris to life 
in a trillion shades of gray as part of the 
current French Spring Festival 2015.  

Chief Guest at the gala opening on 
Friday 10 July will be State Minister of 
Defence, Ruwan Wijewardene while 
Guest of Honour will be cinema legend 
Irangani Serasinghe, whose 1950 por-
trait by Ivan Alwis once adorned the 
galleries of the Petit-Palais in Paris. 

Presented as part of the French Spring 
Festival 2015 and hosted by the Embas-
sy of France in Sri Lanka and the Alli-
ance Francaise de KOTTE, ‘Nostalgie05 
– The Streets of Paris’ is free of charge 

and open to the public from 10.00 am to 
7.00 pm Saturday 11 and Sunday 12 July 
at the Lionel Wendt Art Gallery.  

All profits from the sale of photo-
graphs will go to the Scholarship Fund 
of the children of the award-winning 
press photographer, the late Rukshan 
Abeywansa. 

Nostalgie05 is partnered by DIC 
Lanka (Pvt) Ltd, Lionel Wendt Arts 
Centre, Lou Ching Wong, Menaka de 
Fonseka Sahabandu, Neidra Williams, 
Nuran Gomez, Seya Colour Kalubowila, 
Softwave Printing and Packaging Pvt 
Ltd, The Film Team, Theme Resorts 
and Spas, Tiesh and Vitte Software 
Solutions. “This year’s theme has been 
inspired by one of my very strange hob-
bies which is - observing human behav-
ioural patterns. The streets of Paris 

constitute a gigantic and living open-air 
art gallery with its little microcosms of 
performance art. There are its conscious 
performers whom people watch, look 
at, applaud and recompense, or even 
totally ignore and walk away. There 
are also those unconscious ones whose 
performances are more spontaneous 
and refreshingly unpredictable. They are 
there … all over. You only have to stop 
and look … as they unfold beneath your 
eyes in a multi-dimensional real-life 
performance,” says Kumar de Sliva.

General Delegate of the Paris-based 
Fondation Alliance Francaise and Direc-
tor of the Alliance Francaise de KOTTE 
Alexandre Martinez said, “The famous 
French photographer Henri Cartier-
Bresson once said that photographing 
is putting on the same line of sight the 

head, the eye and the heart. This quote 
totally fits Kumar de Silva’s approach 
and work, and I should add, all of this 
together with humoir and tenderness. 

Modestly describing himself as “an 
absolutely amateur photographer”, de 
Silva goes on to say, “Camera in hand, I 
enjoy walking around, mainly alone and 
undisturbed, be it in Paris or anywhere 
else in France, leaning against a lamp-
post or a garbage bin, sitting on the 
pavement and recording diverse scenes 
from day-to-day life. 

Kumar De Silva has had a long asso-
ciation with France spanning three 
decades. In recognition of his efforts in 
promoting the awareness and enrich-
ment of France’s cultural heritage, he 
was bestowed with the title – “Chevalier 
in the Order of Arts and Letters” - by 

the French Government. His previous 
exhibitions are online at www.kumard-
esilva.com Situated at 11, Keppetipola 
Mawatha, Colombo 07, the “Alliance 
Française de Kotte” is France’s ONLY 
French language and cultural centre 
in the Colombo City and the Greater 
Colombo areas.   

With increasing numbers of students 
every term, it has become the preferred 
choice of all Sri Lankans, both young 
and adults, who wish to learn the 
French language, with certification and 
diplomas fully recognised by France.  

The Alliance Française de KOTTE 
is fully affiliated to the Fondation Alli-
ance Française in Paris and enjoys the 
total patronage of the Government of 
France and the Embassy of France in 
Sri Lanka.
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DRAMA 

The first time I heard of 
‘The Dowry Hunter’ 
was over ten years ago, 
when  my maternal 
grandfather Edmund 
Eramudugolla  got me 

acquainted with the genre of vintage 
classic comedies written for the stage 
during colonial times.  The reason 
was the staging of Indu Dharmasena’s 
‘Well Mudaliya How?’ at the Wendt in 
late 2003, which my grandfather urged 
me to watch, certain I would enjoy the 
experience. Back then the price of a 
balcony ticket for the drama was Rs. 
50.00. It is still to this day the best fifty 
rupees I have yet spent. 

Fast forward to now. On June 12, 
occupying seat Q-7, I watched ‘The 
Dowry Hunter’ come alive on the 
boards of the Wendt, to the delight of 
the packed house. To begin with, the 
set design and costume department of 
the production must be congratulated 
for their efforts, as the visuals created 
by those aspects certainly added much 
to captivate the audience.  

Comedy
A vintage comedy set in the Ceylon 

of the British colonial era, the play 
originally written by S.J.K. Crowther,  
was directed by Indu Dharmasena 
and was produced by the well known 
theatre practitioner Jith Pieris. The 
talents on stage comprised Indu who 
played the role of the opportunistic 
‘dowry hunter’ Basnayake,  Kanishka 

Herat, now an established talent of the 
new generation in the English theatre, 
played the protagonist Upali Katunay-
ake, together with Avishka de Alwis, 
Sanwada Dharmasena, Ruvendi Wak-
wella, Yasal Ruhunage and Sharinda 
Wakwella. 

There were some opening night jit-
ters noticeable in some of the players. 
Avishka de Alwis had a few ‘slips of 
the lips’ with some of his lines but to 
his credit maintained composure and 
did not resort to any detectable ‘recov-
ery efforts’ that would upset the fabric 
of performance. As Upali Katunayake’s 
secretary, Stephen de Silva, de Alwis 
was well synced with the pace and 
rhythm of Herat. 

Camaraderie
The actor duo had in that sense 

a good chemistry of camaraderie 
unfolding on stage. Herat, whose 
acting talents I have commented on 
in previous drama reviews and was 
predicted years ago as a future rising 
star in the English theatre circuit, dis-
played a fulsome freeness that made 
Upali Katunayake seem absolutely 
uncontrived. 

There was a flow in his demeanour 
that made Katunayake appear like 
‘Kanishka’ and not studiously char-
acterised like the Bishop of  Lax in 
‘Chaos at the Vicarage’ or  Peter Hunt-
er in ‘No Sex Please We Are British’. 
Perhaps the vintage and nationality of 
Upali Katunayake’s character provided 

a much smoother casing for Herat to 
slip into and play the character. 

‘A rich man must marry a rich girl 
on principle,’ says Basnayake with 
intent in his visage and ardour in his 
tone.  In that line is one of the dicta 
that a dowry hunter lives by and seeks 
to perpetuate as integral to the social 
milieu.

Robust
Indu Dharmasena delivered a spec-

tacular performance that evening, 
which was appreciated with robust 
laughter and applause that erupted 
from the audience. There was no 
denying how Dharmasena commend-
ably accomplished the task of creating 
a reflection of the slithery, devious 
villainy within Basnayake through 
his exterior manner. As a performer 
Dharmasena outshone the others on 
stage. 

The play is in some sense a throw-
back to that ‘Ceylonese era’ when 
the local gentry was finding their 
colonial veneer getting welded to suit 
the hybridised bourgeoisie status that 
became quite a cultural curiosity to 
the rural masses and to an extent the 
white masters themselves. The role 
of the professional matchmaker or 
‘Kapuwa’, is well known in Sri Lankan 
society.

 However, the function of the ‘pro-
fessional socialiser’ Basnayake who 
seeks to make a handsome gain out of 
matchmaking that keeps wealth with-

in the folds of the upper class is one 
that is intriguing. How great a reflec-
tion of that bygone era the play seeks 
to assert as a socio-cultural statement 
one cannot be certain. Yet, how the 
emerging concept of class as a result of 
colonialism and the pains, people who 
have made the best out of it, will go 
to, to remain deriving benefits of it, is 
depicted in a hilarious way. 

In a broader sense. the story speaks 
of how human opportunism and the 
twists and turns of fate lead to rather 
quirky yet charming results. And there 
cannot be a guarantee of an ‘All’s well 
that ends well’ in this story, since Bas-
nayake’s hunt leads him to no bounty. 

‘Every woman is a matchmaker, 
and like charity, matchmaking begins 
at home’ says Stephen de Silva to his 
close friend and employer. Upali Katu-
nayake, much to the amusement of 
the audience. 

Hilarious
The truth of this statement and what 

is plotted to foil the designs of the 
unrelenting Mrs. Juanita Pieris, played 
winsomely by Sanwada Dharmasena, 
unfolds what becomes a hilarious 
scheme of deflective manoeuvres, 
retreating countermeasures, and dis-
astrous advances, that lead to mislead-
ing concealments, spurious stories 
that finally require disclosure to set 
the record straight and redeem Upali 
Katunayake’s credibility as a man who 
is an apt suitor for his cousin Hemara. 

A cousin whom he is besotted with at 
first sight!   

Basnayake’s role reminded me 
something of the character of Max 
Detweiler in ‘The Sound of Music’ 
who says “We must keep all that lovely 
money in the family” in his desire to 
see Captain Von Trapp wed Baroness 
Shrouder. Strictly speaking of course 
there is no likeness in the ‘functions’ of 
Detweiler and Basnayake in those two 
vastly different works.  But those types 
show how there is always a category 
of beneficiaries whose friendship with 
the rich and maintaining the status quo 
becomes vital to their own sustenance. 
And thereby the creation of a social 
hierarchism on the basis of proximity 
to money is established and sought to 
be maintained by third parties with 
vested interests. 

There is a saying that although you 
can’t choose your relatives you can 
choose your friends, but when big 
money comes into the picture perhaps 
the luxury of always being able to 
choose your friends may not be as sim-
ple as it may sound! Upali Katunayake’s 
predicament seems to suggest so. 

The performance overall was a 
successful endeavour to delight the-
atregoers with a dose of much appre-
ciable vintage ‘Ceylonese comedy’. 
My applause and salutes go to Indu 
Dharmasena, Jith Pieris and their team 
for bringing to life a good quality per-
formance of ‘The Dowry Hunter’ and 
keeping alive the classics of Sri Lanka’s 
English theatre.   

A dose of vintage 
Ceylonism
Dilshan Boange reviews Indu Dharmasena’s 
‘The Dowry Hunter’ 

Paris streets in a trillion shades of grey
Nostalgia5, a photography exhibition presented by the Alliance Francaise de KOTTE

Sunday, July 5
Kandy Book Fair – Kandy City Centre – 9 a.m. 
Super Cross – Minneriya 
Young Soloists Concert – Ladies College Hall – 6 p.m.
The Liszt Connection – Harsha Abeyratne – Lionel Wendt – 7 p.m.
Manoj Peiris-Curry Leaf, Hilton – 7 p.m.
Aubrey Weiman – Kingsbury – 7 p.m.
Oriental Trio – Terrace, Mt. Lavinia – 7 p.m.
DJ Arcadia - Sky, Kingsbury – 7 p.m.
Circle Acoustic – FDO’s  - 8 p.m.
Thusitha Dananjaya – Galadari Hotel – 7 p.m.
Barefoot Band – Barefoot – 11 a.m.
RCC – Cinnamon Lakeside – 7 p.m. 
Beverly Rodrigo – Cinnamon Grand – 7 p.m.
Paul Perera – Calfornia  Gril – 7 p.m.
Norma’n Jazz – Mount Lavinia Hotel – 11 a.m.
Soul and Cool Sweat – 7 Degrees North – 7 p.m.
Wave – Kingsbury – Poolside – 7 p.m.
Monday, July 6 
DJ Kapila – Library, Cinnamon Lakeside – 8 p.m.
Stella Karaoke – Il Ponte – 8 p.m.
Shamal - Califonia Gril – 7.pm
Thusitha  Dananjaya – Galadari Hotel – 7 p.m.
Ananda Dabare Trio – Cinnamon Grand – 7 p.m.
Rebels – 7 Degrees North – 7 p.m.
Manoj Peiris – Curry Leaf, Colombo Hilton 6 pm.
Tuesday, July 7 
Cold Sweat – Kingsbury – 7 p.m.
Jam Lab – 7 Degrees North – 7 p.m. 
Paul Perera – Galadari Hotel – 7 p.m.
Shamal - Califonia Gril – 7.pm
Stella Karaoke – Il Ponte – 8 p.m.
Trio – Cinnamon Grand – 7 p.m.
Manoj Peiris – Curry Leaf, Colombo Hilton 6.30 pm.
Audio Squad R+B Disco – 8 p.m.
DJ Kapila – Library – Cinnamon Lakeside – 8 p.m.
Wednesday, July 8 
Jazz Trio – Kingsbury – 7 p.m.
Thusitha  Dananjaya – Galadari Hotel – 7 p.m.
Shane Vincent – Cinnamon Lakeside – 7 p.m. 
Shamal -Califonia Gril – 7.pm
Mintaka – Qbaa – 8 p.m.
Geoffrey Fernando – FDOs – 8 p.m. 
Beverley Rodrigo – Cinnamon Grand – 5.00 p.m.
Shaman and RCC - 7 Degrees North – 7 p.m.
D-zone – Curve - 9 p.m.
DJ Kapila – Library – Cinnamon Lakeside – 8 p.m.
Manoj Peiris – Curry Leaf, Colombo Hilton 6 pm.
DJ Effex – Magarita Blue – 8 p.m. 
Replay – Colombo Courtyard – 8 p.m.
Thursday, July 9
Kismet – Galadari Hotel -  7 p.m. Paul Perera 
Heat – Margarita Blue – 8.30 p.m. 
Ananda Dabare Trio – Cinnamon Grand – 7 p.m.
Manoj Peiris – Curry Leaf, Colombo Hilton 6.30 pm.
Soul – 7 Degrees North – 7 p.m.
Dee Zone – R & B Disco – 8 p.m. 
Rock Steady – Qbaa – 8 p.m.
Cool Sweat – Cinnamon Lakeside – 7 p.m.
Paul Perera - Califonia Gril – 7.pm
Friday, July 10 
The Wedding – BMICH – 10 a.m. 
Rebels – Mount Lavinia Hotel – 7 p.m.
Anno Domini / Beverley Rodrigo – Cinnamon Grand – 7 p.m. 
Crossroads/Effex Djs – Margarita Blue – 8.30 p.m.  
Kismet – Galadari Hotel – 7 p.m.
Mintaka-Qbaa – 8 p.m.
Burn – Colombo Hilton – 7 p.m.
Herschel Rodrigo Trio California Grill – 7 p.m.
Manoj Peris – Curry leaf – Colombo Hilton 7 p.m.
Magic Box Mix up – Waters Edge – 8 p.m.
Audio Squad – R+B Disco – 8 p.m.
Cold Sweat – Kingsbury – 7 p.m.
Kool- Curve Bar – 10 p.m. 
DJ Kapila – Library – Cinnamon Lakeside – 9 p.m.
RCC – Cinnamon Lakeside – 7 p.m.
Soul – 7 Degrees North – 7 p.m.
Geoffrey Fernando – FDOs – 8 p.m.
Saturday July 11 
The Wedding – BMICH – 10 a.m. 
Geoffrey Fernando – FDOs. - 8 p.m.
Norma’n Jazz – Mount Lavinia Hotel – 7 p.m. 
Magic Box – Qbaa – 8 p.m.
Mintaka – Curve Bar – 10 p.m.
Wave – Kingsbury Poolside – 7 p.m.
Cool Sweat – Cinnamon Lakeside – 7 p.m. 
Soul – 7 Degrees North – 7 p.m.
DJ Naushad – Waters Edge – 8 p.m.
Burn/Effex DJ – Margarita Blue – 8.30 p.m.
Manoj Peiris – Curry Leaf, Colombo Hilton 7 p.m.
Heart ‘N’ soul – Galadari Hotel – 7 p.m.
Thusitha Dananjaya – California Grill – 7 p.m.
Shamal -Califonia Gril – 7.pm
G 9 / Heat – Cinnamon Grand 7 p.m.
Deezone – Library – Cinnamon Lakeside – 8 p.m.
E-mail your events to vdt@sundayobserver.lk

The Interact Club of the British 
School of Colombo will present 
its fourth annual evening of enter-
tainment at the school auditorium 
from 7.00 p.m. onwards on Thurs-
day, July 9.   Entitled ‘Enliven’, the 
show, which sees the Club teaming 
up with various organizations to 
enrich the lives of special-needs 
children through song, dance and 
drama, will this year see a collabo-
ration with the Navodhya Special 

Children’s Foundation, located in 
Mount Lavina. 

The Foundation is run by Ms. 
Lakshmi Karunajeeva and a dedi-
cated team of teachers who strive 
to create a comfortable environ-
ment for the 34 children requiring 
special care. The Foundation is 
run with the donations of gener-
ous individuals.The Interact Club 
of The British School in Colombo 
has been working closely with the 

students for some time, connect-
ing with the children through art, 
song and dance, will be sharing 
the stage with them celebrating the 
internationally spoken language of 
the arts.The show is sponsored by 
Continental Insurance and tickets 
are priced at Rs750. All ticket sales 
from the evening will go towards 
the care and education of the chil-
dren of the Navodhya Special Chil-
dren’s Foundation.

ENLIVEN ON THURSDAY

Chandran Rutnam

In his 
element

Love, as they say transcends 
all barriers, be it age, cast, 
race or creed.  It is a com-
mon emotion experience 
by humanity. It can be 
romantic, it can be filial, 

it can be peaceful, challenging, and 
if you take into account Romeo and 
Juliet, quite tragic.  It is the nuanced 
elements of love that make it the most 
cherished emotion and this is what 
Chandran Rutnam, one of the most 
prominent icons of the Sinhala Cin-
ema, has tried to  portray in his lat-
est cinematic endeavour, ‘Me wagey 
adarayak’ (a love like this). 

Being the master craftsman that he 
is, Rutnam, who has as reported in 
Wikipedia, had once been referred 
to as “Our most valued friend in 
the Far East,” by   Steven Spielberg, 
and has most famously worked with 
international film icons such as Sir 

David Lean, John Boorman, Steven 
Spielberg, George Lucas and Regis 
Wagnier, has made the maximum out 
of this universal theme to churn out a 
masterpiece of his own.  

The premier of ‘Me wagey adaray-
ak’  was held recently with the movie 
is now being shown via Dialogue TV.

A master filmmaker in his own 
right, with varied interests ranging 
from entrepreneurship to aviation,  
Rutnam had directed many interna-
tional and local award winning films, 
including international releases such 
as ‘The Road from Elephant Pass’' , 
‘A common man’' and ‘Sri Siddhartha 
Gauthama’. 

Productions
He has also been Line Producer 

and Production Supervisor on 
several international productions 

that include ‘Indiana Jones and the 
Temple of the Doom’, which was 
shot in Sri Lankan locations. In 
fact, Rutnam has reportedly hosted 
numerous Hollywood films for their 
location shoots in Sri Lanka and 
Malaysia.

Currently the President and CEO 
of Asian Film Locations Services, 
Asian Aviation Centre, and the Chief 
Consultant at Selvasingham Con-
sultants, the veteran film producer, 
director and screenwriter still talks 
about his film career as an exciting 
adventure. He seen no walls separat-
ing, and believes he will continue 
with film making with the same zeal 
as he did in the beginning when a 
rookie teen, as long as there is life 
left in his body.

 As a 16-year-old school boy, Rut-
nam’s entry into the celluloid world 
couldn’t get humbler than his role 

as a stand-by prop man. But with 
his trademark determination and 
never-give-up-spirit, he advanced to 
art direction, production supervisor, 
scriptwriter and then on to producer 
and director. Today, that experience, 
has propelled him to the pinnacle, 
firmly establishing him amongst 
great masters of the cinematic 
medium.

Born to a Tamil father, Dr. James 
T. Rutnam, and a Sinhala mother, 
Evelyn Wijeratne, sister of Donald 
Wijeratne, founder of Donald’s Stu-
dio, he had the advantage of being 
nurtured in the traditions of two 
great communities. It also gave him 
the yearning for freedom and adven-
ture.

His love for Aviation began when 
he was filming a Vietnamese movie 
in Kandy. This led him to setting up 
am Aviation Centre with an Ameri-
can friend, which venture evolved 
into Lion Air. They had five aircraft 
and operated eighteen flights a day, 
which meant business was indeed 
booming. 

Circumstances
However, changing circumstances 

meant Lion Air after its heydays 
evolved  into Aerospace Engineer-
ing College, set up  in affiliation with 
Kingston University, UK. Rutnam 
also has a flying school, which is fly-
ing high at the moment.

Looking back Rutnam views his 
college days at the University of 
Southern California and the San 
Fernando Valley College of Law as 
interesting experiences, that helped 
mould the man he is now. He lived in 
California for 38 years before decid-
ing to return to Sri Lanka and settled 
down in Colombo.

Commenting on the movie indus-
try, he says the failure of successive 
governments to help the film industry 
has damaged the creative film indus-
try. Justifiably strong in his views on 
what’s needed to make the industry 
viable, he says there's no need for a 
film corporation. 

“The film corporation only 
obstructs. There should be a group of 
people who know about the industry, 
rather than a group of actors and 
actresses,” he says, explaining that 
a film maker makes a lot of effort 
to show a good film, the director 
convinces the producer to spend the 
money and they make the film. 

Further elaborating, he says, “The 
director happily takes the film to film 

festivals and wins many awards. By 
the time it is filmed, the poor produc-
er is bankrupt, the subject matter of 
the film is outdated, and the momen-
tum and the enthusiasm would have 
disappeared. So people would rather 
watch a film on a big screen at home 
rather than wasting their time in a 
Cinema Hall.” 

In Rutnam’s case, all of his experi-
ences are potential fodder for story-
telling.  He says he will switch genres, 
budget sizes, story lines, and do what-
ever it takes to keep on making films. 
But one thing for certain, he says he 
will makes sure he keeps his audience 
entertained for two hours. “BORING'' 
in his views is the most dangerous 
word that a spectator utter. He says he 
will never compromise on the hall-
mark of the quality of his creations 
under any circumstances.

Talking about , ‘Me wagey adaray-
ak’ , he says it was initially made  in 
English with African actors, for the 
African market, and more recently as 
a Sinhala movie for the Sinhala mar-
ket. ''When people say it's not pos-
sible, that is when you can do that,” 
he says explaining that the film is also 
going to be shown in Uganda, Nigeria 
and South Africa.

‘Me wagey adarayak’  is about love, 
romance and entertainment. Rutnam 
wanted to make a film that everyone 
would enjoy watching.  It is a debut 
film for the art director, and the lead 
actor and actress. \

Difference
Rutnam’s next film is to be titled 

‘According to Matthew’ based on 
a crime story, which he is positive 
would make a difference in the field.

On a different note, Rutnam claims 
‘Ranmihitenna’ was created based 
on an idea which he had, though it 
became a reality as someone else’s 
idea. Reflecting on his career as a film 
director, producer, screen writer and 
an entrepreneur, he says all he has 
done has been to set himself up, and 
to start his career, enjoying it every 
step of the way. 

He says, “Now only I'm starting. 
I don't consider my work, work at 
all. It's something I enjoy. When you 
make a film, the story is different, you 
meet different friends, and different 
experiences,” and asks, “So how can 
you be bored?”  

-Reported by Sureshni Pilapitiya
Pic : Vipula Amarasinghe
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