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MOVIE  REVIEW DRAMA

Several Steps 
Down: Really

The newest addition to the 
sensational dance movie 
series of all times, ‘Step up’, 
known for its breathtak-

ing choreography, mind blowing 
dance moves and Channing Tatum 
is, is,’ Step Up: All In’.  
However this latest 
sequel takes a massive 
step back, presenting 
the worst dance rou-
tines on the history of 
dance.

After the incred-
ibly revolutionary 
message delivered to 
dance lovers all over 
the world in the last 
movie, ‘All in’ strongly 
establishes however 
much you feel alive 
under the spotlight, 
dancing is not a pro-
fession which will pay 
the bills for you.  

The movie begins 
as Shaun (the pro-
tagonist) moves to LA crew ‘the 
mob’. Together with a bunch of great 
dances from the previous Step Up 
serials they make a dance crew to 
compete in a massive dance competi-
tion called the vortex. But there’s no 
Channing Tatum.If you thought Step 
Up was the standard of dancing, you 
might change your mind after this 
one. A bunch of old school moves 
together with a stale choreography 

and a hideous excuse of a plot would 
be one way describe this one. Well,  
there were a couple of sick flips, and 
an interesting combination of dance 
styles, well its Step Up.

The colour palette is however, 
pretty impressive, the intriguing mix 
of shades, settings to match the quick 
beat of the movie and the change 

of scenes could be 
appreciated. It is 
pretty appalling that 
the emotional con-
nection between the 
characters and the 
audience as opposed 
to the previous seri-
als, is extremely 
minimum. There 
is barely a climax 
and hardly any plot 
twists. If you ask 
me, there is hardly 
a story.

The romantic 
development of the 
story is as insensi-
tive as the series of 
boring scenes. It 
basically forces a 

connection between two individu-
als who have zero chemistry just for 
the sake of the plot. So you find it 
extremely funny how two people 
who hated each other completely 
falls in love after one dance.If you are 
looking for something to kill time 
and get through a boring rainy even-
ing, this may be the movie for you.  
But if you are looking for a hot dance 
movie, forget it.

Movie: Step Up: All In 
Director: Trish Sie
Writers: Duane Adler 
(based on characters 
created by),
John Swetnam
Stars: 
Ryan Guzman, 
Briana Evigan, 
Adam G. Sevani

by Pujanee Galappaththi

Gotaimbara Kolama

‘Murders at the Vicarage - 
The Mathew Peiris Case’ the 
new book written by Profes-
sor Ravindra Fernando was 
launched on Wednesday, 
August  5, 2015 at 5.30 p.m. at 
the Auditorium of the Organi-
sation of Professional Asso-
ciations of Sri Lanka, (OPA) 
275/75, Prof. Stanley Wijesun-
dera Mawatha, Off Baud-
dhaloka Mawatha, Colombo 7.

The Chief Guest was Tilak 
Marapana, President’s Coun-
sel, former Attorney General 
of Sri Lanka who prosecuted 
Rev, Mathew Peiris.

Chandran Rutnam, the pro-
ducer of the film based on 
Mathew Peiris case ‘According 
to Mathew’ was the Guest of 
Honour.

 Murders at the Vicarage
BOOK  LAUNCH

   VIP  Sundara Banda

Vinu Siriwardena, Sanjaya Samarakoon, 
Chandu Imbulana, Lasantha Samarakoon 
and Suranga Chandrasiri.

Sudath Samarakoon will bring 
out the maiden show of his new-
est comedy-drama ‘VIP  Sundara 
Banda’ on August 23 at the YMBA 
Borella. The main roles will be 
played by Vinu Siriwardena and 
Sanjaya Samarakoon.

Samarakoon’s award win-
ning creations include dramas 
such as ‘Uthuray Rahula Himi’, 
‘Commando Diyasena’ and films 
‘Vijaya Kuveni’ and ‘Ehelepola 
Kumarihamy.’

EVENTS

Sunday, Aug 9 
Sam the Man – Harbour Room – 7 p.m.
Thusitha Dananjaya – Galadari Hotel – 7 p.m.
Barefoot Band – Barefoot – 11 a.m.
Beverly Rodrigo – Cinnamon Grand – 7 p.m. 
Manoj Peiris-Curry Leaf, Hilton – 7 p.m.
Aubrey Weiman – Kingsbury – 7 p.m.
Oriental Trio – Terrace, Mt. Lavinia – 7 p.m.
DJ Arcadia - Sky, Kingsbury – 7 p.m.
Paul Perera – Calfornia  Gril – 7 p.m.
Norma’n Jazz – Mount Lavinia Hotel – 11 a.m.
Wave – Kingsbury – Poolside – 7 p.m.
Savindswa Wijesekera – Cinnamon Lakeside – 7 p.m.

Monday, Aug 10 
Sam the Man – Mount Lavinia Hotel – 7 p.m.
Manoj Peiris – Curry Leaf, Colombo Hilton 6 pm.
Shamal - Califonia Gril – 7.pm
Thusitha  Dananjaya – Galadari Hotel – 7 p.m.
Savindswa Wijesekera – Cinnamon Lakeside – 7 p.m.
DJ Shane – Library, Cinnamon Lakeside – 8 p.m.
Stella Karaoke – Il Ponte – 8 p.m.
Ananda Dabare Trio – Cinnamon Grand – 7 p.m.

Tuesday, Aug 11 
Arosha Katz – Cinnamon Lakeside – 7 p.m.
Cold Sweat – Kingsbury – 7 p.m.
Paul Perera – Galadari Hotel – 7 p.m.
Stella Karaoke – Il Ponte – 8 p.m.
Trio – Cinnamon Grand – 7 p.m.
Manoj Peiris – Curry Leaf, Colombo Hilton 6.30 pm.
Shamal - Califonia Gril – 7.pm
DJ Shane – Library – Cinnamon Lakeside – 8 p.m.
Flame – Curve – 7 p.m.

Wednesday, Aug 12
DJ Effex – Magarita Blue – 8 p.m. 
Replay – Colombo Courtyard – 8 p.m.
Misty – Rhythm & Blues – 8 p.m.   
Jazz Trio – Kingsbury – 7 p.m.
Thusitha  Dananjaya – Galadari Hotel – 7 p.m.
Shamal -Califonia Gril – 7.pm
Beverley Rodrigo – Cinnamon Grand – 5.00 p.m.
DJ Kapila – Library – Cinnamon Lakeside – 8 p.m.
Kool – Curve – 7 p.m. 
Arosha Katz – Cinnamon Lakeside – 7 p.m.
Manoj Peiris – Curry Leaf, Colombo Hilton 6 pm.

Thursday, Aug 13
Music matters Festival 2015 – 
Race Course Pavilion – 7.30 p.m. 
Funk Junction – Curve – 7 p.m.
Kismet – Galadari Hotel -  7 p.m.  
Heat – Margarita Blue – 8.30 p.m. 
Paul Perera - Califonia Gril – 7.pm
Savindswa Wijesekera – Cinnamon Lakeside – 7 p.m.
Ananda Dabare Trio – Cinnamon Grand – 7 p.m.
Manoj Peiris – Curry Leaf, Colombo Hilton 6.30 pm.
Rock Steady – Qbaa – 8 p.m.
Dee-Zone – Rhythm & Blues – 8 p.m.

Friday, Aug 14
Music matters Festival 2015 – 
Race Course Pavilion – 7.30 p.m.
Magic Box Mix up – Waters Edge – 8 p.m.
Cold Sweat – Kingsbury – 7 p.m.
DJ Shane – Library – Cinnamon Lakeside – 9 p.m.
RCC – 7 Degrees North – 7 p.m.
Arosha Katz – Cinnamon Lakeside – 7 p.m.
D Zone – Curve – 7 p.m.
Rebels – Mount Lavinia Hotel – 7 p.m.
Anno Domini / Beverley Rodrigo – 
Cinnamon Grand – 7 p.m. 
Crossroads/Effex Djs – Margarita Blue – 8.30 p.m.  
Kismet – Galadari Hotel – 7 p.m.
Herschel Rodrigo Trio-California Grill – 7 p.m.
Manoj Peris – Curry leaf – Colombo Hilton 7 p.m.
Audio Squad – Rhythm & Blues – 8 p.m.

Saturday Aug 15
Sam the Man – Blue Water, Wadduwa – 7 p.m. 
August Madness – Club Palm Bay, Marawila – 9 p.m.
Yesterday Once More – BMICH Banquet Hall – 7 p.m.
Thusitha Dananjaya – California Grill – 7 p.m.
G 9 / Heat – Cinnamon Grand 7 p.m.
Music matters Festival 2015 – Race Course Pavilion 
– 7.30 p.m.
DJ Shane - Library – Cinnamon Lakeside – 8 p.m.
Norma’n Jazz – Mount Lavinia Hotel – 7 p.m. 
Magic Box – Qbaa – 8 p.m.
Mintaka – Curve Bar – 9 p.m.
Wave – Kingsbury Poolside – 7 p.m.
Maxwell Fernando – Cinnamon Lakeside – 7 p.m. 
RCC – 7 Degrees North – 7 p.m.
DJ Naushad – Waters Edge – 8 p.m.
Burn/Effex DJ – Margarita Blue – 8.30 p.m.
Manoj Peiris – Curry Leaf, Colombo Hilton 7 p.m.
Heart ‘N’ soul – Galadari Hotel – 7 p.m.
Shafi and Gravity – Rhythm & Blues – 8 p.m.

E-mail your events to vdt@sundayobserver.lk

The Galle Literary Festival has 
acquired a new chapter with 
Fairway Holdings entering the 

Festival with a brand new award, rec-
ognizing the best literary work in Sin-
hala, Tamil and English by Sri Lankan 
authors. Novels published in 2014/15 
in all three languages will be eligible 
to win the Fairway National Literary 

Award, which came into being follow-
ing the new tie-up between Fairway 
Holdings and Galle Literary Festival. 
former has extended its support as the 
title sponsor for the next three years. 

The Festival is scheduled to be held 
is three cities from this upcoming edi-
tion in an effort to take it to a wider 
audience. The festival will be held in 

Kandy, Galle and Jaffna on January 
8-9, 14-17 and 23-24, 2016, respective-
ly. Fairway Holdings Managing Direc-
tor, Hemaka de Alwis, said they would 
be introducing the Fairway National 
Literary Award for the authors of the 
best novels in Sinhala, Tamil and Eng-
lish at this year’s Galle Literary Fes-
tival. “Through this recognition and 

reward we hope to encourage, develop 
and drive Sri Lankan authors to strive 
for literary excellence,” he added.

Five publications from each lan-
guage will be shortlisted for the award 
and the best novel comprising the 
most excellent and creative work from 
each stream as per the decision of the 
panel of judges will be eligible for a 

cash award of Rs 500,000 Additionally, 
every book that has been shortlisted 
will earn a reward of Rs. 100,000. The 
Award Ceremony will be broad based 
in three main cities of the island with 
the intention of reviving creative writ-
ing in different geographical areas. 
Thus the Award for the Best Novel 
in Sinhala will be held in Kandy, the 

Award for the Best Novel in Tamil 
in Jaffna and the Award for the Best 
Novel in English in Galle to coincide 
with the landmark Galle Literary Fes-
tival.

Entries will be open from 1st 
August 2015 till 1st September 2015. 
Entry forms can be downloaded from 
the web site www.fairwayholdings.

com or obtained by sending a self-
addressed envelope to ‘The Coordi-
nator-Book Award, ‘The Fairways’ 
#100, Buthgamuwa Road, Rajagiriya 
10107.’ Alternatively, you may con-
tact them on +94 117 586586. www.
fairwayholdings.com or by sending a s   
elf-addressed  e bookaward@fairway-
holdings.com via email.

At a time when the 
country is at a cross-
roads both politically 
and with regard to eco-
nomic strategising, a 

young innovative artiste together 
with a troupe of performers will put 
on a show that seeks to revive the 
mettle of ritualistic drama that seeks 
to appease the gods to bring pros-
perity to our country. 

Is this for real? Well, given the 
predominantly prevailing beliefs of 
the times this sort of proposition 
will seem at best entertaining, and 
have no credence beyond that. But 
that is due to the perceptions we 
carry today. 

Several centuries ago the tra-
ditional Sinhala ways and beliefs 
would certainly have seen the ‘sense’ 
in an endeavour as the ‘Gotaimbara 
Kolama’ which young filmmaker 
Dennis Perera director of ‘The 
Three Wheel Diaries’, is planning to 
bring to life on August 15, 2015 at 
7.00 p.m. at the Sri Lanka Founda-
tion Institute (SLFI). 

“The tagline-slogan I came up for 
this work of performance art calls 
it a Theatrical ‘Yagaya’ performed 
to evoke blessings for the country’s 
prosperity,” explains Dennis, during 
a script reading and rehearsal last 
week. As he elaborates with much 
detail how his play came to be writ-
ten and designed the way it has 
been, it becomes evident that his 
objective as a practitioner involved 
in stage and screen performance art 
has much to do as a thinker who 
values independent critical thought. 

What is at the root of the 
‘Gotaimbara Kolama’ is a rediscov-
ery of the elements of narrative in 
ritualistic performance in traditional 
folk arts and a discerning of  what 
it can present to the logic and sensi-
bilities of contemporary Sri Lanka. 

“There is a psychedelic effect in 
the rhythms of drums and repetitive 
intonation of verses,” notes Dennis, 
theorising that what the traditional 
folk ‘drama’ in their highly ritualistic 
stylistics presents, is much more 
than a simple narrative of dialogue 
and actions. Dennis through this 
creation of his is on a journey of 
reaffirming that richness in our 
culture, relegated to a position of 
being ‘simply rituals’ that have at 
best a symbolic status as old folk 
drama, but now out of step with 
‘modernity’.  

Appeasing higher   
powers

Writing the script took him well 
over a year, he says. And the process 
has clearly been one of research and 
self study and experimentation. This 
is surely the result of a passion to 
create something nonconformist by 
today’s ‘trends’. 

“This play’s story ‘premise’ sets 
out that what has not been achieved 
by politicians can hopefully be 
achieved by a set of ‘Gurunnanses,” 
may sound comedic.  But there is 
no denying that politicos fail repeat-
edly at what they promise to deliver 
for the people. So, surely the occult-
ists can’t fail in a worse degree than 
that? 

And further, in the olden days 
such a measure to find solutions to 
human problems by appeasing the 
higher powers through song, dance, 
and storytelling performances was 
perfectly sensible. I can’t help but 
remember at this point the Indian 
film ‘Agni Varsha’, which to begin 
with,  deals with the matter of end-
ing a severe drought in times of a 
bygone age of the subcontinent, 

where ‘pooja’ and artistic perfor-
mance are seen as means to appease 
the gods and bring relief to the 
people. 

“I don’t believe in importing for-
eign narrative structures and styles 
of drama to make this work come 
alive. 

‘Primitivism’ to folk art and our 
ritualistic methods of narrative were 
labelled as part of the politics that 
has decided how we exist today. 

What is ‘modern’ and what is 
‘ancient’ too has been politically 
branded is what I think,” says Den-
nis, who gives some serious food for 
thought about how in reality there is 
no topography reflective of a sym-
metry of features that purportedly 
define the ‘era’ we live in. 

Although it is said to be the 
21st century, a paddy field being 
ploughed by buffaloes can be seen 
just as easily as high rise buildings 
with state of the art comforts and 
they will still belong to a common 
geographic and demographic entity 
as a district or province. In relation 
to this undeniable truth, what Den-
nis questions is how can ‘time’ be 
categorised and set to linearity as a 
trajectory of man’s anthropological 
journey? 

Time lines
It is actually a coexistence of dif-

ferent elements of different times 
that we constantly see, although 
we think we can draw ‘time lines’ 
and declare one feature to be of a 
particular ‘time period’ and declare 
something else to be of ‘another 
time period’. 

The notion that time is labelled 
and categorised is part of western 
‘conceptualism’ is what Dennis 
expresses, saying that giving a 
contrived conceptual label to ‘time’ 
helps create ‘ownership’ over it for 
those who seek to politically label 
our ways and beliefs as being either 
valid or outdated. 

There is much truth to what Den-
nis theorises. After all, popular per-
ceptions suggest that we do tend to 
conceive ‘modernity’ or ‘progress’, in 
today’s context, exclusively with the 

advent of the westerners. Although 
models of ‘republican govern-
ment’ were even conceived by far 
thinking statesman as Ehelepola 
Maha Nilame (which he called a 
‘sama aanduwa’) while in exile in 
Colombo and conveyed to his fellow 
Kandyan chieftains in the hope of 
making them see an alternative to 
monarchism by overthrowing King 
Sri Wickramarajasinghe, even as far 
back as the early 1800s, today, the 
foundations of modern government 
in Sri Lanka are totally attributed to 
the Western ‘models of government’.  

And ‘drama’ as perceived by audi-
ences today is based on structures 
and narrative modalities that were 
introduced through foreign art 
forms. But what did in fact prevail 
in the olden social psyche with 
regard to our rituals as ‘Bali’, ‘Thovil’, 
‘Yaga’, ‘Shanthi karma’ and the like? 
Was it purely religious or did they 
achieve a form of informative enter-
tainment? Was it an olden type of 
‘infotainment’? There is much to 
explore on the subject undoubtedly.  

Dennis whose first drama was 
‘Thathagatha’ in 2008, confesses he 
is not a practitioner who has been 
a ‘student’ of drama and theatre. In 
fact he said he rejects institutional-
ised forms of learning about drama 
or theatre. 

I was curious to know how Den-
nis gauged the ‘dramatic’ or the the-
atricalism of the performance in the 
traditional forms of ritualistic narra-
tive, which is what his own work of 
performance is based on. 

The contemplative Dennis says 
dialogue and language as verbal 
output is just one element of narra-
tive. But this is what ‘drama’ today 
as we perceive it, principally relies 
mainly on. 

Holistic experience
“What I want to deliver from my 

creation is a holistic experience that 
combines different aesthetic ele-
ments to create ‘drama’ unlike ‘thea-
tre’ we generally see on the stage 
today,” he says. 

One of the main differentiations 
between how ‘plot’ and ‘conflict’ are 
presented in ‘theatre’ as per the west, 
and in our traditional ritualistic 
narratives is that what is meant as 
the climax or climaxes may be posi-
tioned in the performance. There 
is no drama without conflict it is 
believed by some. 

And some ritualistically per-
formed narratives as ‘Kolam’ 
apparently place hardly any 
emphasis on presenting 
‘conflict’. 

“There may be references 
to a conflict that needs to 
be resolved or a conflict 
that has been resolved. 
But depicting the con-
flict itself and making 
that the focus of the 

narrative may not happen,” say 
Dennis who believes the traditional 
ways of deciding what deserves pri-
ority in the narrative would be very 
different to the ‘logic’ of the west. In 
some ways what Dennis is hoping to 
explore is the ‘logic’ that was ‘ours’ 
in respect of ritualistic performance 
narratives. 

While questioning the linearity 
of time, Dennis also speaks of the 
notion that chronology as a device 
that is made to be subservient to 
perpetuate ‘historical accuracy’ and 
views it as political act. How ancient 
or modern is a creation of man –be 
it artistic or industrial or archi-
tectural, is political and shares a 
nexus with the act of creating labels 
and ownership over time through 
‘time periods’. Therefore what the 
‘Gotaimbara Kolama’ claims to be is 
not necessarily an ‘old folk drama’. 

“Spontaneity and improvisa-
tion of dialogue is very much 
a key element of this creation 
and that is something of a jazz 
method,” he remarks when 
asked about the language 
stylistic he has used for the 
‘drama’.  

The creation ‘Gotaimbara 
Kolama’ is no simple ‘produc-
tion’. The dedicated and talented 
cast members include –Nilanka 
Dahanayaka, Nino Araliya, Amila 
Sandaruwan, Dhanushka Dias, 
Pradeep Ramanayaka, Dilum Bud-
dhika and Sanka Jayalath. 

Financial support is provided 
by The Sunera Foundation, while 
lighting is to be handled by Magic 
Lantern, and set design by Chathura 
Dassanayake and Milindu Randika. 
Stage management is by Thisara 
Bandara and Chaminda Dissan-
ayaka.   

 With drummers and pyrotech-
nics, intoned verses and spontane-
ous dialogue, dances and comedic 
quips, this narrative of an age 
old duel between two warriors – 
Gotaimbara and Jayasena - who 
served in the army of King Dutuge-
munu, is sure to be a refreshing 
experience to those who enjoy sto-
rytelling that aspires to go beyond 
the oral discourse and into a mode 
of ‘energised and diversified perfor-
mance’.

They named themselves 
after the stars and set 
their sights equally high. 
Constellation is how the 
stars are aligned, but the 

bunch of guys calling themselves 
Constellation aligned themselves to 
capturing TNL Onstage 2014. And 
they did, in style, going on to win 
Best Band, Best Original and Best 
Musician awards.

A progressive metal band, Con-
stellation agreed their name sound-
ed cool. They also like experiment-
ing with their music. The latter 
has seen their music evolving and 
changing, over the course of the 
past 12 months. Their fans claim 
the change is for the better. 

So what is Constellation like 
individually? The band’s current 
line-up comprises Eshantha Perera 
on vocal and drums, Dihara Wije-
tunga on lead, Shehan Kaleel on 
rhythm, Aseka Wickramarachchi 
on bass, and the latest addition, 
Dhyresh Mendis on keyboards and 
vocals.   “We are a pretty open book 
as far as each of us goes, so every-
one pretty much knows how crazy 
and fun we are. 

We believe in discipline. We 
believe in constant evolution. We 
don’t like being boring,” they claim 
in unison.

  The band is inspired by differ-
ent genres and different artistes. 
But their favourites are progressive 
metal outfits such as Scale the Sum-

mit, Opeth, Animals as Leaders, 
Periphery, Plini, and others. 

However, they claim each 
member brings a different 

style to the band, inspired 
for jazz to technical death 

metal.
“Music is part of 
our lives. A big 

one. Performing 
and composing 

music is 
some-

thing 
that 
we 
can-

not 

live 
with-

out,” they say, while Eshantha 
admits he cannot leave the house 
without music to keep him com-
pany.

 Taking on form TNL Onstage 
2014, Constellation  performed at 
‘The Dying Winter Sleeps’, more 
recently with ‘Mosh Scream Rock', 
and are now completing an amaz-
ing gig with Rock Fest. In between 
they have performed for a few 
acoustic sessions. 

In terms of Originals, they have 
set out a few acoustic tracks, and 
released a Duology of their first 
compositions, ‘Time and The Blight 
On Gaia’.

“We have been working with a 
local artist called iClown, who is 
one of the most talented Drum and 
Bass artists we have ever had the 
pleasure of meeting. 

He has agreed to do a remix 
of ‘The Blight On Gaia’ and as of 
now, we do believe it’s ready to be 
released,” says the band’s frontman, 
adding that they are planning on 
reaching an international audience 
with the remix. 

The band is also currently com-
posing music for their debut album.

 Sharing the best experience the 
band members have encountered 
in their music journey, they say, 
“The Onstage season is upon us 
again, it’s impossible for us to forget 
how amazing it was to win it last 
year. When we kept racking up all 

the awards for the bands, we were 
tense and excited, knowing that we 
were so close to winning the entire 
competition, which we did. It was a 
surreal feeling. We still remember 
how amazing it was”.

 Constantly changing and evolv-
ing, they don’t even want to be 
seen as boring. “We never wished 
to be mainstream, and we were 
never planning on playing it safe. 
Progressive metal is akin to jazz. It’s 
complicated, technical and requires 
a lot of imagination to pull off, 
and we dare say we have a lot of 
imagination in this band” they say 
in unison.

 According to Eshantha, lyrically, 
Constellation tends to talk about 
issues such as discrimination and 
religious conflicts, while at the 
same time remaining neutral and 
unbiased towards any sides of the 
metaphorical argument. “We like 
our guitar solos, and we really love 
off-time signatures,” he adds.

 One of the biggest ways in which 
they like to inspire their fans is by 
daring them to be different. “Don’t 
stick to the same safety that many 
bands tend to sway towards. Do 
something different and don’t give 
into the fear of stepping outside the 
box,” they argue.

 Outside the band life, Eshantha 
works as a radio presenter at Yes 
FM, while Aseka, Shehan and Diha-
ra are all doing higher education.

 Constellation’s biggest challenge 
had been at the start of their career, 
where they had an issue with their 
original drummer, and Eshantha 
was forced to take on the task 
of both drumming and singing. 

Post-Onstage, they realized it was 
increasingly harder for him to keep 
drumming and singing due to their 
music becoming more complex. 
“Fortunately, Dhyresh joined our 
team with a massive amount of tal-
ent to contribute, and now we have 
that particular issue sorted out,” 
they heave a collective sigh of relief. 

 Commenting on stereotypical 
beliefs about rock and metal that 
have held back progress, they say 
it doesn’t help when lot of people 
think the metal community as a 
bunch of unwashed, anti-govern-
ment lunatics who worship the 
devil. 

“The reality is that so many met-
alheads are incredibly intelligent, 
have such an amazing outlook of 
life, and dare to speak on real topics 
that many other mainstream musi-
cians tend to skip on. Secondly, give 
metal and rock a chance. We spend 
days and months working on com-
plicated music that takes so much 
out of us. 

We spend so much money prac-
ticing for days just to make sure our 
30 minute performance on stage is 
stellar. 

There are organizers like Suresh 
from Stigmata, Shafeek from Kill-
feed, and Naushan from The Herb 
and the Remedy, who work so hard 
to give us opportunities to perform, 
and end up sometimes having no 
profit at all. Recognize the talent, 
and treat the industry right. It’s that 
simple,” they say.

 

- Reporting and pictures by 
Heshan Perera
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Dennis who believes the traditional 
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