
The events in the novel The 
Sense of an Ending by Julian 
Barnes move back and forth 

in time through the memory of the 
protagonist Tony Webster. It is set in 
a modern context and explores the 
themes of friendship, love, court-
ship, marriage and family. Tony’s 
memory narrative is subjective and 
therefore problemetises the author-
ity and reliability of his perspective. 

As the novel progresses, it 
becomes evident to the reader 
that the author is experimenting 
with narrative form and technique 
through the use of memory, the 
shifts in time and space and the 
juxtaposition of the past with the 
present. 

The novel focuses on the tragic 
triangular relationship between 
Tony, Veronica and Adrian. Tony 
and Veronica meet as undergradu-
ates at Bristol University but their 
relationship fails. Then Veronica has 

a relationship with Adrian, 
who is Tony’s friend from 
high school. Veronica and 
Adrian were compatible 
but Veronica’s mother Mrs. 
Ford breaks the relationship. 
An unsettling aspect of the 
novel is its exploration of the 
dysfunctional relationship 
between Veronica and her 
mother. Mrs. Ford reveals an 
unnatural jealousy towards 
her daughter Veronica and 
has an adulterous rela-
tionship with Veronica’s 
boyfriend Adrian, and to 
make matters worse, has a 
mentally retarded child by 
him. Adrian’s philosophical 
understanding of life dis-
plays a predisposition for 
suicide, which is exploited 
by Mrs. Ford. 

Tony’s memory of his 
relationship with Veronica 
and his description of her 
as an enigma and a mys-

tery woman reveals his inability 
to understand her, which is why 
their relationship fails. Veronica’s 
attraction to Adrian was perhaps 
the result of his ability to under-
stand her as he was more intelligent 
than Tony. Tony’s memory of his 
failed marriage to Margaret reflects 
Barnes’s concerns with the complex-
ity of modern life and inter-personal 
relationships. 

The Sense of an Ending is a mini-
narrative that examines the way in 
which memory and time interact. It 
is poignantly expressed by Barnes 
in the following lines: “… there is 
objective time, but also subjective 
time, the kind you wear on the 
inside of your wrist, next to where 
the pulse lies. And this personal 
time, is measured in your relation-
ship to memory ...”  which also illu-
minates his thematic concerns and 
narrative technique. 

Reviewed by Ryhanna Salie

Entertainment
Diary

Sunday, Aug 23 
3D’s Live in Concert – 
Musaeus College Auditorium- 6.30 p.m.
Celebration Sing-a-Long – 
Ranmal Holiday Resort – 6.30 p.m. 
Motor Show – BMICH – 10 a.m. 
Othello – Ravibandu Dancers – 3.30 p.m. and 7 p.m. 
Thusitha Dananjaya – Galadari Hotel – 7 p.m.
Barefoot Band – Barefoot – 11 a.m.
Beverly Rodrigo – Cinnamon Grand – 7 p.m. 
Manoj Peiris-Curry Leaf, Hilton – 7 p.m.
Aubrey Weiman – Kingsbury – 7 p.m.
Oriental Trio – Terrace, Mt. Lavinia – 7 p.m.
Sam the Man – Harbour Room – 7 p.m.
DJ Arcadia - Sky, Kingsbury – 7 p.m.
Paul Perera – Calfornia  Gril – 7 p.m.
Norma’n Jazz – Mount Lavinia Hotel – 11 a.m.
Wave – Kingsbury – Poolside – 7 p.m.
Savindswa Wijesekera – Cinnamon Lakeside – 7 p.m.

Monday, Aug 24
DJ Shane – Library, Cinnamon Lakeside – 8 p.m.
Sam the Man – Mount Lavinia Hotel – 7 p.m.
Manoj Peiris – Curry Leaf, Colombo Hilton 6 pm.
Thusitha  Dananjaya – Galadari Hotel – 7 p.m.
Savindswa Wijesekera – Cinnamon Lakeside – 7 p.m.
Shamal - Califonia Gril – 7.pm
Stella Karaoke – Il Ponte – 8 p.m.
Ananda Dabare Trio – Cinnamon Grand – 7 p.m.

Tuesday, Aug 25
Comedy for a Cause – The Ramada, Colombo – 7.45 p.m.
Arosha Katz – Cinnamon Lakeside – 7 p.m.
Cold Sweat – Kingsbury – 7 p.m.
Paul Perera – Galadari Hotel – 7 p.m.
Manoj Peiris – Curry Leaf, Colombo Hilton 6.30 pm.
Trio – Cinnamon Grand – 7 p.m.
Stella Karaoke – Il Ponte – 8 p.m.
Shamal - Califonia Gril – 7.pm
DJ Shane – Library – Cinnamon Lakeside – 8 p.m.
Flame – Curve – 7 p.m.

Wednesday, Aug 26
Replay – Colombo Courtyard – 8 p.m.
Misty – Rhythm & Blues – 8 p.m.   
Jazz Trio – Kingsbury – 7 p.m.
Kool – Curve – 7 p.m. 
Arosha Katz – Cinnamon Lakeside – 7 p.m.
Manoj Peiris – Curry Leaf, Colombo Hilton 6 pm.
DJ Effex – Magarita Blue – 8 p.m. 
Thusitha  Dananjaya – Galadari Hotel – 7 p.m.
Shamal -Califonia Gril – 7.pm
Beverley Rodrigo – Cinnamon Grand – 5.00 p.m.
DJ Kapila – Library – Cinnamon Lakeside – 8 p.m.

Thursday, Aug 27
Heat – Margarita Blue – 8.30 p.m. 
Paul Perera - Califonia Gril – 7.pm
Savindswa Wijesekera – Cinnamon Lakeside – 7 p.m.
Ananda Dabare Trio – Cinnamon Grand – 7 p.m.
Manoj Peiris – Curry Leaf, Colombo Hilton 6.30 pm.
Rock Steady – Qbaa – 8 p.m.
Funk Junction – Curve – 7 p.m.
Kismet – Galadari Hotel -  7 p.m.  
Dee-Zone – Rhythm & Blues – 8 p.m.

Friday, Aug 28
Anno Domini / Beverley Rodrigo – 
Cinnamon Grand – 7 p.m. 
Crossroads/Effex Djs – Margarita Blue – 8.30 p.m.  
Audio Squad – Rhythm & Blues – 8 p.m.
Kismet – Galadari Hotel – 7 p.m.
Herschel Rodrigo Trio-California Grill – 7 p.m.
Manoj Peris – Curry leaf – Colombo Hilton 7 p.m.
Magic Box Mix up – Waters Edge – 8 p.m.
Cold Sweat – Kingsbury – 7 p.m.
DJ Shane – Library – Cinnamon Lakeside – 9 p.m.
RCC – 7 Degrees North – 7 p.m.
Arosha Katz – Cinnamon Lakeside – 7 p.m.
D Zone – Curve – 7 p.m.
Rebels – Mount Lavinia Hotel – 7 p.m.

Saturday Aug 29
Magic Box – Qbaa – 8 p.m.
RCC – 7 Degrees North – 7 p.m.
DJ Naushad – Waters Edge – 8 p.m.
Mintaka – Curve Bar – 9 p.m.
Wave – Kingsbury Poolside – 7 p.m.
Maxwell Fernando – Cinnamon Lakeside – 7 p.m. 
Sam the Man – Blue Water, Wadduwa – 7 p.m. 
Thusitha Dananjaya – California Grill – 7 p.m.
G 9 / Heat – Cinnamon Grand 7 p.m.
DJ Shane - Library – Cinnamon Lakeside – 8 p.m.
Norma’n Jazz – Mount Lavinia Hotel – 7 p.m. 
Burn/Effex DJ – Margarita Blue – 8.30 p.m.
Manoj Peiris – Curry Leaf, Colombo Hilton 7 p.m.
Heart ‘N’ soul – Galadari Hotel – 7 p.m.
Shafi and Gravity – Rhythm & Blues – 8 p.m.

E-mail your events to vdt@sundayobserver.lk
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BOOK  REVIEW

Seeking new vistas 
of expression

ivi (this is how 
we affection-
ately call her) is 
exquisite in her 

genre, form, subject and 
diction.  ‘Stitch your eye 
lids shut’ is a collection of 
evocative poetry, which 
seeks new vistas of expres-
sion. She brings a train of 
new imagery in a simple 
yet intricate language of 
the fragility of life, car-
buncular ulcers of the of 
the present day society, 
mental twists, decaying 
morality and other mis-

passion for truth illus-
trated with imagination 
and fancy, bringing in 

be engrossed in joyful 
experience of delight, 

Her poetry embodies 
her passion for truth by plunging The words .pout’ and ‘cleavage’ 

Title    : Stitch your eyelids shut
Author  : Vivimarie VanderPooten
Published by  : Akna publisers Scanning the daily papers at 

leisure on July 1, being the 
Poya day, I came across a page 
displaying the latest books 
on the shelves.  Being a lover 

of detectives, court room trials and  
thrillers ‘Murders at the Vicarage’ 
caught my eye instantly.  

Reading the little introduction tick-
led  my curiosity even more as it was 
about the Mathew Peiris murder case,  
which was heard of by many a Sri 
Lankan as it was a  home grown  mur-
der trial, though I did not know  the 
story well except bits and pieces talked 
about well over 30 years ago. 

Added to my interest was the fact 
that the book was authored by none 
other than Professor Ravindra Fer-
nando, Senior Professor  of Forensic 
Medicine and Toxicology  in the Uni-
versity of Colombo,  who happens to 
be a batch mate of mine in the medi-
cal faculty.  

One always feel something special 
about one’s class mates or undergrad-
uate mates of their achievements and 

take pride in it with a sense of sharing 
their joy and satisfaction.  Being a 
true life story, the book unravels with 
remarkable simplicity and straight-
forwardness the sequence of events 
that led to the two murders – that of 
Russel Ingram and Eunice Felecia Lois 
Peiris, both residing at the vicarage 
down Kynsey Road, Borella.

Open Verdict
Russel Ingram died on August 

10, 1978 in ward 18 of the General 
Hospital, Colombo, and was given an 
‘Open Verdict’ by the coroner.  How-
ever, a pathological post mortem was 
performed prior to the inquest by Dr. 
A. H. Sheriffdeen, the Consultant Sur-
geon of the ward out of curiosity as to 
the cause of death.  

It was only after the death of Eunice 
Peiris, which happened on March 
19, 1979 that police investigations 
commenced into both deaths as both 
victims suffered from hypoglycaemic 
coma (unconsciousness due to low 
blood sugar).  

The author was a junior lecturer at 
the time in the Department of Foren-
sic Medicine in Colombo medical 
faculty.  

On hearing about the second 
admission (Mrs. Peiris) from Dr. 
Rudra, another batch mate of ours, 
he visited the ward she was in and 
instructed the house officer to take a 
blood sample and inform the police 
post. 

As far as he can recall he feels that 
the investigations into these cases 
were initiated then. Professor Fernan-
do himself informed Dr. S. Subrama-
niam, the Consultant Judicial Medical 
Officer, Colombo,at that time, about 
the case. The book goes on from the 

deaths, the inquest, investigations, 
the arrests of the murder suspects 
with a smooth flow of narrative with 
attention to detail which is essential 
in a case of this nature for the reader 
to understand clearlythough it may 
appear irrelevant at the outset and 
somewhat tiresome. 

The trial which has been extensive 
with a multitudeof witnesses involved 
has been summarized but yet compre-
hensively presented by the author to 
give the reader a clear picture of the 
evidence presented. 

Most of the medical personnel who 
were witnesses of this case had been 
our teachers, like Consultant Surgeons 
Dr. P. A. P. Joseph, Dr. A. H. Sher-

iffdeenand Dr. Dayasiri Fernando, 
Consultant Physicians Dr. N. Naga-
ratnam and Dr. K.J. Nanayakkara, and 
Consultant pathologist of the medical 
faculty,  Professor G. Sri Balasubrama-
niam to name a few.  

All these people were of high calibre 
whose authority, knowledge, cred-
ibility and ethical practice isdisplayed 
vividly in their statements.  

Vividly
The junior doctors too displayed a 

high standard knowledge and com-
mitment in treating the two patient 
as well as maintaining the bed head 
tickets.   

The paramedical staff too had been 
vigilant in their duties.  

The highlight of the book is the 
judgment.  It is a lengthy one extend-
ing to about 150 pages. 

It is very tedious reading I admit 
but nevertheless extremely interesting 
and stimulating.  

It is an excellent study of meticu-
lous, systematic analysis of a complex 

web of evidence, evidence that is 
circumstantial with no direct proof 
of murder weapon, demonstrable 
injury etc. As the ‘Foreword’ written 
by the former Attorney General of 
Sri Lanka,Tilak Marapana, President’s 
Counsel, says, in the annals of the 
legal history of Sri Lanka only very 
few cases have been decided mainly 
on medical evidence and thus this is 
a classic example.  Hence I would rec-
ommend this book  

- for both legal and medical profes-
sionals

- anyone who enjoys thrillers or 
murder trials.

- and to anyone as stimulating 
material to study systematic analysis 
of a mysterious situation.

Thank you Professor Ravindra 
Fernando for compiling this story in 
the manner it is done for many who 
would enjoy and benefit from it.

Reviewed by: Dr. Manella Joseph, 
Senior Consultant Pathologist, 

Sri Jayewardenepura 
General Hospital.

A classic example of a case 
decided on medical evidence

Book - Murders at the Vicarage – 
The Mathew Peiris case
Written by-  Professor Ravindra Fernando
Published by Vijitha Yapa Publishers

Smell, touch, sound, taste…

In search of holism 
for theatre

Actor and playwright 
Indika Ferdinando, 
whose reputation as a 
theatre practitioner is 
also an academician who 

is exploring new ground on the sub-
ject of theatre as performance art. The 
senior lecturer in drama and theatre 
at the Faculty of Dance and Drama of 
The University of The Visual and Per-
forming Arts, next month he will be is 
staging ‘The Irresistible Rise of Sign-
no’, his latest work, which is the final 
project meant for his doctoral studies 
at Monash University, Australia. Last 
month (July 31), I was invited to catch 
a glimpse of this play as a rehearsal/ 
preview at their faculty.

Earlier this month, I met Indika 
to discuss his work and to find out 
what forms the basis of this rather 
unconventional type of drama, which 
incidentally has a Sinhala –English 
bilingual script, and whether it was 
conceived with conformity to existing 
drama/theatre genres?  

“There is no distinct, specific genre 
in mind to classify this work,” says 
Indika explaining that there cannot 
be one for that matter, “because this is 
outside the established spectrums of 
western theatre genre.” 

He says it was conceived as a work 
depicting folksy vernacular and col-

loquy, and adds, “It’s actually about 
testing a research question connected 
with everyday life, and how vernacu-
lar connects with knowledge genera-
tion in the annals of human civilisa-
tion.” 

However, this innovative theatre 
academic does not negate there are 
strains that would connect with exist-
ing genre. “There are several answers 
like this –‘ritualistic parable or 
ritualistic epic. I say it can be an epic 
because it has a Brechtian approach 
as well.” 

Explaining the foundations of this 
work he cites traditional Sinhala ritu-
als as Gammaduwa and Sanni yakuma 
as forms, which provided blood and 
veins for this experimental perfor-
mance. 

“This is not about merely a narra-
tive with dialogic substance,” Indika 
says, expounding with detail the aca-
demic intricacies in the project. “Cer-
tain theatre tools and techniques have 
been transposed for a specific theatre 
experience. Conventional theatre is a 
combination of elements that address 
two specific sense faculties –the ear 
and the eye. So conventionally, theatre 
is audio visual. 

No viewers                      
but participants

It’s what you get as the conven-
tional, building based, orthodox, mid-

dleclass theatre. But I’m going beyond 
those bounds on a path to address a 
far greater scope of sensory engage-
ment. It defies traditional western 
genre and ‘layers’ and seeks to deliver 
a single experience as a multisensory 
experience that doesn’t try to disen-
gage one sense faculty’s perception 
from the other. You could say it’s a 
holistic experience.”  

What is special about ritualistic 
performances like Gammaduwa and 
Sanni yakuma as compared to pro-
scenium theatre one may ask? The 
answer was sociological and ideologi-
cal as much as aesthetically reasoned. 
“Our olden forms of folk drama were 
community based. They were not 
class based like the proscenium. Eve-
rybody participated without fail in the 
‘production’ of the ritual, and in some 
sense had common ownership over it. 

Further, there was ample ideological 
compelling in the system they lived in 
to ensure participation. Cultural and 
religious beliefs kept them engaged 
with the rituals.” 

A noteworthy theorem that Indika 
is hoping to propound through this 
project is that those who form the 

‘audience’ of the kind of performance 
he is going to put on are not ‘view-
ers’ but ‘participants’ or ‘attendees’. 
Why does he say this? “When you say 
‘viewer’ it designates the sense faculty 
of the eye as being the central basis to 
perceive the performance. My attempt 
is to address six senses.” Six senses? 
Yes; Indika is challenging the western 
paradigm of sense perception. He for-
mulates his theoretical premise on the 
teachings of the Buddha. The six sens-
es are –eye, ear, nose (smell), tongue 
(taste), body (touch) and the mind. 

So what forms the research and 
studies base for the project? Indika 
reveals three principal bases of theory 
involved, which provide tools for 
analysis and interpretation. “One is 
Sensory Anthropology pioneered by 
academicians like Prof. David Howes 
and Prof. Constance Classen in the 
University of Concordia, Canada, 
which studies culture via senses and 
vice versa for cultural specificity. 

This discipline helps search the 
cultural specific aesthetic experience 
to be appreciated in the ritual experi-
ence, ”he says, explaining how Cogni-
tive Neuroscience also provides tools 

from a bio-medical scientific basis 
to his research, where one objective 
is to generate a ‘sensory identifica-
tion’ between the ‘perceiver’ with the 
‘performance’.  “Buddhist philoso-
phy too has a great part in this. The 
‘Abidharmaya’ offers analysis tools for 
this research. ‘Reality’ is discussed as 
a construction through senses. One 
of the main texts referred to for this 
purpose is Dan Lusthaus’s Buddhist 
Phenomenology,” he points out.

Physical experience
Indika is on an ambitious project 

to reveal new theoretical ground for 
widening the scope of theatre and its 
application to our traditional ritualism 
through contemporary performance. 
“I’m trying to see how the convention-
al audio visual theatre experience can 
be transcended using ritual aesthetics. 
I’m trying to make it a ‘physical expe-
rience’,” he says. 

With  ritualistic elements that help 
project sound vibrations, for example 
through drumming as with the ‘yak 
beraya’, that will deliver the ‘touch’ 
of a subtle physical presence,  and 

odours to address the sense of smell,  
the performance hopes to address all 
senses of the attendees. Not forgetting 
the sense of ‘taste’,  Indika is devis-
ing means to achieve his envisioned 
holistic theatre experience,  where all 
sensory experiences come together 
to create a singular unique indivisible 
aesthetic experience. 

The reason why it’s bilingual is that 
it must address the examiners from 
Monash University who will evaluate 
it. “The Sinhala folklore and ‘literature 
ancestry’ that forms its basis would 
otherwise make it a Sinhala perfor-
mance. And if it’s staged later on, it 
will be as a fully Sinhala play.”  

How commercially viable will it be 
as a form of theatre? “Achieving com-
mercial viability is presently not an 
objective. In Sri Lanka as opposed to 
wealthy countries, theatre struggles 
under severe financial and technologi-
cal limitations. For now it’s an experi-
mental work with an academic objec-
tive.” An objective pursued avidly to 
give greater value to our traditional 
ritualism through academic credence 
and reveal depths of our heritage’s 
richness to developing western minds. 

Exploring memory, 
relationships and time

Book: THE SENSE OF AN ENDING (2011) 
Written by: JULIAN BARNES

Somalatha Subasinghe 
Memorial Theatre Festival 

The Play House Kotte Theatre 
Festival for Young Audience 
will mark its 20th anniversary 
with the Somalatha Subasin-

ghe Memorial Theatre Festival with a 
line up of all-time favourites dubbed a 
‘special treat’ for children, parents and 
grandparents.  The Festival will be held 
at the Lionel Wendt at 3.3.0 p.m. and 
6.45 p.m. on August 27 and 28. 

Along with two long time favourite 
children’s plays – Thoppi Welenda and 
Punchi Apata Dan Therai, this year’s 
festival will feature the wonderfully 

imaginative Gamarala Diviya Loketa 
(Gamarala Going to Heaven) and Rat-
malee (Red Riding Hood).

All plays in the Festival are semi 
musicals created in line with the Sri 
Lankan folk theatre tradition with full 
of fun and frolic on the stage for the 
young ones and parents alike. 

In addition to the beauty and power 
of the fairy and folk tales that liter-
ally come alive, the plays are also very 
educative and help children to be 
humane and compassionate. 

All the plays in the Festival present 

to the young and impressionable 
mind, important values and lessons 
in life.  

Subtly mixed with the action and 
humour on stage are invaluable les-
sons of love, responsibility, friendship, 
courage, trust and world awareness.   

The Festival will feature Punchi 
Apata Den Therei (We Know It Now) 
and Thoppi Velenda (The Hat Seller) 
on August 27 and Gamarala Diviya 
Loketa (Gamarala Diviya Loketa) 
and Ratmalee (Red Riding Hood) on 
August 28. All the  plays  are written 

and directed by the late theatre legend, 
Somalatha Subasinghe.

The cast consists of Thilakshini 
Ratnayake, Dilum Buddhika, Wick-
rama Seneviratne, Geetha Alahakoon, 
Sevior Kanishka, Yashoda Rasand-
uni, Rohan Wijethunga, Chamara 
Gamethige, Dilip Kumara Koralage, 
Rumali Chamathka, Mihiri Priyangani, 
Renuka Liyanage, Poojana Dandeniya, 
Kumudu Wickramathanthri,  Vimukthi 
Kiriella, Sameera Lakmal and Bud-
dhika Edirisinghe. Music Composition 
and direction is by M.R. Chulasinghe. 

by Dilshan Boange 

Indika Ferdinando

nalaka
New Stamp


