
The long awaited dream of cinema 
enthusiasts in the Jaffna penin-
sula is about to be fulfilled, when 

the Jaffna International Cinema Festival 
(JAFFNAICF) 2015, the first ever fully-
fledged international film festival to be 
held in the North gets underway  from 
September 15-21. The groundbreaking 
even is presented in collaboration with 
the Fine Arts Department of the Uni-
versity of Jaffna, Ceylon Theaters and 
Agenda 14, under the theme ‘Celebrat-
ing Independent Cinema in the Penin-

sula’.  Speaking at the press conference 
held at the National Film Corporation 
recently, Festival Director Anoma Raja-
karuna said, “Our aim is to celebrate 
independent cinema in the peninsula, 
which is recovering from the destruc-
tion caused by a 30-year-old armed 
conflict and war. We believe in using art 
to reach out to people and we hope this 
festival would create a space for com-
munities across borders to interact with 
each other through cinema.”

She also mentioned that their Festival 
team has been actively engaged with the 
young people in the peninsula by train-
ing them and making short films with 
them during the past years.  JAFFNAI-
CF plans to launch over 15 short films 

made in the North during the first 
Jaffna International Cinema Festival.

 At this first edition of the JAFFNA-
ICF 2015, European Film Festival in 
Sri Lanka will collaborate to present 22 
award winning and critically acclaimed 
European films, giving cinema lovers 
the opportunity to experience 45 Euro-
pean films under the European Pano-
rama at JAFFNAICF 2015.

“This is the 8th consecutive year 
that the European Union Delegation in 
Colombo in partnership with several 
European cultural institutions and dip-
lomatic missions will present the Euro-
pean Film Festival (EFF) in Sri Lanka. 
Although during the past few years the 
European Film Festival was launched in 
Colombo and travelled to other cities in 

the country, this time we have changed 
the plan and hope to launch the EFF at 
the JAFFNAICF 2015 and then travel to 
Colombo and other few main cities in 
the country. 

Ten European countries are partici-
pating at the European Panorama at 
JAFFNAICF 2015 and the countries 
are, Denmark, France, Germany, Italy, 
The Netherlands, Poland, Romania, 
Slovakia, Switzerland and UK,” Anoma 
elaborated.

 In addition to film screening, 
JAFFNAICF 2015 will present three 
awards honouring the seniors and 
encouraging the young generation. 
This includes a Lifetime Achievement 
Award for A. Jesurasa, appreciating his 
enormous contribution as a film critic 

engaged in film society movement in 
Jaffna during the past few decades, Best 
Debut Film and Audience Award for 
the Best Short Film. 

European Panorama at JAFFNAICF 
2015 Italy will present a retrospective 
of award winning filmmaker Pier Paolo 
Pasolini (1922-1975) during Jaffna 
International Cinema Festival including 
‘Mamma Roma’ (1962).

 “The Jaffna International Cinema 
Festival is a non-partisan platform to 
explore contemporary forms of creative 
expression in cinema. 

It is with the aim to celebrate inde-
pendent cinema in the peninsula, whilst 
creating an understanding of other 
cultures, promote harmony and mutual 
understanding through cinema. We 

pro-
mote and 
encourage young 
filmmakers by 
screenings of their 
debut films and 
short films. We 
invite film enthusiasts, 
Sri Lankan and International, to visit 
Jaffna to experience the independ-
ent cinema of a new generation,” said 
Anoma. After the JAFFNAICF 2015, 
nine selected European films will travel 
to Kandy, Horana, Batticaloa and Mat-
ara. University of Peradeniya, Sripalee 
Campus of University of Colombo, 
Eastern University and University of 
Ruhuna will partner to present travel-

ling 
film 

festival in October 
this year. The final leg of EFF 2015 

will be at the National Film Corpora-
tion Cinema in Colombo from October 
29 – November 1, 2015.

  JAFFNAICF 2015 partners are Uni-
versity of Jaffna, Public Library, British 
Council, EU Delegation and several 
other European Diplomatic Missions 
in Sri Lanka and India.  Festival com-
mittee: Packiyanathan Ahilan, Dr. S. 
Raghuram, Dr. Pavithra Kailasapathy, 
R. Sivachandran, R. Krishnakumar, 
G.T. Ketharanathan and Muralitharan 
Mauran. 

With J.J Abraham’s 
take on the 
beloved fran-
chise, the geeks 
of the world 
have assembled, 

to break down and rebuild every lit-
tle bone the studios throw at them. 
And the Star Warls arousing aptly 
titled ‘The Force Awakens’ is the cause 
for an over abundance of nostalgic 
re-watchings and comparisons of the 
characters and the story line, and 
everything in between.  The inevi-
table discussion with regard to the 
ever so notorious female hero verses 
feminism takes front and centre. At 
the very heart of this discussion is of 
course is our beloved Princess Leia, in 
all her not-sporting-cleavage glory. 

Leia has always been a feminist 
icon with her modestly dressed self, 
wrapped in dune-coloured fabric. It’s 

always been clear that she’s a woman, 
but it’s not what she’s leading with per 
se, In short, her sexuality is not the 
source of her power. 

This may not seem like a big deal at 
first glance, but in the world of female 
action heroes, cleavage is often a must, 
consider Wonder Woman, who at her 
most powerful is basically in a bikini. 

This is of course the very familiar 
Star Wars vision of womanhood: 
all action, some attitude, practical 
clothes. Princess Leia’s dress in the 
first Star Wars film was a lesson in 
leaving things to the imagination, seri-
ously to the imagination.

 A sense of pride
When princess Leia came on screen, 

girls all over the world felt a sense of 
pride and comfort, that idolization 
was firmly rooted in how accessible 
she was. 

Young girls including myself could 
picture ourselves in those clothes that 
she wore; I could picture myself taking 

charge and ordering everyone into the 
garbage shoot; I could imagine myself 
racing through the forest moon of 
Endor and chasing down storm-
troopers. 

Her chaste relationship with Han 
Solo was entirely in keeping with 
my younger selves understanding of 
romance. The fact that her outfits 
were almost entirely devoid of sexu-
alisation was in keeping with my 
own tweenaged sense of fashion.

Female heroes have never been 
more appealing, What Princess Leia 
opened up to me and young girls 
around the world, was an adult ver-
sion of the childhood we were already 
living. I can think of very few iconic 
female characters who can have that 
effect.

Of course many will harp about 
the provocative Slave girl Leia get up, 
but the truth is I don’t recall giving 
it much thought when I was a kid, 
beyond the fact that that’s what she 
was wearing when she singlehandedly 

killed Jabba 
the Hut, 
thereby 
rid-
ding 

the uni-
verse of an 

evil villain.
So despite the massive 

franchising, and Slave girl 
Leia probably being the most 

popular item ever to be sold in 
a star was memorabilia store, and 
despite the fact Princess Leia was defi-
nitely strong with the force, she never 
got to wield a lightsaber and that’s ok, 
because a new era is upon us and fem-
inists around the world are hopeful 
that the new installment of the adored 
franchise would certainly do right by 
an iconic heroine. 

Photo credit – 
cosplay.com, .fun.com, 

fanpop.com

From depic-
tions of a 
ravaging war 
to the revela-

tion of strength in 
women, Gone with 
the Wind is a mas-
terpiece of women's 
writing. Its hero-
ines are capable of 
achieving success 
in daily chores as 
well as victory in 
the forlorn hearts 
of war victimised 
Southern America. 

With the life of 
Scarlett O'Hara in 
the centre, the story 
is studded with 
bravery, intelli-
gence and courage 
of women facing 
dire circumstances 
brought about by 
a series of events 
sprung out through 
war. 

The characters 
are faced with 
unexpected situa-
tions, falling from 
comforts, gaiety 
and joy to starvation, abject poverty 
and insecurity along with the onset 
of war. Scarlett, raised as a lady, only 
used to the life of parties and balls 
wearing beautiful dresses and jewel-
lery is thrown away into chaos when 
she is forced to witness the burnings 
and demolishing of her native place 
by Yankee soldiers. 

Her thriving need to save her 
father's estate from enemy forces and 
rebuild the land is spread throughout 
the novel. She is quick in decisions 
and not hesitant to make sacrifices. 
She submits herself to a marriage 
with a man she doesn't love just 
because she couldn't see her estate go 
into the hands of the enemy. Hers is 
a true soul of a strong woman. One 
of the strongest the world of litera-
ture ever created. 

Scarlett O' Hara is an early symbol 
of feminism. During the time when 
women had no proper rights, nod-
ding their heads to whatever a man 
says, Scarlet's character brought 
about much controversy. 

Her quick wit and undeniable 
intelligence during times of discom-
fort outrun that of a man. Men are 
surprised by the difference between 
her appearance and her inside soul. 
She appears lovely and as an ordi-
nary woman full of delicacy but 
her inner knowledge is a vast and 
expanded one. 

Her mind arrives at decisions 
faster than that of a man. She knows 
what should be done and not be 
done to escape the dark forces of the 
Yankee armies. While men obey the 
state and lay their concerns only with 
war and patriotism, she sees its futil-
ity. She knows that war will not leave 
anyone happy. 

Scarlett possess not only physical 
strength but also emotional strength. 
She loves Ashley Wilkes from the 
very depth of her heart but she is 

never united with him. Except for 
her occasional emotional outbursts 
concerning her love for Ashley, she 
maintains proprietary within her 
social circle by hiding her secret love. 
Her decent lifestyle is only destroyed 
with the brave steps she takes to 
make money by getting into the 
business of selling lumber. 

She takes this brave step during a 
time when women were expected to 
stay at home and knit. Her unlady-
like behaviour is questioned by many 
in her neighbourhood but she heeds 
no attention. 

She rises victorious while many 
other women drown themselves in 
poverty. Melanie Wilkes (Melly) is 
another woman of strength. Her 
character can be also taken as that 
of a feminist but not for the same 
reasons like that of Scarlett O'Hara. 
She is fragile and tender hearted. She 
doesn't find fault with war. In fact 
she obeys the social norm of that 
time; ‘women should not have opin-
ions on politics’.  

But Melly owns a set of realis-
tic ideas about life and treatment 
towards soldiers who have returned 
home injured. She violates the social 
norm that all Southerners should not 
treat Yankee soldiers with kindness 
by opening up her opinion on the 
need to pay respect to the graves of 
Yankees buried in the South.  

Gone with the Wind focuses more 
on feminine virtues and the rise of 
feminist ideas in the backdrop of 
merciless life-altering events brought 
about by war. Margaret Mitchell's 
depiction is sublime and realistic 
as she weaves the plot of the story 
through real incidents extracted 
from the history of a country strug-
gling for new reforms in political, 
social and cultural aspects.

- Ruvindra Sathsarani
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Dracula: the masterfully 
reengineered comedy 
“Damn, the 

orange,” 
said Nadun 
Dissanayake 
eliciting 
laughter 

from the audience, playing the role 
of the bloodthirsty Transylvanian 
Count, as an orange fell off the plate 
offered to his guest Jonathan Harker. 
Was that line part of the script or 
was it devised spontaneously to 
complement what was more likely an 
inadvertent occurrence? Either way 
it was carried beautifully, I thought 
watching what was without a doubt 
one of the most spectacular Sri Lan-
kan theatre productions I have yet 
witnessed. ‘Dracula’ by Anandadra-
ma was simply brilliant.     

Hilarity abounded driving streams 
of roaring laughter to ring out from 
the audience as the performance of 
superbly talented thespians blended 
dynamically with creative mastery 
in stagecraft to create a mosaic of 
motion that unfolded a theatrical 
narrative brimming with innovative-
ness. The creative direction of this 
play where shadows cast as silhou-
ettes in the background and multi-
functional stage sets were devised to 
switch between scenes and settings 
played much with space, sound, 
light, and props where ‘narrative’ was 
meant to be more than the content 
of dialogue and lived up to being a 
play enriched with a vibrant ‘per-
formance text’. A notable instance 
of creative direction for proscenium 
theatre using a nonverbal narrative 
element was using shadow projec-
tions to show the passage of the 
sea voyage that delivers the sense 
of a ‘visual narrative’ almost along 
the principles of cinema. This is a 

production where the backstage 
crew deserves a resounding round 
of applause as much as the onstage 
performers.

Thespian talent
An impressive aspect of the per-

formance was how the tonnage of 
thespian talent on the boards that 
evening masterfully manoeuvred 
their roles and deftly switched 
between characters, which included 
switching roles across genders too! 
In this regard, the dexterity of the 
players on stage and the efficiency of 
costume designs for the purpose of a 
live performance must be noted for 
the success of the stagecraft devised 
by the directorial vision that came 
alive in colour, form and flesh.  

How easily accessible is ‘Dracula’ 
as a theatrical narrative? I do feel 
that perhaps the innovativeness of 
narrative methodology seen in this 
play may make it not the easiest to 
follow and grasp for the viewer who 
has not experienced theatre beyond 
the conventional realistic prosce-
nium theatre that takes the form of 
plays by playwright as Anton Che-
kov or Tennessee Williams. 

One of the significant facets of this 
work in relation to theatre studies 
would be gauging the creative invest-
ment made in nonconventional nar-
rative methods to optimally achieve 
the art of quality entertainment. 
Another would be how the direc-
tors envisioned ‘breaking the fourth 
wall’. This was done in a unique and 
humorous way befitting the mould 
of comedy that was given this con-
ventionally designated horror story. 

Admission between players 
onstage that they are engaged in a 

performance and 
denying the conceptual premise of 
a reality completely detached from 
the viewers happened when Dinoo 
Wickramage and Charith Dissan-
ayaka presented a mix up of entry 
points and discreetly checked if they 
got their roles right. Dracula too in 
one instance confuses his exit direc-
tion and then rectifies apologetically. 
Dracula’s outburst and objection to 
the end for lack of sufficient onstage 
time to deliver more presence and 
performance added much to break 
the illusion of a reality devoid of 
connection to the viewers taking 
place on the boards. 

Heightened hilarity
These twists added much to the 

comedic form very tastefully and 
heightened hilarity. The exploration 
for ‘where the laughs are at’ and how 
to ‘spring them out’ extra to the scope 
of the storyline, was certainly a visible 
objective in this project. And it was 
successfully executed. Even the cur-
tain call was given a dose of drama-
tisation with a disgruntled Dracula 
finally being ushered on stage and 
claiming his moment of fanfare with 

theatrical gestures of an opera star 
basking in adulation. 

Having watched Nadun Dissanay-
ake act in plays like ‘Grease Yaka’, and 
‘No Sex Please, We’re British’ it is now 
evident that through his performance 
in ‘Dracula’ he shows a level of talent 
in a class by itself. 

With time, will this rising star, 
be the next Freddie Silva, or Eddie 
Jayamana or Sri Lanka’s Will Far-
rell, I wonder. Another actor who 
deserves special mention is Eraj 
Gunawardena who played Jonathan 

Harker. Gunawardena possesses rare 
grains of acting talent that are innate 
and uncontrived. In him the sphere of 
theatre and even film, will surely find 
an asset. 

The cast, composed of Nadun Dis-
sanayake, Eraj Gunewardena, Dinoo 
Wickramage, Vishan Gunawardena, 
and Charith Dissanayaka deserve 
rousing applause for their praisewor-
thy performance. 

The scriptwriters Nishantha de 
Silva, Rajitha Hettiarachchi, and 
Ishtartha Wellaboda, who also par-

ticipated in the direction of the play 
together with the director Thushara 
Hettihamu must be saluted for what 
they accomplished through ‘Dracula’ 
a tale of terror remoulded as a side 
splitting comedy.

With ‘Dracula’ Anandadrama 
marks what appears an avant-garde 
stride in theatre technique, form and 
stagecraft that deserves being noted 
as possibly the rising ‘new wave’ in 
Sri Lankan theatre, for the main-
stream.  

Reviewed by Dilshan Boange 

performance and 

Star Wars’ vision of 
womanhood

Princess Leia

DRAMA Entertainment
Diary

Sunday, Sept 6 
Aluth Wessak – Sunil R Gamage – BMICH – 7 p.m.
Barefoot Band – Barefoot – 11 a.m.
Beverly Rodrigo – Cinnamon Grand – 7 p.m. 
Manoj Peiris-Curry Leaf, Hilton – 7 p.m.
Oriental Trio – Terrace, Mt. Lavinia – 7 p.m.
Sam the Man – Harbour Room – 7 p.m.
DJ Arcadia - Sky, Kingsbury – 7 p.m.
Thusitha Dananjaya – Galadari Hotel – 7 p.m.
Jayasirita Pissu – YMBA – 3.30 p.m. - 6.45 p.m.
Aubrey Weiman – Kingsbury – 7 p.m.
Paul Perera – Calfornia  Grill – 7 p.m.
Norma’n Jazz – Mount Lavinia Hotel – 11 a.m.
Wave – Kingsbury – Poolside – 7 p.m.
Savindswa Wijesekera – Cinnamon Lakeside – 7 p.m.

Monday, Sept. 7 
Fiesta of Music – Bishops College, 
Auditorium – 7.30 p.m.
Manoj Peiris – Curry Leaf, Colombo Hilton 6 pm.
Thusitha  Dananjaya – Galadari Hotel – 7 p.m.
Ananda Dabare Trio – Cinnamon Grand – 7 p.m.
Savindswa Wijesekera – Cinnamon Lakeside – 7 p.m.
Shamal - California Grill – 7.pm.
Stella Karaoke – Il Ponte – 8 p.m.
DJ Shane – Library, Cinnamon Lakeside – 8 p.m.
Sam the Man – Mount Lavinia Hotel – 7 p.m.

Tuesday, Sept 8 
Arosha Katz – Cinnamon Lakeside – 7 p.m.
Cold Sweat – Kingsbury – 7 p.m.
Paul Perera – Galadari Hotel – 7 p.m.
Shamal - California Grill – 7.pm.
DJ Shane – Library – Cinnamon Lakeside – 8 p.m.
Flame – Curve – 7 p.m.
Manoj Peiris – Curry Leaf, Colombo Hilton 6.30 pm.
Trio – Cinnamon Grand – 7 p.m.
Stella Karaoke – Il Ponte – 8 p.m.

Wednesday, Sep 9
Kool – Curve – 7 p.m. 
Arosha Katz – Cinnamon Lakeside – 7 p.m.
Manoj Peiris – Curry Leaf, Colombo Hilton 6 pm.
Shamal -Califonia Grill – 7.pm.
Beverley Rodrigo – Cinnamon Grand – 5.00 p.m.
DJ Kapila – Library – Cinnamon Lakeside – 8 p.m.
Replay – Colombo Courtyard – 8 p.m.
Misty – Rhythm & Blues – 8 p.m. 
Jazz Trio – Kingsbury – 7 p.m.
DJ Effex – Magarita Blue – 8 p.m. 
Thusitha  Dananjaya – Galadari Hotel – 7 p.m.

Thursday, Sep 10
Heat – Margarita Blue – 8.30 p.m. 
Paul Perera - California Grill – 7.pm.
Savindswa Wijesekera – Cinnamon Lakeside – 7 p.m.
Funk Junction – Curve – 7 p.m.
Kismet – Galadari Hotel -  7 p.m.  
Dee-Zone – Rhythm & Blues – 8 p.m.
Ananda Dabare Trio – Cinnamon Grand – 7 p.m.
Manoj Peiris – Curry Leaf, Colombo Hilton 6.30 pm.
Rock Steady – Qbaa – 8 p.m.

Friday, Sep 11
Kismet – Galadari Hotel – 7 p.m.
Cold Sweat – Kingsbury – 7 p.m.
DJ Shane – Library – Cinnamon Lakeside – 9 p.m.
Herschel Rodrigo Trio-California Grill – 7 p.m.
Manoj Peris – Curry leaf – Colombo Hilton 7 p.m.
Magic Box Mix up – Waters Edge – 8 p.m.
Anno Domini / Beverley Rodrigo – 
Cinnamon Grand – 7 p.m. 
Crossroads/Effex Djs – Margarita Blue – 8.30 p.m.  
Audio Squad – Rhythm & Blues – 8 p.m.
RCC – 7 Degrees North – 7 p.m.
Arosha Katz – Cinnamon Lakeside – 7 p.m.
D Zone – Curve – 7 p.m.
Rebels – Mount Lavinia Hotel – 7 p.m.

Saturday, Sep 12
Marians -The Drift- Musaeus Auditorium - 6.30 p.m.
Bollywood Meri Hai – British School Auditorium – 3.30 
p.m. & 6.30 p.m.
Norma’n Jazz – Mount Lavinia Hotel – 7 p.m. 
Manoj Peiris – Curry Leaf, Colombo Hilton 7 p.m.
Sam the Man – Blue Water, Wadduwa – 7 p.m. 
Thusitha Dananjaya – California Grill – 7 p.m.
G 9 / Heat – Cinnamon Grand 7 p.m.
Magic Box – Qbaa – 8 p.m.
RCC – 7 Degrees North – 7 p.m.
DJ Naushad – Waters Edge – 8 p.m.
Mintaka – Curve Bar – 9 p.m.
Wave – Kingsbury Poolside – 7 p.m.
Maxwell Fernando – Cinnamon Lakeside – 7 p.m. 
DJ Shane - Library – Cinnamon Lakeside – 8 p.m.
Heart ‘N’ soul – Galadari Hotel – 7 p.m.
Shafi and Gravity – Magarita Blues – 8 p.m.
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