
Reviewed by Lal Medawattegedara

“If it is the same moon 
that shines upon this 
whole world, how come 
the world burns with 
conflicts?” This rhetoric 

question sung by a little child sets the 
thematic tone for the play Handaya Giya 
Para, an entertaining children’s drama of 
tales, songs, dance, laughter and social 
messages. It is a drama whose intention 
is pure and powerful: to retrace, locate, 
acknowledge and appreciate the beautiful 
diversity of Sri Lanka. Dramatized by an 
energetic caste of over 30 child actors, 
Handaya Giya Para held the entire Bish-
op’s College auditorium in suspended 
animation, last week. 

The drama begins with a suspiciously 
clichéd announcement one would hear 
at a railway station: a trilingual dull 
monotonous imperative declaring the 
imminent departure of a train to a fixed 
location. However, that formulaic tru-

ism turns on its access and becomes a 
metaphor as the human train comes 

on the stage. We are given glimpse 
of the very first sign of diversity 

inside the train. The passengers 
are by no means equal: they 

are multi-cultural, multi-reli-
gious and tri-lingual; they 

are from different social 
classes; they focus 

on different 

aspirations – and they are all in the same 
space occupied by the train carriages. 
A journey has begun…if there is such a 
thing called a beginning.

Social cohesion
The imaginary journey traverses 

through spaces that create meaning in a 
child’s heart. In the school, the children 
experience diversity of Sri Lanka whole 
heartedly as they lunge themselves into 
entertaining classroom group activities, 
where cultural and religious diversity is 
given meaning beyond their usual con-
texts. 

Group competition is tough, the 
teacher is kind and attentive, the students 
flaunt their visual and verbal capacities. 
The common learning, we are made to 
understand, is social cohesion. 

In the market place, nutrition takes 
on a new meaning. Children remind 
us about the true value of food – the 
grains, fruits and vegetables. Fast food 
is a non-entity in this space. The Vatti 
Amma attains the magic status of a pied 

piper as she hypnotizes the 
children with an assortment of 
fruits, which 
capture the 
essence of 
nature’s pure 
goodness. 
Using an 
awesome 
array of colourful 
costumes and lyri-
cal folk ballads with 
soothing music, the 
child narrators bring to 
life the value of good food to a 
healthy lengthy life. One might 
be forgiven for extending the 
food metaphor to suggest that 
a healthy acceptance of diversity 
could also lead one towards a bet-
ter life. 

Innovative games
In the playground, the vitality, energy 

and the discipline come alive with lively 
sound tracks and the sounds of children. 
However, the games children play are not 
of the common stock. They play inno-
vative games that borders on the main 
theme of the drama – appreciating diver-
sity – with serious subtlety. The spirit of 
the game involves everyone, and it also, 
like an Olympic flame, carries the mes-
sage of beauty in diversity into the heart 
of every participant.

The journeys in the drama are many, 
and this review does not attempt to 
document them all – that would spoil 

the curiosity of the audiences at the next 
show. However, it is noteworthy to point 
out that Handaya Giya Para is a drama of 
songs and music conveying a timely mes-
sage of social cohesion to children. 

It does so using Sri Lankan folk ele-
ments and music that recur in one’s head 
and lyrics that are pregnant with mean-
ing. It is obvious from the perfection 
shown by the caste that a lot of effort had 
gone forth during the pre-production 
stages. The backdrops with its stunning 
combination of colour and visual appeal 
only complemented the events on stage. 
It is the perfect ant-biotic to conflict and 
possibly a best vitamin to nurture peace 
and harmony in a child’s mind.

                  

Entertainment
Diary

Sunday, Oct. 18
Yohan and Honorine – Waters Edge – 12 p.m. 
Spark – St. Bridget’s Convent – 6.30 p.m.
Mayura - Curry Leaf, Hilton – 7 p.m.
Paul Perera – California  Grill – 7 p.m.
Norma’n Jazz – Mount Lavinia Hotel – 11 a.m.
Sam the Man – Harbour Room – 7 p.m.
DJ Asanka - Sky, Kingsbury – 5 p.m.
Thusitha Dananjaya – Galadari Hotel – 7 p.m.
Barefoot Band – Barefoot – 11 a.m.
Arosha Katz/Beverly Rodrigo – Cinnamon Grand – 5 p.m. 
Savindswa Wijesekera – Cinnamon Lakeside – 7 p.m.

Monday, Oct. 19
Spark – St. Bridget’s Convent – 6.30 p.m. 
Stella Karaoke – Il Ponte – 8 p.m.
DJ Shane – Library, Cinnamon Lakeside – 8 p.m.
Sam the Man – Mount Lavinia Hotel – 7 p.m.
Shamal Fernando - California Grill – 7.pm
Mayura – Curry Leaf, Colombo Hilton 6 pm.
Thusitha  Dananjaya – Galadari Hotel – 7 p.m.
Ananda Dabare Duo – Cinnamon Grand – 7 p.m.
Savindswa Wijesekera – Cinnamon Lakeside – 7 p.m.
DJ Asanka – Kingsbury Sky Lounge – 5.30 p.m. 

Tuesday, Oct. 20
Yohan and Honorine – Royal Palm, Kalutara – 8 p.m. 
Trio – Cinnamon Grand – 7 p.m.
DJ Asanka – Kingsbury – 5 p.m.
Thusitha Dananjaya – Galadari Hotel – 7 p.m.
Flame – Curve – 7 p.m.
Mayura – Curry Leaf, Colombo Hilton 6.30 pm.
Shamal Fernando - California Grill – 7.pm
DJ Shane – Library – Cinnamon Lakeside – 8 p.m.
Stella Karaoke – Il Ponte – 8 p.m.
Buddi de Silva – Cinnamon Grand – 5 p.m.
Arosha Katz – Cinnamon Lakeside – 7 p.m.

Wednesday, Oct. 21
Paul Perera – Galadari Hotel – 7 p.m.
DJ Asanka – Kingsbury Sky Lounge – 5.30 p.m. 
Mintaka – FDO – 7 p.m.
Kool – Curve – 7 p.m. 
DJ Kapila – Library – Cinnamon Lakeside – 8 p.m.
Misty – Rhythm & Blues – 8 p.m. 
Arosha Katz/Beverly Rodrigo – Cinnamon Lakeside – 5 p.m.
Mayura - Curry Leaf, Colombo Hilton 6 p.m.
Shamal Fernando - California Grill – 7.p.m
DJ Effex – Magarita Blue – 8 p.m. 

Thursday, Oct. 22
DJ Asanka – Kingsbury Sky Lounge – 5.30 p.m. 
Funk Junction – Curve – 7 p.m.
Kismet – Galadari Hotel -  7 p.m. 
Mintaka – 41 Sugar – 7 p.m.
Ananda Dabare String Quartet – Cinnamon Grand – 7 p.m.
Mayura – Curry Leaf, Colombo Hilton 6.30 pm.
Paul Perera - California Grill – 7.pm
Savindswa Wijesekera – Cinnamon Lakeside – 7 p.m.
Dee-Zone – Rhythm & Blues – 8 p.m.
Misty – Qbaa – 8 p.m.
Heat – Margarita Blue – 8.30 p.m. 

Friday, Oct. 23
Yohan and Honorine – Blue Waters, Wadduwa – 7 p.m. 
Kismet – Galadari Hotel – 7 p.m.
DJ Asanka – Kingsbury Sky Lounge – 5 p.m.  
DJ Shane – Library – Cinnamon Lakeside – 9 p.m.
Melon and Team – Kingsbury Poolside – 6.30 p.m. 
Crossroads/Effex Djs – Margarita Blue – 8.30 p.m.  
Audio Squad – Rhythm & Blues – 8 p.m. 
Rebels – Mount Lavinia Hotel – 7 p.m.
Arosha Katz – Cinnamon Lakeside – 7 p.m.
Mayura – Curry Leaf – Colombo Hilton 7 p.m.
Magic Box Mix up – Waters Edge – 8 p.m.
Tamara Ruberu/ On Route – Cinnamon Grand – 5 p.m. 
Herschel Rodrigo Trio-California Grill – 7 p.m.

Saturday, Oct. 24
Yohan and Honorine – Tsin Tao – 7 p.m. 
Police Legends 2015 – Waters Edge – 9 p.m.
Melon and Team – Kingsbury Poolside – 6.30 p.m.
Maxwell Fernando – Cinnamon Lakeside – 7 p.m. 
Magic Box – Qbaa – 8 p.m.
 Norma’n Jazz – Mount Lavinia Hotel – 7 p.m. 
Shafi and Gravity – Margarita Blue – 8.30 p.m.
Mayura – Curry Leaf, Colombo Hilton 7 p.m.
Sam the Man – Blue Water, Wadduwa – 7 p.m. 
Thusitha Dananjaya – California Grill – 7 p.m.
Buddhi de Silva/G 9 – Cinnamon Grand 5 p.m.
Mintaka – Curve Bar – 9 p.m.
DJ Naushad – Waters Edge – 8 p.m.
DJ Shane - Library – Cinnamon Lakeside – 8 p.m.
Heart ‘N’ Soul – Galadari Hotel – 7 p.m.

E-mail your events to vdt@sundayobserver.lk
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Wild Flowers of Ceylon was first published in 1954. The 
past editions were much sought after by collectors and 
students. This third edition, which fills a void long felt 

by followers of Dorothy Fernando and the younger wild flower 
enthusiasts, retains the original material and format except for a 
few minor changes. This great pioneering work of art and knowl-
edge is once again within reach of the naturalist, to look, learn 
and enjoy.

There emerges through the descriptions of these wild flowers 
of Ceylon a feeling that this work is something more than a mere 
text book, that there is something more than precise wording, 
something more even than the beauty of the flowers themselves; 
there is a feeling of deep understanding and love of the subject, 
which Dorothy Fernando, who painted the flowers and wrote the 
text, imparts to the reader and student. 

This book, which is the first of its kind written and produced 
by a Sinhalese, portrays the loveliness in which Ceylon abounds. 
Its purpose, apart from being a technical record is to encourage 
by wider knowledge all those who seek and enjoy the common 
and oft-time rare, flowers of Ceylon.

The arrangement of the book in sections of flower colours, 
each four page section being complete in itself with a coloured 
plate and their appropriate descriptions, makes for ready study 
and reference. An index is included as well giving botanical and 
popular names in English, Sinhalese and Tamil.

Dorothy Fernando was well known as a nature artist from the 
nineteen-fifties till her death in 1981. She was born in Panadura 
in 1907 and grew up in Colombo. She was married to Dr. Cyril 
Fernando. Her technique in watercolour paintings of flowers 
developed during the nineteen-forties while illustrating articles 
on the indigenous orchid flora. In the late nineteen-forties she 
travelled, collected and painted wild flowers, culminating in the 
book ‘Wildflowers of Ceylon’ that was published in 1954 in Eng-
land. In the nineteen-seventies, she painted numerous watercol-
our nature studies of butterflies, bees, other insects and flowers, 
including indigenous orchids.

 Lake House Investments Ltd, Sri Lanka, published the second 
edition of ‘Wild Flowers of Ceylon’ in 1980. The present publica-
tion, which is the third edition, retains the original material and 
format except for a few changes. The scientific names have been 
revised reflecting current usage, use of metric measurements and 
the re-designed index. The original paintings done by Dorothy 
Fernando for the 1954 publication are deposited in London.  Dr.  
Jayaindra Fernando (grandson of Dorothy Fernando), a surgeon 
in the private sector, and himself an artist and author has been 
instrumental in making this publication a reality. 

-TF

Pioneering work 
of art and 
knowledge 

Wild flowers of Ceylon – 3rd Edition 
Author – Dorothy Fernando

Milan off to 
Berklee!

Drama is quite argu-
ably the most pub-
lic engaging form 
of art where a live 
collective experi-
ence of artistic 

communication occurs between the 
performers and its audience. In this 
relationship, where does the drama 
reviewer or critic stand? I believe it 
is facing a ‘readership’ that values 
insights from a point of incisive 
observations on grasping merits 
and demerits of the performance. 
Any reviewer’s first duty to his or 
her readership, is to provide a bal-
anced constructive commentary, 
a fair critique for them to develop 
perspective on the work reviewed 
as well as grasp how a work of art 
can be analysed of its aesthetic and 
political elements. 

On October 9, at the Punchi 
Theatre,  I sat betwixt two stage 
drama directors of two genera-
tions; the veteran Jith Peiris to my 
left and to my right the rising star 
Kevin Cruze of Cold Theatre 7,  a 
keen ‘observer’ watching Aslam 
Marikar’s latest stage play ‘It’s All 
Amidst’ come alive for theatregoers 
in Colombo.  

What came alive on the boards 
by the Kandy based Sri Theatre 
Company, is a play that carries a 
visibly contemporary Sri Lankan 
theme and plotline performed in 
a conventional narrative method. 
‘It's all Amidst’ is an original 
script by Marikar,  who as a play-
wright, director and actor holds 
a multifaceted credential as a 
‘theatre practitioner’. The play 
is straightforward with no 
pretentious complicated-
ness contrived in 

its ‘artistry of expression’ to create 
a ‘mystique of complexity’ in order 
to be dubbed ‘high art’. Considering 
the veins that run along the narra-
tive it can be very rightly called a 
political comedy that offers a socio-
political critique of our present 
times and shared values.     

Appreciable witticism 
The ‘script’ in respect of the dia-

logue it offers, must be noted for 
being laced with appreciable witti-
cism and kernels of wisdom plant-
ed in lines that created moments 
of subtle epiphany together with 
complementing contemporary par-
lance. But it must also be said that 
there were stretches of ‘discoursing’ 
with diction touched by a pulse 
of ‘bookishness’ in the attempt to 
deliver the deeper vein of serious-
ness of the ‘issues’ discussed in 
the play. Some parts of dialogue 
at times were notably literary and 
‘chunkily prosaic’. For a work of 
theatre to become a living entity 
before its audience it must rely on 
the merits of two principal factors –
the acting and the script it is based 
on. There lies the blood and bones 
of a work of theatre. Like blood, the 
acting must be in motion keeping 
the work alive, while the ‘structure’ 
on which the ‘performing body’ 
rests is the script.   

The acting talents on stage did 
not unfortunately show symmetry 
to weave a fabric of performance 
where the players are 
seen as an ensem- ble 
with a similar and 

complement- ing 
degree of 
skill and 
experi-
ence. 

There 

was by my observations disparity 
in this regard. The player who per-
formed the role of the protagonist 
‘Ediriweera’ delivered a scheme of 
mechanised movement and recita-
tion of lines with tonal variations 
that seemed at times almost cued. 
He starkly lacked the visible spark 
of an actor ‘living his character’ 
on stage. And it was all the more 
pronounced as he performed next 
to the actor who played one of Edi-
riweera’s adjutants –‘Keheliya’ who 
presented a much smoother natu-
rally flowing performance. 

The actress who played the role 
of ‘Lakshmi’ although sparked with 
appreciable zest to bring out the 
inner emotional thrust in her char-
acter spoke her dialogue with nota-
ble elocutionary delivery, and with 
an expressive form reminiscent of 
an emotionally embattled female 
character of stylised Shakespearean 
theatricality. 

Visual facet
The actor who played the char-

acter of ‘Stanley’ must be noted for 
his innate fibre of a thespian able 
to deliver a convincing stage per-
formance. His ‘presence’ was not 
merely on account of his physical 
frame. His delivery of lines showed 
commendable command over tonal 
modulation to suit the moment and 
context and interplay with other 
characters. His facial expressions 
were well manoeuvred, visible, 
and complemented his dialogue 
as well as actions and reactions, 
which form the ‘onstage interplay’ 
an actor must do with fellow actors 
to give believability to his or her 

character. A word of commen-
dation must be made for the 
actress who played the mar-
riage registrar. The actress who 
played ‘Anoma’ and the actor 
who played her husband ‘Ajith’ 
too showed praiseworthy skill 
in articulating convincing 
characters through both facial 

expressions and delivery 
of dialogue. 

Marikar 
playing the 

supporting 
role of the 
politician 

‘Senanayake’ 
did a good 

performance. The player who per-
formed the character ‘Keheliya’ too 
deserves commendation.  

The set decor and costumes 
were tastefully done and must be 
applauded. In this respect, it must 
be noted that the ‘visual facet’ of 
the production with respect of 
stage sets, costumes and the cast of 
characters is commendable. At the 
heart of this play are some serious 
questions that we as a society strug-
gling to develop more collective 
political maturity are faced with. 
How far can the brand of politics 
that we have been made to grow 
to ‘accept’ continue? And to create 
real change for the next generation 
how much of our ‘inheritance’ from 
the generation that precedes us 
should be disavowed? Sometimes 
revolution is as much about brazen 
disrespect to the ways and values of 
old to give credence to beliefs for 
betterment. The story of Ediriweera 
and Lakshmi thus works as a sym-
bol of how change in affairs of state 
can gain its mettle from the will to 
change politics of the household 
when claims of traditions and status 
are at stake. 

‘It’s All Amidst’ was performed 
by Bandhuka Premawardena, 
Anaz Hanifa, Heshan Pethiyagoda, 
Melvin Chin, Aslam Marikar, 
Hasith Wickramasighe, Sashen 
Ruhunage, Kushalee Jayawichreme, 
Chrishain Jayalath, Praveeni Sena-
nayake, Ruwanthi Karunaratne, 
Imesha Athukorala, Sidath Samar-
asinhe, Praveena Bandara, Jithmini 
Athukorale, Indrajith Gilbert, Ash-
faq Alamri, Amaresh Pereira, and 
Janani Gajanayake. 

Despite whatever shortcomings 
noticeable in the performance, as 
an emerging theatre troupe based 
in the hill capital, Sri Theatre Com-
pany shows promise in developing 
its own brand of theatre for enter-
tainment and social critique. And 
one does wish to humbly suggest 
that the relatively young troupe is 
likely benefit much through studi-
ous exposure to productions by 
more seasoned performers to grasp 
better acting technique to enhance 
their craft as artistes. Indeed one 
does hope in time to come more 
original works for Sri Lanka’s 
English theatre will fount from Sri 
Theatre Company. 

A review of the drama  It’s All Amidst 

A timely message 
of social cohesion

Drama: 
Handaya Giya Para
Script & lyrics: 
Dr. Theodore Warkakulasuriya
Music: Lakshman Wijesekara
Directed by: Pujitha de Mel

Prof. Ediriweera Sarathchandra's 
iconic play, Sinhabahu will be staged at 
the Borella YMBA theatre at 8.15 a.m. 
and 11 a.m. on October 28. 

The show is being organised by Jude 
Srimal.

 For inquiries on shows and tickets 
contact 0777363633. 

Sinhabahu at 
Borella YMBA

Gutikaamata Niyamithai, a hilarious play on 
loss of self identity will be staged on October 
22, at 2.30 p.m. and   6.30 p.m. at the  Trinco-
malee Agra Bodhi National School Theatre. 
The exceptional cast include W. Jayasiri, Sarath 
Kothalawala and Dharmapriya Dias, while 
stage lighting by Chandana Aluthge, Music by 
Shantha Peiris and make up by Saman Hemar-
athne will add to the splendour of the play, 
stage settings and costume design which is 
by Luvoline Wandawall and Janaka Thilakar-
athne respectively. Sumedha Prasanna, Ruwan 
Kumara and Susanga Kahandawalaarachchi 
handle the stage management.

Gutikaamata Niyamithai, 
is written and directed by 
Thilak Nandana Het-
tiarachchi of Gabsaawa 
fame and is presented 
by Jude Sirimal for Nir-
mala Prakasha-
na.

DRAMA
Gutikaamata 
Niyamithai 
in Trincomalee

The Chamber Music 
Society of Colombo 
sponsored by Fairway 

Holdings and in association 
with the Goethe-Institut will 
present, ‘The Piano Septet’ at 
the Goethe-Institut, a chamber 
music concert, Colombo 7, on 
Sunday, October 18, 2015 at 7.00 p.m.  

Tickets available at the venue on a 
first come first served basis, are priced 
at Rs. 750. The evening will feature 
Ramya de Livera Perera, piano; Lak-
shman Joseph de Saram & Othman 
H Majid violins; Avanti Perera, viola; 
Saranga A Cooray, cello; Naveen Fer-
nando, trumpet; Surekha Amarasinghe, 
flute; Ananda Premasiri, clarinet and 
Nilanthi Weerakoon, double bass.

The Piano Septet is an unusual col-
lection of instruments, compared to 

the standard Piano Trio and Piano 
Quartet, which have already been fea-
tured in the Society's Goethe-Institute 
series.  Septets were designed for groups 
of professional as well as aristocratic 
musicians for performance in residences 
of the European nobility at musical soi-
rees and fund raisers. 

The Bratislava-born virtuoso pia-
nist Johann N. Hummel (a student of 
Beethoven, and a mentor to Czerny, 
who in turn taught Liszt); wrote two of 
them. The second of these is the bril-
liantly tuneful  "Military Septet", scored 

for piano, flute, trumpet, 
clarinet, violin, cello and 
double bass, of October 1829. 
Just over 50 years later (1880), 
the French composer Camille 
Saint-Säens, a famed organist 
and prodigious pianist, no 
doubt inspired by Hummel's 

ebullient work, premiered a delightfully 
mellifluous, yet dramatically inclined 
Septet for piano, trumpet, two violins, 
viola, cello and double bass. 

The juxtaposition of these two 
connected works, uncommon by 
themselves due to the combination of 
instruments, is a rarity; and to have 
them both in one evening promises to 
be a treat indeed. Book your tickets for 
an extremely rare, and most reward-
ing evening of memorable Chamber 
Music.

The Piano Septet
by the Chamber Music Society of Colombo

IFFCOLOMBO 2015 will hold three 
master classes and a workshop, with 
each session being conducted by a 
renowned personality in the respec-
tive field. Those interested can register 
for the master classes and workshop at 
the official website: www.iffcolombo.
com and also download the necessary 
application forms. 

Master class 1: 
Title: Looking at movies
Conducted by: 
Prof. Dragan Milinkovic Fimon
Date: November 7 from 
10.00 a.m. to 1.00 p.m.
Venue: Sri Lanka Foundation, 
No. 100, Sri Lanka Foundation Ave,
Colombo
  
Mater class 2:
Title: Reading Kusturica
Conducted by: 
Prof. Dragan Milinkovic Fimon
Date: November 8, from 

10.00 a.m. to 1.00 p.m. 
Venue: Sri Lanka Foundation, 
No. 100, Sri Lanka Foundation Ave, 
Colombo

Master Class 3: 
Title: 
Producers/Production Master Class
Conducted by: Alby James
Date: November 10, from 
10.00 a.m. to 1.00 p.m.
Venue: Sri Lanka Foundation, 
No. 100, Sri Lanka Foundation Ave, 
Colombo

Workshop: 
Title: ‘Touch of Glamour’ Workshop
on professional make up
Conducted by: Prof. Lydia Trisovic
Date: November 7, from 
10.00 a.m. to 1.00 p.m.
Venue: Moonstone and Amethyst
Halls, Hilton Colombo, 
Sir Chittampalam A Gardiner 
Mawatha, Colombo 1 

IFFCOLOMBO 2015 
Master classes 

EVENT

EVENT

by Mahes Perera

by Dilshan Boange 

MUSIC

Prof. Dragan 
Milinkovic Fimon

Prof. Lydia 
Trisovic
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