
Guide to Literary Criticism by 
D.C.R.A. Goonetilleke, Emeritus 
Professor of English – University 
of Kelaniya, is really a boon to 
the readers of English Literature 
in Sri Lanka and abroad, not 
only as students and teachers 
but also as journalists, critics, 
writers, and scholars. After 
going through all the sections 
in the book, I realized that 
Professor Goonetilleke has 
filled the vacuum in the study 
of English Literature left by 
the disappearance of books 
I used to read as a youth, 
Reading & Discrimination 
by Denys Thomson (1954) 
and Analytical Reading by 
V.B. Sosnovskaya (1974), 
long out of print. 

As Professor 
Goonetilleke states, his 
‘Guide to Literary Criticism’ 
is not a reprint of his ‘First Steps 
to Literary Criticism’ that used to 
be a source of inspiration for self-
learning students like me in the 
1970s. In fact, the incorporation 
of ideas of seminal influences 
on modern critical theory such 
as Morris Dickstein, in the 
discussion, suggests, compared to 
its predecessors, ‘Guide to Literary 
Criticism’ marks a radical stance in 
respect of a critical response to a 
text. This also portrays the shaping 
the readers of literature should 
undergo in consonance with the 
current developments in the world 
of literature as well as in the visual 
and performing arts. 

The book is in three parts: Part 
1 is an elaborate view of meaning, 
form, and style. Part 2 contains 
prose and verse passages for 
critiques. Without realizing the 
meaning, form and style of a text, 
no criticism is possible. So as an 
indispensable aspect of the study of 
literature, Professor Goonetilleke 
has exemplified in his discussion 
that spans over some 70 pages 
how these vital aspects of a text are 
approached in an objective study. 
In the presentation of his approach, 
Professor Goonetilleke has based 
his exemplars on canonical texts 
from English literature belonging 
to different eras. At a time that 
most students and teachers are 
becoming lazy to research into 
the literature of different eras, that 
contain varieties of language and 
styles, Professor Goonetilleke’s 
effort would simplify the difficulties 
and clear the obstacles in their way 
to reading literature that represents 
different aesthetic, philosophical 
and historical movements. The 
glossary that appears towards the 
end of Part 1 is another useful 

feature of the book. Thus the book 
functions as guide in the real sense 
of its title. 

Part 2 contains two sections 
occupied by verse and prose 
passages respectively. They are also 
not limited to a certain category 
or era, but represent an anthology 
appreciated by any sensible reader 
of English. While these passages 
remain test materials, in a separate 
section (Part 3), how these 
individual passages can be critiqued 
is demonstrated. In fact, these 
reviews of the passages concerned 
provide a model for the user to go 
ahead with the study of literary 
criticism. 

By familiarizing oneself with the 
rationale, techniques, examples, 
models, and terminology present 
in the book, one is sure to develop 
confidence in embarking on 
reading and commenting on a 
piece of literature of any literary 
or historical period from any 
part of the world. In that sense, 
Professor D.C.R.A. Goonetilleke’s 
work amounts to a landmark 
contribution to the study of literary 
criticism. No matter what academic 
level they represent, I recommend 
‘Guide to Literary Criticism’ to 
all academic institutions ranging 
from secondary education to 
tertiary education as fundamental 
reading material that every student 
of literature should have read. I 
am certain the book will receive a 
warm reception from the teaching 
and learning communities in Sri 
Lanka and other parts of the world.           

(Professor E.A. Gamini Fonseka 
is the head of the  Department of 
English & Linguistics - University 
of Ruhuna, Matara)

                  

Entertainment
Diary

Sunday Nov. 8 
Swaranjali – Bishop’s College, Auditorium – 7 p.m
Angeline in Concert – Musaeus College – 7 p.m
Norma’n Jazz – Mount Lavinia Hotel – 11 a.m.
Sam the Man – Harbour Room – 7 p.m.
DJ Asanka - Sky, Kingsbury – 5 p.m.
Yohan and Honorine – Waters Edge – 12 p.m. 
Mayura - Curry Leaf, Hilton – 7 p.m.
Paul Perera – California  Grill – 7 p.m.
Thusitha Dananjaya – Galadari Hotel – 7 p.m.
Barefoot Band – Barefoot – 11 a.m.
Arosha Katz/Beverly Rodrigo – Cinnamon Grand – 5 p.m. 
Savindswa Wijesekera – Cinnamon Lakeside – 7 p.m.

Monday, Nov. 9
Stella Karaoke – Il Ponte – 8 p.m.
DJ Shane – Library, Cinnamon Lakeside – 8 p.m.
Thusitha  Dananjaya – Galadari Hotel – 7 p.m.
Sam the Man – Mount Lavinia Hotel – 7 p.m.
Shamal Fernando - California Grill – 7p.m
Mayura – Curry Leaf, Colombo Hilton 6 p.m.
Ananda Dabare Duo – Cinnamon Grand – 7 p.m.
Savindswa Wijesekera – Cinnamon Lakeside – 7 p.m.
DJ Asanka – Kingsbury Sky Lounge – 5.30 p.m. 

Tuesday, Nov. 10 
Arosha Katz – Cinnamon Lakeside – 7 p.m.
Yohan and Honorine – Royal Palm, Kalutara – 8 p.m. 
Trio – Cinnamon Grand – 7 p.m.
Thusitha Dananjaya – Galadari Hotel – 7 p.m.
Flame – Curve – 7 p.m.
Mayura – Curry Leaf, Colombo Hilton 6.30 p.m.
Stella Karaoke – Il Ponte – 8 p.m.
Buddi de Silva – Cinnamon Grand – 5 p.m.
DJ Asanka – Kingsbury – 5 p.m.
Shamal Fernando - California Grill – 7 p.m.
DJ Shane – Library – Cinnamon Lakeside – 8 p.m.

Wednesday, Nov. 11
DJ Asanka – Kingsbury Sky Lounge – 5.30 p.m. 
Shamal Fernando - California Grill – 7.p.m
DJ Effex – Magarita Blue – 8 p.m. 
Misty – Rhythm & Blues – 8 p.m. 
Arosha Katz/Beverly Rodrigo – Cinnamon Lakeside – 5 p.m.
Mayura - Curry Leaf, Colombo Hilton 6 p.m.
Mintaka – FDO – 7 p.m.
Kool – Curve – 7 p.m. 
DJ Kapila – Library – Cinnamon Lakeside – 8 p.m.
Paul Perera – Galadari Hotel – 7 p.m.

Thursday, Nov. 12
Nalin and the Star Combination – B 52 GOH – 8.30 p.m. 
Mayura – Curry Leaf, Colombo Hilton 6.30 p.m.
Paul Perera - California Grill – 7 p.m.
Kismet – Galadari Hotel -  7 p.m. 
Mintaka – 41 Sugar – 7 p.m.
Ananda Dabare String Quartet – Cinnamon Grand – 7 p.m. 
Savindswa Wijesekera – Cinnamon Lakeside – 7 p.m.
DJ Asanka – Kingsbury Sky Lounge – 5.30 p.m. 
Funk Junction – Curve – 7 p.m.
Dee-Zone – Rhythm & Blues – 8 p.m.
Misty – Qbaa – 8 p.m.
Heat – Margarita Blue – 8.30 p.m. 

Friday, Nov. 13 
Rebels – Mount Lavinia Hotel – 7 p.m.
Arosha Katz – Cinnamon Lakeside – 7 p.m.
Mayura – Curry Leaf – Colombo Hilton 7 p.m.
Tamara Ruberu/ On Route – Cinnamon Grand – 5 p.m. 
Herschel Rodrigo Trio-California Grill – 7 p.m.
Kismet – Galadari Hotel – 7 p.m.
Nalin and the Star Combination – B52 GOH – 8.30 p.m.  
Yohan and Honorine – Blue Waters, Wadduwa – 7 p.m.
Magic Box Mix up – Waters Edge – 8 p.m.
DJ Asanka – Kingsbury Sky Lounge – 5 p.m.  
DJ Shane – Library – Cinnamon Lakeside – 9 p.m.
Melon and Team – Kingsbury Poolside – 6.30 p.m. 
Crossroads/Effex Djs – Margarita Blue – 8.30 p.m.  
Audio Squad – Rhythm & Blues – 8 p.m. 

Saturday, Nov. 14
Melon and Team – Kingsbury Poolside – 6.30 p.m.
Maxwell Fernando – Cinnamon Lakeside – 7 p.m. 
Magic Box – Qbaa – 8 p.m. 
Mintaka – Curve Bar – 9 p.m.
DJ Naushad – Waters Edge – 8 p.m.
Yohan and Honorine – Tsin Tao – 7 p.m. 
Nalin and the Star Combination – B52 GOH – 8.30 p.m.
Buddhi de Silva/G 9 – Cinnamon Grand 5 p.m.
Norma’n Jazz – Mount Lavinia Hotel – 7 p.m. 
Shafi and Gravity – Margarita Blue – 8.30 p.m.
Mayura – Curry Leaf, Colombo Hilton 7 p.m.
Sam the Man – Blue Water, Wadduwa – 7 p.m. 
Thusitha Dananjaya – California Grill – 7 p.m.
DJ Shane - Library – Cinnamon Lakeside – 8 p.m.
Heart ‘N’ Soul – Galadari Hotel – 7 p.m.
E-mail your events to vdt@sundayobserver.lk
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By Dilshan Boange 
Sri Lanka has something of a spe-

cial regard and affection for Russian 
writer Anton Chekov. It is rooted 
partly in the fact that Chekov vis-
ited our country 125 years ago. In 
commemoration of this milestone, 
which comes to pass this month, 
the Tower Hall Theatre Founda-
tion in collaboration with the Lionel 
Wendt Trust will present the Sinhala 
translation by Ariyaratne Vithana 
of Anton Chekov’s stage play ‘The 
Seagull’. The play titled ‘Muhudu 
Lihiniya’ (The Seagull) is directed 

by Sampath Perera of the Tower Hall 
Theatre Foundation. 

This adaptation directed by Perera 
to is  a commendable work of Chek-
hovian drama in Sinhala. Vithana, 
when asked what made him trans-
late this particular script of Chekov,  
which incidentally is now 120 years 
old, said when he was in Germany 
in the 1970s he saw a production 
of ‘The Seagull’ and felt he had to 
translate the play to Sinhala. 

The Sinhala translation which was 
done in the 1990s had first been 
staged in Peradeniya University 

and later at the Kelaniya University, 
where the lead role of Kostia Treplev 
had been played by Sampath Perera, 
who has now taken on the mantle 
of director.  

‘The Seagull’ is a prescribed text 
in the local A/L English literature 
syllabus, and all the players in this 
particular production are young 
thespians who had their training in 
the Tower Hall acting workshop.  

‘Muhudu Lihiniya’ (The Seagull) 
will be staged at the Lionel Wendt 
on November 11 (Wednesday) at 
7.00 p.m.

Vintage stage plays of the Ceylonese 
English comedy genre must not fade 
to static antiquity as outdated scripts. 
Veteran dramatist and actor Namel 
Weeramuni and the ‘Namel Malini 
Punchi Theatre’ must be applauded 

wholeheartedly for bringing to life the classic Cey-
lonese play ‘The Dictator’ by playwright H.C.N de 
Lanerolle. This production had a show run of 6 
days from October 20 to 25 at the Punchi Theatre 
in Colombo. 

The costumes and stage set design was very mas-
terfully done and deserves praise and resounding 
applause. The production was very eye catching and 
visually delightful. The only snag was that the bottle 
from which the protagonist poured his dark ‘local 
liquor’ was a bottle of ‘Absolut Vodka’. An old bot-
tle of arrack would have unquestionably served the 
purpose best. 

The talent on stage on closing night must be 
noted had the benefit of veterans like Wijerathne 
Warakagoda, Daya Tennekoon and Malini Weera-

muni alongside debutantes to the Sri Lankan stage 
–Pinnya Samarathunga, Prabath Devindra, Purnima 
Pilapitiya and Pradeep Kumara. It would be untrue 
to say that there was perfect symmetry of acting tal-
ents forming the fabric of performance, but it must 
be stated that the overall casting was done well and 
every player delivered his/her character commend-
ably to contribute towards achieving a successful 
performance. In this light, the director Namel Weer-
amuni must be congratulated along with his cast.  

The story is set in the backdrop of World War 
II when the threat of a Japanese invasion loomed 
large in the minds of the people as well as the 
British colonial administration. The protagonist is 
Nanayakkara Mudiyanselage Brumpy Gunadasa, a 
local official generally known as ‘Ralahamy’. A man 
steadfast in the old ways and unshakably confident 
in the strengths of his native intelligence, Ralahamy 
declares that he is more than able to offer military 
strategies to the Allied Forces to defeat the Axis 
Powers. The action gets into gear when Ralahamy 
is declared ‘the Dictator of Ceylon’ to ensure a full 
proof plan for national defence is implemented 
under his infallible command. What happens after-

wards spurs a riot of laughter as the 
most unorthodox, yet superlatively 
effective methods for combating the 
threat of the invading ‘Japs’ and pav-
ing the way for resurgence of Sri Lan-
kan greatness is gradually revealed and 
put into effect.  

Misplacing English words
Enunciating ‘fiascos’ for ‘frescoes’ and 

‘stimulation’ for ‘emulation’ and ‘impotent’ 
for ‘important’, this play, like the classic Ceylonese 
drama, ‘Well Mudaliyar, how?’ plays partly on the 
hilarity engendered through mishearing, misunder-
standing and misplacing English words. And when 
you really look at who is being laughed at for getting 
‘his English wrong’ we see in the veins of these 
kinds of plays the colonial mindset at play. The 
late H.C.N de Lanerolle as a playwright has 
deftly captured the very pulse of an era of 
colonial thinking while offering a subtext 
of critique that has greater value to the 
post independence generations who are 
believed to be a ‘postcolonial people’. 

In studying this play one must 
note that inscribed in Ralahamy’s 
character is a message about how the 
old Sinhala leaders showed deference to, with firm 
conviction in, the beliefs and systems of our forefa-
thers and the heritage of traditional knowledge. And 
that a true son of the soil will not succumb to the 
colonial ploy of vilifying and ridiculing our heritage 
of the ‘occult’ as rustic ritualism with no basis of 
‘scientific merit’ and unworthy of serious consid-
eration. It is I believe in this age of ‘post-colonial 
enlightenment’ much food for thought. Comedy is a 
very effective weapon of oppression when devised to 
demean and vilify that which must be dismissed as 
‘laughable’ due to being ‘nonsensical’.  

When Ralahamy explains his ‘secret weapon’ to 
disarm the infantry of the Japanese imperial army, I 
could not help recall what I had read about the ‘The 
Battle of Pelusium’ (525 B.C), where the armies of 
the Achaemenid Empire defeated the armies of the 
Pharaoh of Egypt by devising tactics that exploited 
the religious beliefs of the Egyptians. And any 

patriotic solider of the Japanese imperial army will 
surely desist for at least a moment before firing at an 
image of their divine emperor! Between the laughs 
that spiral from that juncture in the drama let us be 
conscious that Ralahamy’s ‘secret weapon’ isn’t com-
pletely void of military tactical merit. 

Anti-colonial patriot
When at the end Ralahamy awakens to reality it 

seems to suggest that aspirations of the anti-colonial 
patriotic likes of Ralahamy are fated to be no more 
than daydreams and not materialise to fruition in 
the real world. There is truth to a certain extent 
on this line of criticism since even now after 
independence the international system of com-
merce and industry dictates we still remain in a 
neo-colonial predicament. And one must note 
that at the point where Ralahamy is stabbed by a 
knife-wielding assassin after his rousing speech of 

ardent patriotic fervour to return to a way of life 
advocated by our forefathers, the play issues what 
is most possibly its most significant warning as to 
what could befall any genuine ‘native statesman-
ship’ that rejects the westernisation of our country. 
If one in this day and age cares to look beyond the 
screen of laughter, the truth is that as a patriotic 
people our ancestors were in fact stabbed to silence 
in more than one way. 

In this day and age, when western liberal 
thought is all the vogue and rage among most of 
the English speaking urban middleclass I won-
der if this play might even seem ‘reactionary’ to 
some. After all there is today an unfair penchant 
among some to decry any exaltation of the mer-
its of our olden national heritage ascribed to the 
glory of our ancient ‘Sinhala kings’ as reflective 
of a ‘racist’ mindset. Whatever the divide may 
be on the debate, watching ‘The Dictator’ with 

an open mind is, I believe, salutary to grasp the 
deeper message for the need for anti-colonial, 
national mindedness if we as a people are not to 
be eternally under the yoke of western dictator-
ships.   

I hope this successful play will return to the 
boards for another run soon to delight theatre-
goers. It is a play for the whole family and this 
genre of plays –‘Ceylonese classics’ must not be 
missed by the present generation. The whole 
team behind this production deserve a round 
of applause. Some of the notable offstage credits 
are Senaka de Silva (Costumes), Buddhi Galap-
paththi (Make-up), Lal Harendranath (Set), Jaya-
thissa Alahakoon (Music), and Prabath Mano-
hara (Lighting).  I say decidedly ‘The Dictator’ is 
a play all Sri Lankans should watch, and say so 
with pleasure in this review, which is incidentally 
my fiftieth drama review.

Book –‘Angchiya’ 
Author- Professor 
Chandrasiri Palliyaguru

 ‘Angchiya’ is the title of Professor 
Palliyaguru latest novel. Though I am familiar 
with the creative writing of the Professor and 
have criticized and reviewed many of his 
books, the content and style of this particular 
book is somewhat different from his ‘usual’. 

I have known the author for long. In fact he 
was the person who encouraged me to take up 
Western Classical culture initially. The reason 
was, he believed since I knew my Sinhala, I 
might one day be instrumental in introducing 
the subject to those who did not know English 
well enough. Hence I am indebted to him 
though I never would let that interfere with 
my opinion of his creative work. On the other 
hand I never believe that a writer or his work 
should conform to the points of view I hold 
regarding society, culture or politics. I love 
literature too much for this to happen.

 The subject matter and background for 
the story is not a favourite among the writers 
in Sinhala. The reason for this, one might 
guess is that fishermen and fishing might be a 
sensitive subject for the concept of ‘ahimsa’ to 
the Buddhists. Though one may cherish fish 

curry in its various tastes, one 
would prefer not to think of how 
it came to adorn his dining table. 

The ‘Angchiya’ is composed 
against the fishermen’s 
community, culture and way 
of living as well as their values. 
Their aspirations are not so 
alien from those of the average. 
In their heart are dominate 
human feelings of love, hope 
and survival. The only difference 
is that the gloom of death 
dominates their life due to their 
occupation. 

The fishermen have to face the 
unpredictable moods of the indomitable sea, 
a force that has to be respected as well as 
appeased by various rituals. The author seems 
to have done comprehensive background 
reference before he had started on the novel. 
Or it may be due to his familiarity with the 
subject. Hence the novel is informative as well.

The body of the novel reminds one of ‘The 
Old Man and The Sea’. The repetition of 
the life endured by fishermen at sea and the 
dilemma of getting lost with no shore in sight 
and the engine of the boat gone and all modes 
of communication lost. But this is not the 

fate of one man. It is that of 
many. Since the characters 
are different to each other, 
their values and how they 
react to such a critical 
situation varies from one 
to another. The difference 
against the mortals and 
the changing patterns of 
the sea displays an element 
of heroism, though the 
reader may be reluctant 
to acknowledge it. It also 
strikingly reflects the futility 
of mortals and the flux of 

all things. Hopes against all odds for survival 
and their battle almost reflect on the grudging 
desire of the reader to move on. He would be 
impatient for the story to reveal itself but at 
the same time be disappointed.

It is against this backdrop the relationships 
are examined. The selection these men seem 
to be facing is what to hold to and of what 
to let go. Various faces of love in different 
contexts and different personalities clash 
or slide within the novel, just as the waves 
surrounding them.

They face the brutality of reality. It is against 
this that they are compelled to make choices.

The abrupt and unexpected end of the story 
is in sharp contrast to the body, enough for the 
reader to wish it could have been otherwise. 

 ‘Angchiya’ is a good read and an interesting 
contribution to the creative field in Sinhala. I 
wish Professor Palliyaguru good health so that 
he may continue enriching the experiences of 
the readership.

(Kamani Jayasekera is Professor of Western 
Classics, Dept of Western Classical Culture, 
and University of Kelaniya)

A dance and music performance by the art-
ists and students of Miranda Hemalatha Kala 
Ashramaya and Down Syndrome Children 
of ‘Diri Daru Piyasa’  titled ‘Narthana Pooja’ 
will be staged at the auditorium of  Visakha 
Vidyalaya, Colombo 5.30 p.m. on November 
10, 2015.

With a history of over 60 years, Miranda 
Hemalatha Kala Ashramaya has been 
contributing towards the preservation and 
promotion of classical, traditional and 
creative dance, and has done a number 
of dance dramas starting from ‘Vasantha 
Thilaka’ produced in 1957. Since then 
Miranda Hemalatha has won international 
and national awards for her choreography, 
lyrics, drama scripts and directing.

Miranda Hemalatha has represented 
Sri Lanka as a performing artiste, and an 
educationist on many occasions reading 
research papers and presented more than 100 
students in Bharathanatyam Arrangettrams.

Her contribution in the field of dance 
and education is unfathomable and the 
experiment she did in the field of dance 
developing a Down’s Syndrome child was 
such a success and she was compelled to start 
a special project for the Downs Syndrome 
Children. 

Diri Daru Piyasa’ is the project where they 
go through a course of vocational training. 
Narthana Pooja is being held to collect funds 
for a new building at Kindelpitiya, Hirana 

River Road needs to help children with down 
syndrome to do better. 

‘Narthana Pooja’ will include 
performances by  Sandya Bamunawita 
Veteran Bharathanatyam dancer and 
guru, Lakmini Vichitra who performed 
her Bharathanatya Arrangetram, and is 
a final year student at Jayawardenapura 

University  and  Dr. Udumbara Sewwandi. 
Guest artiste Theekshana Liyanage who 
has  Masters Degree in Kathak dance  will 
be performing  with Danangi Fernando, 
while  Nadeeka Samarakoon and Nirmal 
Ferdinando will perform  with another 
group of Downs Syndrome Children from 
Diri Daru Piyasa.
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To commemorate Anton Chekov’s visit to Sri Lanka 

British School wins  International 
School Choir competition

The Senior Choir of the British School in 
Colombo won the Inaugural International 
Schools Choir Competition on Sunday 
November 1.  The finals featured six school 
choirs and the standard of performance was 
extremely high.

As real as it 
can get

The Rotaract Club of University of Colombo, Faculty of 
Arts and the Rotaract Club of Cinnamon Gardens will be 
presenting  ‘Baila Night 2015’ at Havelock city Club house 
Wellawatte from 7.00 p.m. on November 21, 2015  It is an 
evening of fun and entertainment and a public event. 

The event raises funds for stationery and other educational 
and sports equipment for the hockey team of the Talpadu 
Punithavalanar Roman Catholic School, Mannar.
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Book - Guide to Literary Criticism 
Author - Professor D.C.R. A. Goonetilleke 
Publisher - Sarasavi Publishers
Reviewed by Professor E.A. Gamini Fonseka

A Dictator revived 
and enjoyed
A review of the drama ‘The Dictator’

Young playwright and drama director Akhila 
Sapumal will once again present to theatergoers 
his drama festival from November 12 to 15. The 
dramas –‘Bacchae’, ‘Hinavela’ ‘Minithtuwak’, 
‘Ravana’ ‘Aadaraye Husma Langa’, and 
‘Vikarama Handava’ will be staged as part of 
this festival. ‘Baccae’, ‘Hinavela Miniththuwak’, 
and Ravana Aadaraye Husma Langa’ will be 
staged at the Tower Hall at 4.00 p.m. and 7.00 
p.m. for November 12, 13 and 14 respectively. 
‘Viakrama Hendeva’ will be screened at the 
Black Box Theatre in Rajagiriya at 5.00 p.m. on 
November 15. 

Gunaratne Ekanayake’s latest novel ‘Podi 
Saadhu Saha Yahaluwo’ will be launched at 
Nipun Book Centre, Soysapura, Moratuwa on 
November 19.

The author’s other award winning works 
are ‘Thaegi Godai’, ‘Yaapanaya Thavamath 
Aethai’, ‘Apeyma Minissu,’ ‘Aluth Valauwwa’, 
‘Civil Sevayen Vishrama Giyemi’ and ‘Ganga 
Asabada Suranganaavi’.

by Dilshan Boange 
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The BSC Choir with Dr John Scarth, Principal, Mr Simon 
Harwoord, Deputy Principal and Ms Shamistha Deen

Heshan Godage and Liam Shaugy receiving the Award
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