
                  

Entertainment
Diary

Sunday Nov. 15
Rhythms for Vision – Hotel Hilton – 7 p.m.
Acoustic Musical Journey – 
Bishop’s College Auditorium – 7 p.m. 
Barefoot Band – Barefoot – 11 a.m.
Arosha Katz/Beverly Rodrigo – Cinnamon Grand – 5 p.m. 
Savindswa Wijesekera – Cinnamon Lakeside – 7 p.m.
Norma’n Jazz – Mount Lavinia Hotel – 11 a.m.
Sam the Man – Harbour Room – 7 p.m.
DJ Asanka - Sky, Kingsbury – 5 p.m.
Yohan and Honorine – Waters Edge – 12 p.m. 
Mayura - Curry Leaf, Hilton – 7 p.m.
Paul Perera – California  Grill – 7 p.m.
Thusitha Dananjaya – Galadari Hotel – 7 p.m.

Monday, Nov. 16
Sam the Man – Mount Lavinia Hotel – 7 p.m.
Shamal Fernando - California Grill – 7p.m
Mayura – Curry Leaf, Colombo Hilton 6 p.m.
Stella Karaoke – Il Ponte – 8 p.m.
DJ Shane – Library, Cinnamon Lakeside – 8 p.m.
Thusitha  Dananjaya – Galadari Hotel – 7 p.m.
Ananda Dabare Duo – Cinnamon Grand – 7 p.m.
Savindswa Wijesekera – Cinnamon Lakeside – 7 p.m.
DJ Asanka – Kingsbury Sky Lounge – 5.30 p.m. 

Tuesday, Nov. 17
Stylish Marketer – BMICH – 5.30 p.m.
Mayura – Curry Leaf, Colombo Hilton 6.30 p.m.
Stella Karaoke – Il Ponte – 8 p.m.
Buddi de Silva – Cinnamon Grand – 5 p.m.
Arosha Katz – Cinnamon Lakeside – 7 p.m.
Yohan and Honorine – Royal Palm, Kalutara – 8 p.m. 
Trio – Cinnamon Grand – 7 p.m.
Thusitha Dananjaya – Galadari Hotel – 7 p.m.
Flame – Curve – 7 p.m.
DJ Asanka – Kingsbury – 5 p.m.
Shamal Fernando - California Grill – 7 p.m.
DJ Shane – Library – Cinnamon Lakeside – 8 p.m.

Wednesday, Nov. 18
Arosha Katz/Beverly Rodrigo – Cinnamon Lakeside – 5 p.m.
Mayura - Curry Leaf, Colombo Hilton 6 p.m.
Mintaka – FDO – 7 p.m.
DJ Asanka – Kingsbury Sky Lounge – 5.30 p.m. 
Shamal Fernando - California Grill – 7.p.m
DJ Effex – Magarita Blue – 8 p.m. 
Misty – Rhythm & Blues – 8 p.m. 
Kool – Curve – 7 p.m. 
DJ Kapila – Library – Cinnamon Lakeside – 8 p.m.
Paul Perera – Galadari Hotel – 7 p.m.

Thursday, Nov. 19
Ananda Dabare String Quartet – Cinnamon Grand – 7 p.m. 
Savindswa Wijesekera – Cinnamon Lakeside – 7 p.m.
DJ Asanka – Kingsbury Sky Lounge – 5.30 p.m. 
Nalin and the Star Combination – B 52 GOH – 8.30 p.m. 
Mayura – Curry Leaf, Colombo Hilton 6.30 p.m.
Paul Perera - California Grill – 7 p.m.
Kismet – Galadari Hotel -  7 p.m. 
Mintaka – 41 Sugar – 7 p.m.
Funk Junction – Curve – 7 p.m.
Dee-Zone – Rhythm & Blues – 8 p.m.
Misty – Qbaa – 8 p.m.
Heat – Margarita Blue – 8.30 p.m. 

Friday, Nov. 20
Melon and Team – Kingsbury Poolside – 6.30 p.m. 
Crossroads/Effex Djs – Margarita Blue – 8.30 p.m.  
Audio Squad – Rhythm & Blues – 8 p.m. 
Rebels – Mount Lavinia Hotel – 7 p.m.
Arosha Katz – Cinnamon Lakeside – 7 p.m.
Mayura – Curry Leaf – Colombo Hilton 7 p.m.
Tamara Ruberu/ On Route – Cinnamon Grand – 5 p.m. 
Herschel Rodrigo Trio-California Grill – 7 p.m.
Kismet – Galadari Hotel – 7 p.m.
Nalin and the Star Combination – B52 GOH – 8.30 p.m.  
Yohan and Honorine – Blue Waters, Wadduwa – 7 p.m.
Magic Box Mix up – Waters Edge – 8 p.m.
DJ Asanka – Kingsbury Sky Lounge – 5 p.m.  
DJ Shane – Library – Cinnamon Lakeside – 9 p.m.

Saturday, Nov. 21
Nalin and the Star Combination – B52 GOH – 8.30 p.m.
Buddhi de Silva/G 9 – Cinnamon Grand 5 p.m.
Norma’n Jazz – Mount Lavinia Hotel – 7 p.m. 
Melon and Team – Kingsbury Poolside – 6.30 p.m.
Maxwell Fernando – Cinnamon Lakeside – 7 p.m. 
Magic Box – Qbaa – 8 p.m. 
Mintaka – Curve Bar – 9 p.m.
DJ Naushad – Waters Edge – 8 p.m.
Yohan and Honorine – Tsin Tao – 7 p.m. 
Shafi and Gravity – Margarita Blue – 8.30 p.m.
Mayura – Curry Leaf, Colombo Hilton 7 p.m.
Sam the Man – Blue Water, Wadduwa – 7 p.m. 
Thusitha Dananjaya – California Grill – 7 p.m.
DJ Shane - Library – Cinnamon Lakeside – 8 p.m.
Heart ‘N’ Soul – Galadari Hotel – 7 p.m.

E-mail your events to vdt@sundayobserver.lk
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In July this year I watched 
what was surely one of the 
most spectacular theatre 
productions I had ever 
seen. Afterwards I kept 

wondering, when this work of 
theatre –‘Dracula’ by Anandadrama 
- would return to the boards 
again? Theatre fans will now surely 
delight in the fact that ‘Dracula’, the 
horror fiction that was brilliantly 
re-engineered to be a side splitting 
comedy for the stage by the talents of 
a group of young theatre practitioners, 
will be brought back to life at the 
Lionel Wendt for a second run. What 
is significant about this production is 
on one level how innovative ways of 
stagecraft has been devised to narrate 
a story within the confines of the 
proscenium while reworking a work 
in terms of its genre. It is a stage play 
that speaks very visibly of how the new 
generation of theatre practitioners view 
their ‘license to innovate’ to further 
creative direction that breaks new 
ground for a new generation that seeks 
a ‘theatre thrill’. 

But how did this whole project 
get started to begin with? I spoke 
with Ishtartha Wellaboda, a member 
of the playwright trio who jointly 
wrote the script of Dracula – the 
comedy adaptation and one of the 
‘co-conspirators’ at the root of the 
project. 

Discussion
Wellaboda, an old boy of Ananda 

College, Colombo, explained that 
Dracula was intended to be made into 
the next Anandadrama production 
when he with his co-playwrights and 
fellow old Anandians –Nishantha de 
Silva and Rajitha Hettiarachchi sat 
down for a discussion. 

“We actually had in mind to do 
something similar to and fitting the bill 
of ‘39 Steps’. Not 39 Steps itself, but a 
story of a similar vein that would appeal 
to our audiences here,” he explained. 
But fate so decided that a volume of 
Bram Stoker’s world renown ‘Dracula’ 
should happen to be on the table at that 
meeting and draw their attention to 
explore new possibilities! And the result, 
needless to say, was a praiseworthy 
outcome for Sri Lanka’s English 
theatre culture. When questioned 

how they designed a comedy out of a 
renowned horror and made a successful 
transformation of genres, ‘Ishi’ (as 
Wellaboda is better known socially), 
offering much insight into the craft 
of the playwrights who have worked 
together as a team before to co-author 
scripts for the stage, revealed that even 
the master horror fiction writer Bram 
Stoker had first written ‘Dracula’ as a 
stage play, though it had not come to 
life on the stage and instead found form 
as a novel. 

Horror
“If you really focus on the way 

‘Dracula’ the novel has been written, the 
text shows many dramatic elements in 
it. And no offence to Bram Stoker, but 
certain parts in the story don’t really tie 
up to be the quintessential horror story 
and do in fact come out somewhat like 
comedy if you really analyse it,” pointed 
out Ishi, adding that he Nishantha, and 
Rajitha were all of the view that turning 
Dracula into a comedy for theatre would 
be a novelty. 

They then set on devising their 
narrative modes to ensure they had a 
solid drama script adapted from a novel 
of a different genre to what they planned 
to present. “The novel is narrated in 
different modes. There are diary entries, 
letters, recordings of a gramophone, and 
so on. So what we thought was that each 
of those narrative paths would be a voice 
for a character to bring out the story 
onstage,” he elaborated. 

On the matter of making a comedy 
out of a horror,  Ishi’s perspective was 
that they didn’t try to ‘trivialise’ the 
seriousness of what the story’s core is 
about, but played with the approach of 
performing it as an entertaining comedy. 
“One of the means we devised to bring 

comedy on to the stage was through how 
we decided to ‘break the fourth wall’ in 
the course of the performance,” he said.

When enquired what the main reason 
was to choose Thushara Hettihamu to 
direct the play, Ishi explained how the 
playwrights had previous experience 
working with Hettihamu and had trust in 
his style and vision as a director.  “Hetti’s 
role in the direction you could say had 
principally to focus on how the visual 
element of the play was developed.” So, 
it was a process of having specific areas 
to focus on and develop between the 
three playwrights and the designated 
director as a creative collaboration 
complementing one another’s assigned 
focus points that later harmoniously 
entwined to bring out a satisfactory final 
outcome. 

Compliments
When I asked the responses to the 

production after its first run, Ishi said 
after closing night there were many 
compliments that poured in from 
both theatre fans and fellow theatre 
practitioners. “And some of these 
compliments were from foreigners who 
happened to catch the show while here. 
When it comes to English medium 
theatre here, not too many original 
scripts are produced and I think we 
made an impression with Dracula.” 

The Sinhala playwright and director 
Udayasiri Wickremaratne, of ‘Suddek 
Oba Amathai’ fame, once told me that 
the greatest compliment a work of 
theatre can receive is to be considered a 
performance that can be watched over 
and over again.  I have no doubt that 
Dracula by Anandadrama will be given 
that compliment by theatregoers in 
Colombo, as the play mounts the boards 
at the Wendt on November 21 and 22. 

Tissa Hewavitarane has already acquired considerable dis-
tinction, as a pedagogic brush-wielder and a multi-skilled 
practitioner of Arts. Now, with the publication of ‘Brush 
Strokes of Old Masters’ he adds yet another shining feather 

to his cap, as this work represents a highly praiseworthy, civilised 
gesture.  In this publication he celebrates a primary, central humane 
virtue that is largely forgotten in our day of frenzied self-seeking. 
And, that crucial human quality is of course gratitude.

This publication, quite clearly emerges from Tissa’s troubled 
conscience. The artist-author of this work possesses on unabashed 
deference for tradition. In that state of mind, he was profoundly 
appalled to find that some outstanding artists, who undoubtedly 
belong in the ranks of masters, have pathetically vanished from mass 
memory.

Propelled by pangs of remorse about the fate that had overtaken 
these exceptional creative personalities, most of who form the main-
stream of Sri Lankan art, Tissa set out to make amends, within the 
limitations of his individual capacity.

He planned, this book, as part of his gesture of gratitude to those 
predecessors in his vocation. Along with the presentation of this 
work to the public domain, he organised a parallel event - a display 
of the artistic creations that reflect the vanished era.

The title of Tissa’s book - ‘Brush Strokes of Old Masters’- resonates 
with a sense of fond personal admiration. When he brought out this 
slim volume, his intention would have been restricted to paying his 
personal homage to those masters who are no more.

Although that may have been his individual whim, at the end of it 
all, the publication has turned out to be a highly informative chroni-
cle of unprecedented significance.

Occasion
To my mind, this is the first ever occasion, when a single volume 

profiles 26 masters, whose contribution to the main-stream of art 
in Sri Lanka, has not at all been minor or insignificant. Besides, the 
publication is bilingual – Sinhala and English.

Outwardly, Tissa’s book may seem simple and ordinary. But, once 
you begin to peruse the material between its covers, you cannot help 
but be highly appreciative of the substantial effort that has gone into 
it. An essay on just one of these masters would not have proved that 
complicated. But here 26 personalities are dealt with. Researching 
the life-details of such an extensive range of personalities would 
undoubtedly have been an exacting task.

A few among the masters, Tissa has singled out for this work, 
have a far-flung reputation. George Keyt is foremost such widely 
acknowledged masters. 

In his Gallery of 26 Old Masters, some are unsung and largely 
unknown. But Tissa has opted to elevate them to a distinguished 
niche, because he is fully aware of the influence they exerted on the 
main stream of Sri Lanka’s art and some aspects of indigenous cul-
ture. You could, for instance, focus on M. Sarlis. In the early decades 
of the 20 Century, there was hardly any Buddhist home that did not 
display at least one of his colourful paintings, depicting events in the 
life of Prince Siddhartha and of the Supremely Enlightened Buddha.

These Buddhist paintings acquired such a reputation, that in later 
years they became collectors’ items.

In his own way Maligawage Sarlis, brought about a quiet cultural 
revolution.

Early in the twentieth century, the widely prevalent cultural prac-
tice was to adorn the walls of houses, with framed prints imported 
from Europe. These prints generally depicted foreign Royalty or 
exotic landscapes.

Change
Sarlis brought about an extensive change. His Buddhist paintings 

replaced the imported reproductions. Buddhist homes, even in the 
remote areas of the land, followed the general trend of adorning 
their homes with Salis’ Buddhist portrayals.

David Paynter, one of those artists selected by Tissa had a reputa-
tion that went beyond our shores. A product of both the western 
and oriental cultures – he possessed an exceptionally sensitive 
attitude towards Art. George Keyt too comes within that category. 
Mudliyar A.C.G.S. Amarasekera imparted an elitist touch to the 
artistic scenario of that day. In addition J.D.A. Perera too being por-
trait painter par excellence occupies centre stage in the world of art 
education in modern Sri Lanka.

The 26 profiles arrayed in Tissa’s book, start with Saradius Lanka-
tileke, while a bio-note of artist S.P. Charles appears as the ultimate 
entry in the book. If I did not make at least a passing reference to 
the arduous effort made by author Tissa Hewavitarane, I will not be 
doing the right thing. Tissa worked on this publication, while endur-
ing sundry ailments. As good fortune had it, he possessed a handful 
of intimate friends he could implicitly trust. He esteems their invalu-
able assistance. Your esteem of the work becomes more profound, 
when you become sensitive to the pains, bangs and sufferings out 
of which it emerged. In spite of all these drawbacks Tissa kept on 
going.

The book nudges both the public and the state to wake up and 
be alert to the need to perpetuate their contribution to the island’s 
artistic tradition.

These artists create aesthetically pleasing works to enliven lives. 
But, as things are, some of them are forced to lead lives of excruciat-
ing privation – especially in their sun-set days. I do not intend to 
name any name here, as that may be embarrassing, in some ways. 
Implied in Tissa’s chronicle is a reminder to moderns, about their 
collective responsibility to cherish those practitioners of art, who 
are still around. To my mind, the ultimate outcome of it all is the 
impressive incarnation of Tissa Hewavitarane as the chronicler of 
the achievements of high professionals, in his own field of dexterity.

The work is a commendable tribute to our perennial heritage.

Lest they vanish 
from mass 
memory

Book: Brush Strokes of Old Masters
Author: Tissa Hewavitarane

Reviewed by Kalakeerthi Dr. Edwin Ariyadasa

IFFCOLOMBO 2015

Enlightening moments
With the captivating 

theme, ‘Be enlightened’ 
(Oba Awith Pirenna), 
the International Film 

Festival of Colombo 2015 (IFFCO-
LOMBO), which got underway with 
all the pomp and glory befitting the 
biggest film festival in town, concluded 
on Wednesday (November 11) giving a 
huge boost to the upcoming filmmak-
ers in the country.  The Festival held 
in association with the Okinawa Inter-
national Movie Festival, the National 
Film Corporation and the Directors’ 
Guild of Sri Lanka (DGOSL), saw Sri 

Lankan filmmaker, Shameera Ranga-
na, adjudged  winner of the ‘Asian 
Competition’ for his debut film ‘Motor 
Bicycle’. The Asian Competition was 
introduced for the first time at IFFCO-
LOMBO 2015.As in the previous year 
IFFColombo 2015 was both a treat 
and a novel experience for Sri Lankan 
cinema-goers, who got the opportunity 
to savour the latest international films, 
free of charge. It was also a huge suc-
cess with enthusiastic crowds throng-
ing the various cinema halls that were 
Festival venues. 

The Festival began with a grand 
inauguration ceremony and the 
screening of ‘Dheepan’ at the Regal 
Cinema on November 6, with distin-
guished celebrities, professionals of the 

cinema industry and enthusiastic cin-
ema lovers.The Cannes Golden Palm 
award winning movie is directed by 
French filmmaker Jaques Audiard, and 
the lead roles are performed by Sri 
Lankan born Jesuthasan Antonythasan 
and Kalieaswari Srinivasan. It was 
thrilling to notice Kalieaswari Srini-
vasan joining with the crowd to watch 
her film at the opening ceremony. 
Addressing the closing ceremony IFF-
Colombo,  Festival Director and world 
renowned filmmaker, Asoka Hand-
agama said, “The festival was a great 
success and we are pleased to see thou-
sands of enthusiastic cinema-goers this 
time too at the Festival. It is a great 
encouragement and we thank all who 
kept this festival alive.”

Kaushalya’s next creation

Dutu Thena Allanu 
Kaushalya Fernando and the 

members of the newly rebrand-
ed ‘Somalatha Subasinghe Play-

house’ theatre will present ‘Dutu Thena 
Allanu’ (Wanted) at the Lionel Wendt 
on December 12 and 13. With a cast of 
young talented thespian, this is the lat-
est production directed by Kaushalya. 

The new production was announced 
at a press conference at the Red Dot 
Gallery in Borella last week. 

The play was first translated to Sinha-
la from Nobel laureate Wole Soyinka’s 
‘Opera Wonyosi’ by the late Somalatha 
Subasinghe. It is interesting to note how 
this play seems to have an ‘ancestry’ in 
terms of its script development since 
Soyinka’s ‘Opera Wonyosi’ is based 
on Bertolt Brecht’s play ‘Three Penny 

Opera’ which had been influenced by 
the 18th century ballad The Beggar’s 
Opera by John Gay. 

When questioned as to whether what 
Kaushalya is preparing to present is a 
translation of Soyinka’s play or an adap-
tation, she explained that when she went 
over the script her mother had trans-
lated she felt it should undergo certain 
changes to better suit today’s Sri Lankan 
context and not be the production of a 
strict translation of an African play. 

She said she edited and even rewrote 
to an extent the original Sinhala transla-
tion by her mother. And what it note-
worthy is that certain songs have been 
especially written for this play as well. 

Kaushalya introduced the team 
behind the endeavour and stated all 
talents driving this creation forward are 
from the folds of the Somalatha Subasin-

ghe Playhouse theatre group. Her trusty 
Assistant Director who is a talented 
thespian of the Sinhala stage himself 
–Saviour Kanishka, was mentioned as a 
great strength to this endeavour, and the 
lead actor –Dhanushka Dias and lead 
actress –Thilakshini Ratnayake were 
also introduced to the members of the 
press by Kaushalya, who in this instance 
will be working with a cast of 17 actors.

Commenting on her cast, Kaushalya 
said what she looked for was unadul-
terated passion and commitment for 
theatre in young actors when selecting 
them for this production. 

Earlier, her husband, Dr. Chandana 
Aluthge, briefly elaborated how the 
theatre company had been renamed as 
a tribute to the late Somalatha Subas-
inghe, founder of the Playhouse thea-
tre group.  The theatre company found 

its inception in 1980 with the late Sub-
asinghe’s own funds to foster the love 
for theatre among youth. 

She had believed theatre was useful 
to mould children to build a vision for 
society. Educating children through 
theatre had been a prime objective 
through the Playhouse theatre com-
pany. 

Giving insights into the notable 
headway the theatre company had 

made over the years in terms of rec-
ognition at overseas international fes-
tivals and also from foreign govern-
ments, and being a body incorporated 
statutorily under the Lanka Children’s 
and Youth Theatre Foundation Act 
No.3 of 2007, Dr. Aluthge explained 
the reasons for the reintroduction 
of the theatre company with its new 
name and logo, which was also intro-
duced that afternoon. 

At the press conference - Kaushalya Fernando, Dr. Chandana Aluthge, 
Dhanushka Dias and Thilakshani

The Border Movement goes back 
to its roots in Sri Lanka as an educa-
tional and international platform this 
November with the first in a series 
of workshops aimed at intermediate 
to advanced level electronic musicians 
taking place at the Goethe Hall from 
6.00 p.m. to 10.00 p.m. on November 
20.The invitation only free workshop 
series will consist of talks, tutorials, tech 

demonstrations and critiques delivered 
by local and international electronic 
musicians.  Exploring both hardware 
and software production techniques, 
workflow methods and other concepts 
related to the topic of contemporary 
electronic music, the workshops aim to 
help local composers refine their craft 
and create a space in which members of 
the ever-growing musical sub-culture 

can share their knowledge with the 
community.

Interested electronic musicians are 
invited to apply by sending a short bio 
including some sample of their work to 
praktikant@colombo.goethe.org

More information of https://www/
facebook.com/goetheinstitut.srilanka 
and www.facebook.com/bordermove-
ment 

Border Movement

Electronic Music Workshop

The Rotaract Club of University of 
Colombo, Faculty of Arts and the Rota-
ract Club of Cinnamon Gardens with 
present ‘Baila Night’  2015 for the 4th 
consecutive time, on November  21, 
2015, at the  Havelock City Clubhouse, 
Havelock Road, Colombo 5 from 7. 00 
p.m. ‘Baila night’ is currently regarded 
to be one of the most awaited annual 
events on the Rotaract calendar.

Baila Night is a fundraiser to support 
the community Service Projects carried 
out by the respective clubs. This year, 
the aim is a community service project 
to provide for a school which is under 
an extremely deprived state due to lack 
of facilities. The beneficiaries of the 
project will be the students of Talpadu 
Punithavalanar Roman Catholic School 
in Mannar. The donations will include 

stationery and other miscellaneous edu-
cational and sports equipment for the 
hockey team of the school who have 
won several all-island titles with mini-
mum resources.

The organizers hope to bring togeth-
er a minimum crowd of 500 to the event 
to raise sufficient funds for this cause. 
This is a public event, not restricted to 
Rotaractors.

-Pujanee Galappaththi

‘Baila for a Cause’

FILM   FESTIVAL

DRAMA

EVENTS

EVENT -  MUSIC

EVENT -  DRAMA

Nrityarupa to inaugurate Sangam

by Anuradha 
Kodagoda

by Anuradha Kodagoda

The playwright Triumvirate. From left: Ishtartha Wellaboda, Nishantha de Silva, 
and Rajitha Hettiarachchi. 

Nadun Dissanayake as Dracula

 Sarath Siritha
Sarath Siritha, the 16th death commemoration of virtuoso Sarath Dassanay-

ake will be held at 4.00 p.m. on Tuesday, November 17 at 4.00 p.m. at the State 
Film Corporation’s Tharanganee auditorium, Colombo, with Maestro Pandit 
Amaradeva as the Chief Guest. The keynote address will be delivered by Prof. 
Sunil Ariyaratne, Dr. Rohana Weerasinghe will also speak.“Sarath Dassanayake 
Sangeetha Mehewara” authored by Pujasena Wickramage will also be launched 
to mark the occasion. The event will be compered by Saman Athaudahetti 

High Commission of India, 
Colombo will be launch-
ing   ‘Sangam: Festival of India 
in Sri Lanka 2015-2016’ with a 
mosaic of Indian Dance Forms 
entitled  ‘Nrityarupa’    at the  
Nelum Pokuna Mahinda Raja-
paksa Theatre at  7 PM.   on 
November 19. 

Pix: Malan Karunarathna, Lalith C. Gamage, Ranjith Asanka

prepares to
 ‘split your sides’ 
again

nalaka
New Stamp


