
Book: 
PRISONERS of the BOER WAR
In Ceylon and the Dutch East Indies
Originally written by R. L. Brohier
Revised and Reprinted by 
Deloraine Brohier and 
Robin A. Woodruff

A revised edition of the ‘Pris-
oners of the Boer War’ by 
R.L. Brohier, originally  
published in the Dutch 

Burgher Union Journal in Colombo,  
reprinted by Deloraine Brohier and 
Robin Woodruff  was launched at the 
Dutch Burgher Union on December 
28. A short presentation on the book 
was made by Woodruff.

The 312-page hardcover book 
with many old sepia photographs, 
is designed by Nelun Harasgama 
Nadaraja and published by Neptune 
Publications (Pvt) Ltd.

Below is a brief synopsis of the 
book from its back cover:

 “Much has been written about the 
Boer War, also commonly known as 
the 2nd Anglo-Boer War or the South 
African War 1899-1902. However, 
there is considerably less information 
available in English in book form 
about the men and boys from the age 
of 8 to 80 that were taken by the Brit-
ish as Prisoners of War. For at least 
20 of them, their stories continue 
for many years after peace had been 
declared in 1902. During the period 
July 1946 to July 1947 five articles, 
written by R. L. Brohier regarding the 
Prisoners of the Boer War in Ceylon, 
were published in the Dutch Burgher 
Union Journal in Colombo.

These covered almost every aspect 
of the subject in this location. From 
the reasons why Ceylon was chosen 
for the purpose of the building of a 
Prisoner of War Camp at Diyatalawa; 

the arrivals and their subsequent 
activities; various personalities; a 
spotlight on the medical history of 
the prisoners; the other five camp 
locations that were subsequently 
built, as well as the guards and 
escapees and the departures of those 
remaining after peace was declared.

Considerable additional informa-
tion has been added to Brohier’s 
work by the co-authors. This includes 
photographic images of camp scenes; 
personalities; the prisoners and their 
activities; the production of handi-
craft items; sport and entertainment; 
camp newspapers; postal history and 
other relevant information. Infor-
mation has been located regarding 
the Agterryers, the mounted black 
grooms who were attendants to the 
military and responsible for the 
supervision of supplies and horses as 
well as other duties.

There is now a complete record of 
the deaths occurring whilst on board 
ship in transit to Ceylon, as well as of 
those who died during internment on 
the Island. This includes their POW 
number, full names, age, address, 
Commando, where they were cap-
tured, date of capture, the ship on 

which 
they were transported 
to Ceylon and the date and cause of 
death together with their burial place.

Much additional information has 
been found concerning ‘The Irrec-
oncilables’ which includes Henry 
Engelbrecht, the last ‘Irreconcilable’ 
remaining on the island, together 
with details of his association with 
Leonard Woolf, the Acting Gov-
ernment Agent and later Virginia 
Woolf ’s husband. The latter pages tell 
of those ‘Irreconcilables’ that were 
‘banished’ to Java who established 
the Dairy Farming Industry that is 
still in Indonesia today. Sadly, after 
their experiences some 40 years ear-
lier, some became casualties during 
World War II, when the islands were 
occupied by Japanese forces.

Included in the Appendices, pages 
277 to 308 are facsimiles of cor-
respondence from Lieutenant E J. 
Tremlett, of British origin, although 
an Officer holding rank under the 
ZAR Government. Documents were 
sent to the Head of the ZAR Secret 
Service Department and President 
Kruger’s son Tyaart, when in search 
of employment. There are also copies 
of other correspondence in regard to 
his involvement as one of the Agent 
Provocateurs, who were concerned 
in the organising of a so-called 
‘Conspiracy Trial’. This was an unsuc-
cessful attempt made to show that 
British Officers were concerned in a 
conspiracy of the Government of the 
Zuid Afrikaansche Republiek .”
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In this Christmas season of Car-
ols, Metho Cantanti, a choir of 
past pupils of Methodist College, 
Colombo, under the direction of 

Manique Abeyratne stand out in their 
performance. Their show at the Taj Sam-
udra, Latitude Lobby, two days before 
Christmas day was an unexpected 
surprise. The choir was well knit and 
well controlled. They sang a program of 
twenty two songs – which included oft 
sung carols and songs by pop singers, 
who hit the high slots with their respec-
tive versions. 

The program started off with the well 
loved Joy To The World and the choir 
went through the twenty two songs in 
three part and four part harmony end-
ing their performance with a rollicking 

version of Felice Navidad. This was the 
same group that performed last year too 
but their enthusiasm had not waned. 

Four new songs were introduced by 
the Director Manique apart from the 
popular Mistletoe and Wine a hit of 
Cliff Richard’s, Last Christmas, a Wham 
favourite and Mariah Carey’s All I want 
Is You. The soloists did not fail to enter-
tain the audience. Kosala Mayen sang an 
exciting and well arranged Have Yourself 
A Merry Little Christmas, while Alagi 
Perera did emotional justice to the bal-
lad Mary Did You Know. Not to be left 
out was Rebecca Surenthiraj’s version of 
Christmas Lullaby. 

Manique Abeyratne was happy with 
the singing by the girls. Her favourites 
that evening she said were the interpre-
tations of Carol of the Bells and Santa 
Claus is Coming To Town. Not that the 
choir did not sing the other songs well. 

Manique said she had rearranged 
eighteen of the songs to give the audi-
ence a new outlook to the well known 
carols. She had the choir rehearsing 
from September for the many gigs they 
had to fulfil and was happy with their 
ready co-operation at the rehearsals. 

Next year in January the choir will 
be featured in guest spot for the 150th 
Anniversary celebrations of Methodist 
College and also they will be showcased 
in the schools choir concert in June 
2016. 
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Works of US play-
wright Tennessee 
Williams, translated 
and adapted to suit 
the local flavour have 
found favourable 

reception among Sinhala theatregoers over 
the decades.  Among these are The Glass 
Menagerie translated as Ahas Maliga (which 
translates to castles/palaces in the sky), by 
the late Henry Jayasena and ‘Cat on the Hot 
Tin Roof ’  as Heley Negga Dong Putha by 
the late Sugathapala de Silva and a Sinhala 
adaptation of ‘A Streetcar Named Desire’  as 
Ves Muhunu (masks) by the late Dhamma 
Jagoda. 

Last month, I saw the first ever produc-
tion of a Sinhala translation of ‘A Streetcar 
Named Desire’ come to life in the audi-
torium of the British School in Colombo. 
Translated, directed, and produced by 
Champa Mahawedage, the drama was titled 
Ashave Veedi-Riya. Very much a verbatim 
translation of the English title one might 
think, although I would say a more precise 

verbatim translation would have made 
it Ashava Nemethi Veedi-Riya. However, 
for the purpose of ‘dialectic functionality’ 
within the play, I can quite well see why 
it was entitled as it was. If Chamila Peiris 
playing Blanche Dubois uttered Ashava 
nemethi veedi-riya it would have sounded 
quite literary and contrived as opposed to 
normal speech. 

Sinhala is a very rich and colourful 
language and quite arguably outdoes Eng-
lish when it comes to ‘layers’ for variance 
between literary, erudite speech and col-

loquial dialogue. 
Ashave Veedi-Riya 
as a translation cer-
tainly had subtle lay-
ering to denote distance 
between the classes of differ-
ent characters, like for example 
between Blanche Dubois and 
Stanley Kowalski. However,  the 
mix of certain doses of Sinhala vocabulary 
of a more literariness with colloquialism as 
was seen at the opening dialogue between 
the two ‘ghetto girls’ where the word 
sarvangaya (whole body) was used instead 
of a more colloquial Sinhala word, seemed a 
bit odd to me.  

Translation
On what Mahawedage offered as a Sin-

hala translation I would like to further 
comment that Williams’ script features the 
word Polak (a distortion of the word Pole) 
used by Blanche to unflatteringly refer to 
her brother-in-law Stanley’s Polish origins. 
Mahawedage’s translation used the word 
Polantha jathikayek which means a Pol-
ish national or Pole and misses Blanche’s 
intended slur with Polak. In my opinion a 
word like Polantha kaaraya or something 
even more innovatively twisted like ‘Polan-
thakayaa’ or Polanthayaa would have been 
more colloquially apt to contextualise and 
project the purpose and essence behind the 
term Polak.   

The stage set and design were very well 
done. The lighting was commendably 
executed and deserves mention. The stage-

craft was notably complemented by the 
handling of lighting to drive the narrative 
from a point of spatial dimension demarca-
tion through light as apart from the spaces 
demarcated by the stage set. The audio 
aspect of the production, which gained 
much in the form of recorded jazz music 
and live piano music by Harsha Makalande, 
and sound effects played over the sound 
system that amplified the acts of domestic 
violence such as breaking plates and glasses, 
must be applauded as elements that height-
ened the ‘theatre experience’. 

Although I have no complaints regard-
ing the theatre production there is however 
a matter for which the producer must be 
chastised with regard to a constant distur-
bance that was set in place during the show. 
The performance was made an opportunity 
for a photo shoot with no less than three 
designated photographers stationed in the 
audience. The constant camera clicking was 
audible and unforgivable and showed bla-
tant disrespect on the part of the producer 
to ‘discerning viewership’.

On the matter of acting, in general, ‘sym-
metry of acting talent’ was visible from 
the talent on stage. Janaka Kumbukage as 
Stanley deftly manoeuvred the outburst and 

growls and the overall menace of the char-
acter in a way that made his aggression’s 
velocity well timed and skilfully fluctuated. 
His performance was dynamite. Chamila 
Peiris too must be commended for her per-
formance, which was convincing from start 
to finish. And Gayani Hansika and Sumith 
Rathnayake who played Stella and Mitch 
respectively too deserve commendation 
along with the rest of the cast for a worthy 
performance. 

Corrupt
The story is centralised on the pitiful 

plight of Blanche Dubois. The character 
and her story must be looked at with regard 
to how aspects of her past have led to her 
mental imbalance, which although con-
cealed at first surfaces when events turn 
unsavoury. However, in Mahawedage’s pro-
duction Blanche’s character was projected 
mostly as a perverted, morally corrupt sin-
ner to the extent the expression of acting 
by both Chamila Peiris and her co-actors 
left her mental neurosis factor somewhat 
‘underdeveloped’. Did Blanche become 
psychotic because of her sexual misde-
meanours or was it her psychologically 
underlying neurosis heightened by financial 

insecurity and that drove her to seek the 
protection of men and delude herself with 
constant escapism after losing her family 
wealth and privilege? This is perhaps a line 
of inquiry that needs to be better investi-
gated with regard to how the character is 
projected through actors’ expressions and 
overall interplay between characters.

What is the relevance of the title to the 
story? ‘A Streetcar Named Desire’ can very 
well be a metaphor for the central character 
- Blanche. 

A streetcar/tram is a public transporta-
tion vehicle that all and sundry ride but 
no one hangs on to or owns personally. 
Blanche who is soaked with immense 
‘desire’ unfulfilled is an embodiment of that 
title. In that sense the decision with regard 
to how the title was translated to Sinhala 
suits the overall purpose well. 

A translation cannot change the cultural 
milieu shown by the original story and 
impose ‘adapted elements’ in order to make 
it feel more ‘closer to home’. In this case as 
the translator Mahawedage has done justice 
to the original English script. Overall as a 
Sinhala translation and as a performance 
Ashave Veedi-Riya can be applauded as a 
triumph.         

                  

Entertainment
Diary

 
Sunday Jan 3
Yohan and Honorine – Waters Edge – 12 p.m. 
Mayura - Curry Leaf, Hilton – 7 p.m.
Norma’n Jazz – Mount Lavinia Hotel – 11 a.m.
Out of Time – Curve – 7 p.m.
Sam the Man – Harbour Room – 7 p.m.
DJ Asanka - Sky, Kingsbury – 5 p.m.
Savindswa Wijesekera – Cinnamon Lakeside – 7 p.m.
Paul Perera – California  Grill – 7 p.m.
Barefoot Band – Barefoot – 11 a.m.
Arosha Katz/Beverly Rodrigo – Cinnamon Grand – 5 p.m. 
Thusitha Dananjaya – Galadari Hotel – 7 p.m.

Monday, Jan 4
Stella Karaoke – Il Ponte – 8 p.m.
Thusitha Dananjaya – Galadari Hotel – 7 p.m.
Ananda Dabare Duo – Cinnamon Grand – 7 p.m.
Shamal Fernando - California Grill – 7p.m
Mayura – Curry Leaf, Colombo Hilton 6 p.m.
Savindswa Wijesekera – Cinnamon Lakeside – 7 p.m.
Sam the Man – Mount Lavinia Hotel – 7 p.m.
DJ Shane – Library, Cinnamon Lakeside – 8 p.m.
DJ Asanka – Kingsbury Sky Lounge – 5.30 p.m. 

Tuesday, Jan 5
Yohan and Honorine – Royal Palm, Kalutara – 8 p.m. 
Trio – Cinnamon Grand – 7 p.m.
Buddi de Silva – Cinnamon Grand – 5 p.m.
Flame – Curve – 7 p.m.
DJ Asanka – Kingsbury – 5 p.m.
Shamal Fernando - California Grill – 7 p.m.
DJ Shane – Library – Cinnamon Lakeside – 8 p.m.
Arosha Katz – Cinnamon Lakeside – 7 p.m.
Thusitha Dananjaya – Galadari Hotel – 7 p.m.
Mayura – Curry Leaf, Colombo Hilton 6.30 p.m.
Stella Karaoke – Il Ponte – 8 p.m.

Wednesday, Jan 6 
DJ Asanka – Kingsbury Sky Lounge – 5.30 p.m. 
Shamal Fernando - California Grill – 7.p.m
Misty – Rhythm & Blues – 8 p.m. 
Arosha Katz/Beverly Rodrigo – Cinnamon Lakeside – 5 p.m.
Mayura - Curry Leaf, Colombo Hilton 6 p.m.
DJ Effex – Magarita Blue – 8 p.m. 
C & C – Kingsbury – 7 p.m.
Kool – Curve – 7 p.m. 
DJ Kapila – Library – Cinnamon Lakeside – 8 p.m.
Paul Perera – Galadari Hotel – 7 p.m.
Mintaka – FDO – 7 p.m.

Thursday, Jan 7 
Dee-Zone – Rhythm & Blues – 8 p.m.
Misty – Qbaa – 8 p.m. 
Kismet – Galadari Hotel -  7 p.m. 
Mintaka – 41 Sugar – 7 p.m.
Funk Junction – Curve – 7 p.m.
C & C – Shore by 0 – 8 p.m. 
Ananda Dabare String Quartet – Cinnamon Grand – 7 p.m. 
Savindswa Wijesekera – Cinnamon Lakeside – 7 p.m.
DJ Asanka – Kingsbury Sky Lounge – 5.30 p.m. 
Mayura – Curry Leaf, Colombo Hilton 6.30 p.m.
Paul Perera - California Grill – 7 p.m.

Friday, Jan 8
Yohan and Honorine – Blue Waters, Wadduwa – 7 p.m. 
Rebels – Mount Lavinia Hotel – 7 p.m.
Arosha Katz – Cinnamon Lakeside – 7 p.m.
Magic Box Mix up – Waters Edge – 8 p.m.
DJ Asanka – Kingsbury Sky Lounge – 5 p.m.  
DJ Shane – Library – Cinnamon Lakeside – 9 p.m.
C & C – Havelocks Sports Club – 8 p.m.
Melon and Team – Kingsbury Poolside – 6.30 p.m. 
Crossroads/Effex Djs – Margarita Blue – 8.30 p.m.  
Audio Squad – Rhythm & Blues – 8 p.m. 
Kismet – Galadari Hotel – 7 p.m.
Nalin and the Star Combination – B52 GOH – 8.30 p.m.  
Mayura – Curry Leaf – Colombo Hilton 7 p.m.
Tamara Ruberu/ En Route – Cinnamon Grand – 5 p.m. 
Jazz Trio-California Grill – 7 p.m.

Saturday, Jan 9
Norma’n Jazz – Mount Lavinia Hotel – 7 p.m. 
Melon and Team – Kingsbury Poolside – 6.30 p.m.
Maxwell Fernando – Cinnamon Lakeside – 7 p.m. 
Mintaka – Curve Bar – 9 p.m.
DJ Naushad – Waters Edge – 8 p.m.
Heart ‘N’ Soul – Galadari Hotel – 7 p.m.
Thusitha Dananjaya – California Grill – 7 p.m.
DJ Shane - Library – Cinnamon Lakeside – 8 p.m.
Nalin and the Star Combination – B52 GOH – 8.30 p.m.
Yohan and Honorine – Tsing Tao – 7 p.m. 
Gravity/Effex DJs – Margarita Blue – 8.30 p.m.
Mayura – Curry Leaf, Colombo Hilton 7 p.m. 
Sam the Man – Blue Water, Wadduwa – 7 p.m. 
Buddhi de Silva/G 9 – Cinnamon Grand 5 p.m.
Magic Box – Qbaa – 8 p.m.
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BOOK LAUNCH

A ‘desire’ laudably 
translated

A review of the 
Sinhala play 
Ashave Veedi-Riya

A reflection of the
times we live in

Revisiting the 
Boer War

Book: Reflections in Loneliness
Author: Chandana Ruwan Jayanetti
Reviewed by: Kamala Wijeratne

The God of Small Things

Remoulding Indian storytelling
Arundathi Roy’s ‘The God of 

Small Things’ is different 
from what the Indian novel 

had been for centuries. The novel 
itself has a revolutionary effect in 
storytelling, with regard to Indianess, 
traditions, beliefs, lifestyle and poli-
tics. 

The facts Roy has studded into 
her story to give light to her nar-
rative style are not new to a reader 
familiar with Indian life; the terrible 
breakthrough of introducing Com-
munism to the lives of the working 
class, the woman who is beaten con-
stantly by her drunk husband, the 
belief that the British are mightier, 
caste discrimination and secrets that 
surround lives of those descending 
from one generation to another. But 
what keeps the reader moving for-
ward with no hesitation or doubt is 
the selection of words, imagery and 
the pace she manages in between 
unfolding details within her narra-
tion.

Rahel and Esther, the seven year 
old twins are at the centre of every 
event. They see and hear most of the 
things Roy tells the reader. In other 
words, we see them, as little children 
and at the same time as grownups, 
passing through the incidents in the 
novel. 

The events have no chronological 
order, once we see Rahel as a small 
girl, instantly she is transformed into 
an adult. They live such smothered 
moments, barely breathing within 
the strict disciplined and etiquette 
governed society their mother and 
grandmother move in. 

The twins are constantly blamed 
for lacking deference and decency. 
Their childhood is spent in the Indi-
an  wilderness, and suddenly when 
their half-caste niece (a girl of mixed 
Indian-British nationality) arrives 
to Ayeneman, all the way from Eng-

land , their small world plunges into 
loss of hope and attention from their 
elders. Everyone keeps their eyes on 
little Sophie Mol, her lovely white 
face and English manners. 

Sophie Mol, during her first few 
steps in trying to ingratiate in the 
Indian atmosphere drowns herself in 
the nearby river accidentally in the 
middle of one night.

There is romance in the novel, 
building secretly between Ammu 
(the mother of the twins) and Velu-
tha, a low caste carpenter who works 
in the jam factory. Velutha is a revo-
lutionist, strongly built but innocent. 
There is a symbolic birthmark on his 
back: the shape of a leaf. Symboli-
cally, Rahel’s mother and Velutha 
secretly meet amidst the fallen leaves 
in the far away hidden forest.

This is probably not a rare love 
story within the Asian context, but 
Roy’s storytelling piles up one inci-
dent over another to create perfect 
continuity in her narration.

 On the night the secret love of 

Ammu and Velutha is discovered, 
Sophie Mol’s body also comes 
ashore. Life that was already full of 
struggles turns out disastrous with 
the breakout of tragedy and death.

Roy connects each character with 
the events, no matter how common 
these events could be. 

She tells the readers that the work-
ing class people are rallying against 
injustices and adds Velutha’s face 
into the crowd to bring the issue 
more closer to the reader’s heart. 
From this narrative technique she 
makes the reader familiarise with the 
true Indian context.

It’s Roy’s always shifting narration 
which keeps the events of the story 
alive and believable. 

The readers cannot rest at one 
particular judgment on who is right 
and not, the narration changes from 
time to time to alter our judgments. 
Her language twists the situations 
and reader’s opinions leaving a much 
loved story about one Indian family.

-Ruvindra Sathsarani

Ransirilal’s awards haul
Creating history of sort for local 

television, Director, Sri Lanka 
Rupavahini Corporation (SLRC), 
Film and Dubbing Unit, Athula 
Ransirilal won four awards at the 
State Television Awards recently. 
The awards were for pre-Publicity 
Spot (Sinhala), Advertisement 
(Sinhala), Special Mention of the 
Jury (Children’s Programmes) and 
Best Children’s Feature (Sinhala).  
Picture shows Ransirilal receiving 
the award from SLRC chairman 
Ravi Jayewardene.

Pic – Sudath Malaweera
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Manique Abeyratne

Metho Cantanti

The story is centralised on the 
pitiful plight of Blanche Dubois. 
The character and her story must 
be looked at with regard to how 
aspects of her past have led to her 
mental imbalance, which although 
concealed at first surfaces when 
events turn unsavoury. 

Role Model 
in French

Role Model, a work of fiction by 15-year-old 
Muqaddasa Wahid, which was translated in 
to the French Language by Alliance Francaise 
DE COLOMBO titled Le Rôle de Modèle, was 
launched at the |Alliance Francaise Auditorium 
at 11, Barnes Place, Colombo 7.  The Chief Guest 
was Sophie Masison, a highly qualified French 
Professor from the City of Montpellier in France. 
Also present was M. H. M. Fowzie, State Minister  
of National Integration and Reconciliation and 
a large gathering of students, parents , members 
and guests.

BOOK LAUNCH

Deloraine Brohier and Robin Woodruff (on extreme right) at the book launch

A section of the audience 
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