
The new Star 
Wars movie 
turns out to be 
a lot like the 
old Star Wars 

movie, except all cleaned up 
for the 21st Century. The 
hero is a woman this time, 
a scavenger named Rey 
(Daisy Ridley) who lives 
on a desert planet where 
people trade scrap metal for 
food: think of her as Mad 
Maxine. She’s deadly with a 
sword, fast on her feet, able 
to pilot all manner of space-
ships and, it turns out (alert: 
first of several spoilers!), a 
she-devil with a light saber.

Rey is swept up into the 
Star Wars universe, a place 
that — fictions about ‘a 
long time ago’ and ‘a galaxy 
far far away’ aside — exists 
alongside our own universe, 
but with more merchandise 
opportunities. Since we last 
visited, the bad guys in The 
Dark Side have morphed into 
the bad guys from The First 
Order, which is now embod-
ied by a Darth Vader sound-
alike named Ven (Adam 
Driver, playing villainy with 
the sort of petulant loner 
anger that makes you suspect 
he’s still living in his parents’ 
basement.)

But one of his Storm 
Troopers, Finn (John Boye-
ga), has suddenly realised 
that he’s on the wrong side 
of history, as they say, and 
has escaped, along with a 
pilot for the good guy rebels 

named Poe Dameron (Oscar 
Isaac). They crash-land 
on Rey’s planet, and she 
becomes part of the propul-
sive plot of The Force Awak-
ens: to find Luke Skywalker, 
who has disappeared as 
thoroughly as Mark Hamill, 
whose career has become, 
in the 38 years since the 
first Star Wars, a new life in 
the unseen (albeit lucrative) 
world of  voice actors.

And off they go into the 
future and also — in the 
screenplay by Star Wars vet-
eran Lawrence Kasdan, direc-
tor J.J. Abrams, and a few 
others — a visit to the past. 
This Star Wars, for all its 
futuristic sheen, is very much 
a nostalgia trip, and at times 
you can feel the new movie 
straining to be carefree and 
loose even as it is trapped by 
its own mythology. Fans take 
this stuff seriously, and one 
must pay tribute to the con-
voluted series of relationships 
and history that have grown 

like cobwebs on the Millen-
nium Falcon, the original 
spaceship that’s dusted off for 
a new voyage here.

Abrams is probably the 
ideal director for this materi-
al: an adept director of sci-fi 
action — The Force Awakens 
has a propulsive forward 
thrust — who also cares 
enough to stop occasionally 
to smell the droids. About 
an hour into the movie, we 
welcome visitors from the 
olden days. Han Solo (Har-
rison Ford), looking slightly 
grizzled but still game, and 
Chewbacca, his abominable 
snowman companion, burst 
into the Millennium Falcon 
with the words, “Chewie, 
we’re home.” Devotees will be 
in tears.

Their hunt for Luke takes 
them to evocative settings — 
a bar where the flotsam and 
jetsam of the universe gather 
for drinks is an especially 
welcome side trip — that 
honor the past even as they 

add layers of family com-
plications. The Star Wars 
universe has been knee-deep 
in Oedipal subtext ever since 
Vader revealed that he was 
Luke’s father, and that, in 
fact, Luke and Princess Leia 
were twins. The Force Awak-
ens (another spoiler alert!) 
builds on that.

Eventually, all of the old 
favourites join the hunt, 
including Leia herself (Carrie 
Fisher, who now looks like 
an old childhood sweetheart 
who you meet for coffee after 
almost 40 years and realize, 
in her careworn face, that 
you probably got really old 
too.) There’s also room for 
R2D2 and 3CP0, although 
that’s just for the purists: the 
rest of us will be satisfied 
with BB-8, a new droid that 
looks like what might happen 
if Wall-E had mated with a 
soccer ball. He’s an adorable 
little rolling prototype for 
what, one imagines, will be a 
tsunami of themed toys, Dis-
neyland rides, movie spinoffs 
and continuing adventures.

Star Wars: The Force 
Awakens feels like a cleaning 
of the slate, a dismissal of 
three dismal prequels and a 
return to the rocket ship fun 
of the first three films. It’s not 
as fresh, but it couldn’t be: 
this is a palate cleansing, a 
between-courses reboot that 
sets the stage for what is to 
come. There’s no end in sight. 
The force has awakened.

-The Ex-Press

The force has 
awakened

Movie: Star Wars – The Force Awakens
Directed By: J.J. Abrams
Written By: 
J.J. Abrams, Lawrence Kasdan, Michael 
Arndt
Cast: Harrison Ford as Han Solo
Mark Hamill as Luke Skywalker
Carrie Fisher as Princess Leia
Peter Mayhew as Chewbacca
Kenny Baker as R2-D2
Adam Driver as Kylo Ren

Leonard Pinto, an ecologist 
and an author of works on 
ethics and social justice, 
has taught and researched 

at universities and industry in 
Australia, the Philippines and Sri 
Lanka. In this enjoyable book, he 
has put together a vast amount of 
information on historical, politi-
cal, social and religious matters 
with lucid analysis and sober 
reflections.  

The theme of the book is 
the contemporary Sri Lankan 
situation. In the recent decades, 
Sri Lanka has received global 
attention as a place of explosive 
violence. Conflicts have mainly 
arisen from the nation’s inability 
to deal with its internal tensions, 
which have been caused by eco-
nomic and political inequalities, 
as well as ethnic, religious and 
cultural divisions. 

Timely reminder
Sri Lankan-born Leonard 

Pinto demonstrates a profound 
concern about the nation’s 
plight and considers that Sri Lanka 
can become a stable and prosperous nation 
on the basis of its people arriving at a com-
mon national identity while accepting, or in 
fact celebrating, diversity as part of its rich 
historical heritage. 

This book is a timely reminder of the trau-
matic impact of the national identity crisis 
caused by a discourse created by a group of 
narrow-minded ‘intellectuals’ for political 
gain. That discourse is known infamously as 
the ‘Sinhala-Buddhist cultural identity’, creat-
ed with the view to achieve a few advantages 
at the cost of pushing the nation as a whole 
into a kind of ‘social schizophrenia’. Pinto 
gives some examples of the teachings of these 
so-called Sinhala Buddhist intellectuals, who 
talk about ‘Buddhist mathematics, the need 
to reject western philosophy and that Chris-
tianity has been born out of Buddhism’, along 
with other rhetoric against minorities.  This 
cultural identity today contributes to the 
economic, social, political and cultural ruin 
of the country as a whole. It has also caused 
international disrepute to Sri Lanka. 

The book consists of the following chap-
ters: Historical Aspects of Christianity in Sri 
Lanka; Western Christianity and its ‘Incul-
turation’ in Sri Lanka; Sinhalese and Tamil 
Christians; Service through Christian Institu-
tions; Unity in Diversity: Freedom in Chris-
tian Thought; Teachings of Jesus and the 
Church; Does God Exist?; Ethics and Chris-
tian Morals; Buddhist Sinhala Nationalism; 
Propaganda against Christians; Buddhism, 
Hinduism and Islam in a Pluralistic Soci-
ety; Marxism and Materialism; Science and 
Religion; The Power of Prayer; and Future of 
Christianity (Catholicism) in Sri Lanka. 

Pinto argues against the rather narrow-
minded criticisms and false propaganda 
against Christians that have arisen mainly 
out of the type of nationalism that emerged 
after Sri Lanka’s independence in 1948, 
when there were attempts to build narratives 
about the greater importance of one ethno-
religious group against all others.  He dem-
onstrates the falsity of this narrative and the 
depth of the damage this has caused to the 
unity of the nation. 

The underlying theme of the book is to 
argue for a saner approach to understanding 
and appreciating each other, thus creating a 
firm basis for generating internal strength, 
which should be the aim of developing an 
authentic narrative about the nation. 

As one continues reading, one cannot 
help but be sad about the pathetic plight 

that Sri Lanka has gotten into, mainly due to 
its inability to transcend petty disputes and 
generate a nobler moral and ethical sensibil-
ity for the foundation of the nation’s stabil-
ity and prosperity. The author exposes the 
nonsensical nature of the misinterpretations 
of many elements of history, and the type of 
argumentation that ‘misguided nationalists’ 
have pursued in the past decades. 

Pinto also tries to correct a common mis-
conception in attributing all that is evil to 
‘videeshiya akramana’ (foreign invasions), 
meaning the occupations by the Portuguese, 
the Dutch and the British and points out that 
these invasions “in reality happened after the 
Sri Lankan Kings invited them.” 

Cultured people
Talking about what the Sri Lankan identity 

needs to be, Pinto writes that the basis of this 
identity should be ‘culture’. By culture, what 
he refers to is the refined way people think, 
act, communicate, make decisions and dem-
onstrate their values and taste. 

Pinto says, “cultured people do not look 
down on others, because of their status, ori-
gins, religion, colour or the language they 
speak. Cultured people value humanity, as 
a whole and practice, ‘love your neighbour 
as yourself ’. So the cultured people can be 
found among different ethnic groups, as 
well as among religious groups. They can 
be found among the rich and the poor and 
those who can and cannot speak English. 
Culture refers to values, and civilisation to 
organisation.”  [p.491]

A careful reader would note the impor-
tance that the author attaches to religious 
diversity as a source of strength in consoli-
dating a nation based on values common to 
all religions. 

Thus, the criticisms the author makes 
against the so-called Sinhala Buddhist dis-
course is a call to return to the powerful 
original teaching of the Buddha himself. 

This is quite a timely book. It is not only 
the work of a seriously concerned citizen, but 
also of a scientist, who has seriously reflected 
on his nation’s crisis and thought it fit to 
devote many hours to writing this compre-
hensive book to place before his people and 
the world his thoughts for their kind consid-
eration. 

One can only hope that sane counsel will 
prevail in Sri Lanka and that this committed 
Sri Lankan intellectual is given the consid-
eration that he deserves.

                  

Entertainment
Diary

 
Sunday Jan 10
Marians Unplugged – Youth Centre, Maharagama – 6.30 p.m. 
Yohan and Honorine – Waters Edge – 12 p.m. 
Los Paradians - Curry Leaf, Hilton – 7 p.m.
Norma’n Jazz – Mount Lavinia Hotel – 11 a.m.
Out of Time – Curve – 7 p.m.
Sam the Man – Harbour Room – 7 p.m.
Shasika + Upul - Sky, Kingsbury – 5 p.m.
Savindswa Wijesekera – Cinnamon Lakeside – 7 p.m.
Paul Perera – California  Grill – 7 p.m.
Barefoot Band – Barefoot – 11 a.m.
Arosha Katz/Beverly Rodrigo – Cinnamon Grand – 5 p.m. 
Thusitha Dananjaya – Galadari Hotel – 7 p.m.
Heat – Kingsbar – 8 p.m.

Monday, Jan 11
Heat – Kingsbar – 8 p.m.
Stella Karaoke – Il Ponte – 8 p.m.
Thusitha Dananjaya – Galadari Hotel – 7 p.m.
Ananda Dabare Duo – Cinnamon Grand – 7 p.m.
Shamal Fernando - California Grill – 7 p.m
Suranga Rajapakse – Curry Leaf, Colombo Hilton 6 p.m.
Savindswa Wijesekera – Cinnamon Lakeside – 7 p.m.
Sam the Man – Mount Lavinia Hotel – 7 p.m.
DJ Shane – Library, Cinnamon Lakeside – 8 p.m.
Shasika + Upul – Kingsbury Sky Lounge – 5.30 p.m. 

Tuesday, Jan 12
Suranga Rajapakse – Curry Leaf – Hilton – 7 p.m. 
Dance Adventure – Visakha Vidyalaya – 6 p.m. 
Yohan and Honorine – Royal Palm, Kalutara – 8 p.m. 
Trio – Cinnamon Grand – 7 p.m.
Buddi de Silva – Cinnamon Grand – 5 p.m.
Flame – Curve – 7 p.m.
Shasika + Upul – Kingsbury – 5 p.m.
Shamal Fernando - California Grill – 7 p.m.
DJ Shane – Library – Cinnamon Lakeside – 8 p.m.
Arosha Katz – Cinnamon Lakeside – 7 p.m.
Thusitha Dananjaya – Galadari Hotel – 7 p.m.
Mayura – Curry Leaf, Colombo Hilton 6.30 p.m.
Stella Karaoke – Il Ponte – 8 p.m.
Gihan – Kingsbar – 8 p.m. 

Wednesday, Jan 13 
Shasika + Upul – Kingsbury Sky Lounge – 5.30 p.m. 
Shamal Fernando - California Grill – 7.p.m
Misty – Rhythm & Blues – 8 p.m. 
Arosha Katz/Beverly Rodrigo – Cinnamon Lakeside – 5 p.m.
Suranga Rajapakse - Curry Leaf, Colombo Hilton 6 p.m.
DJ Effex – Magarita Blue – 8 p.m. 
C & C – Kingsbar – 8 p.m.
Kool – Curve – 7 p.m. 
DJ Kapila – Library – Cinnamon Lakeside – 8 p.m.
Paul Perera – Galadari Hotel – 7 p.m.
Mintaka – FDO – 7 p.m.

Thursday, Jan 14 
Heat – Margarita Blue – 8.30 p.m.
Dance Adventure – The Hall de Galle – 8 p.m. 
Dee-Zone – Rhythm & Blues – 8 p.m.
Misty – Qbaa – 8 p.m. 
Kismet – Galadari Hotel -  7 p.m. 
Mintaka – 41 Sugar – 7 p.m.
Funk Junction – Curve – 7 p.m.
C & C – Shore by 0 – 8 p.m. 
Ananda Dabare String Quartet – Cinnamon Grand – 7 p.m. 
Savindswa Wijesekera – Cinnamon Lakeside – 7 p.m.
Shasika + Upul – Kingsbury Sky Lounge – 5.30 p.m. 
Los Pardians – Curry Leaf, Colombo Hilton – 7.00 p.m.
Paul Perera - California Grill – 7 p.m.
Annesley – Kingsbar – 8 p.m. 

Friday, Jan 15
Yohan and Honorine – Blue Waters, Wadduwa – 7 p.m. 
Rebels – Mount Lavinia Hotel – 7 p.m.
Arosha Katz – Cinnamon Lakeside – 7 p.m.
Magic Box Mix up – Waters Edge – 8 p.m.
Shasika + Upul – Kingsbury Sky Lounge – 5 p.m.  
DJ Shane – Library – Cinnamon Lakeside – 9 p.m.
C & C – Havelocks Sports Club – 8 p.m.
Duraraij – Kingsbury Poolside – 6.30 p.m. 
Crossroads/Effex Djs – Margarita Blue – 8.30 p.m.  
Audio Squad – Rhythm & Blues – 8 p.m. 
Kismet – Galadari Hotel – 7 p.m.
Nalin and the Star Combination – B52 GOH – 8.30 p.m.  
Los Paradians – Curry Leaf – Colombo Hilton 7 p.m.
Tamara Ruberu/ En Route – Cinnamon Grand – 5 p.m. 
Three Play - California Grill – 7 p.m.
Train – Kingsbar – 8 p.m. 

Saturday, Jan 16
Dance Adventure – Lionel Wendt Theatre – 7.30 p.m. 
Norma’n Jazz – Mount Lavinia Hotel – 7 p.m. 
Duraraij – Kingsbury Poolside – 6.30 p.m.
Maxwell Fernando – Cinnamon Lakeside – 7 p.m. 
Mintaka – Curve Bar – 9 p.m.
DJ Naushad – Waters Edge – 8 p.m.
Heart ‘N’ Soul – Galadari Hotel – 7 p.m.
Thusitha Dananjaya – California Grill – 7 p.m.
DJ Shane - Library – Cinnamon Lakeside – 8 p.m.
Nalin and the Star Combination – B52 GOH – 8.30 p.m.
Yohan and Honorine – Tsing Tao – 7 p.m. 
Gravity/Effex DJs – Margarita Blue – 8.30 p.m.
Los Paradians – Curry Leaf, Colombo Hilton 7 p.m. 
Sam the Man – Blue Water, Wadduwa – 7 p.m. 
Buddhi de Silva/G 9 – Cinnamon Grand 5 p.m.
Magic Box – Qbaa – 8 p.m. 
Sheridan – Kingsbar – 8 p.m.

E-mail your events to vdt@sundayobserver.lk
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Music lovers are in 
for a heart-warm-
ing treat when 
renowned baritone 
Gehan Cooray 
performs alongside 

some of Sri Lanka’s most accomplished 
singers and musicians, in ‘Music of the 
Heart’ on January 13, 2016. 

Gehan who specialises in Bel Canto 
Opera, will be performing alongside 
Menaka De Fonseka Sahabandu, 
Soundarie David Rodrigo, Surekha 
Amerasinghe, and Dhanushka Senevi-
ratne in what promises to be a memo-
rable evening of music from the pasting 
featuring popular genres ranging from 
Opera to Broadway, Artsong and Films. 
‘Music of the Heart’ will be held at the 
Bishop’s College Auditorium at 7.30 
p.m. onwards.

An alumnus of the prestigious Uni-
versity of Southern California, Gehan 
possesses a Bachelor’s degree in Thea-

tre, Drama and Psychology. Presently 
residing in Los Angeles, Gehan has 
produced and acted in short films, 
which have been screened at the Los 
Angeles Film and Script Festival, the 
New Media Film Festival, the Action 
On Film Festival, the Palm Springs 
International Film Festival and Film 
Market to name a few. 

A product of St Joseph’s College, 
Colombo, he trained under the tute-
lage of Menaka de Fonseka Sahaban-
du, who first introduced him to the 
exhilarating world of Opera.  

In collaboration with her, Gehan 
directed and performed in a series 
of operas; playing Count Almaviva 
in The Marriage of Figaro and heroic 
Figaro in The Barber of Seville. 

Gehan has also made his mark in 
Broadway musical productions and 
plays both in Sri Lanka and Los Ange-
les, performing as Professor Friedrich 
Bhaer in Little Women, Gaston in 

Beauty and the Beast and Bernard 
Nightingale in Tom Stoppard’s Arca-
dia.  

He recently starred in a one man 
show titled Practically Perfect in LA 
that featured a series of well-known 
Broadway songs.  

His repertoire encompasses diverse 
genres such as, opera, classical music, 
sacred music, musical theatre, pop, 
light rock and jazz.  

He sings in Italian, French, German, 
Latin, English and Sinhalese.

The special line up of guest artistes 
at the event include Samali Liyanage, 
Niran De Mel and the Menaka Sing-
ers together with celebrated musi-
cians Soundarie David Rodrigo on 
piano, Surekha Amerasinghe on flute, 
Dhanushka Seneviratne on the key 
board and Menaka De Fonseka Saha-
bandu. 

‘Music of the Heart’ will feature the 
performance of arias from Rossini’s 

The Barber of Seville, a duet from the 
Mozart opera Don Giovanni, La Sere-
nata by Tosti, popular Broadway songs 
On the street where you live, I could’ve 
danced all night (My Fair Lady), Don’t 
tell mama (Cabaret), I want the good 
times back (The Little Mermaid) 
Smoke gets in your eyes (Roberta). 

From films, timeless songs such as 
Over the Rainbow (Wizard of Oz), 
New York, New York (New York, New 
York), I say a little prayer for you, I 
can’t help falling in love and who’s sorry 
now will also be performed. 

The evening is set to be a musical 
extravaganza that celebrates heart-
warming music from the past and 
promises to be spellbinding from 
beginning to curtain call.

Proceeds of the Music of the Heart 
event will go towards the Ostomy 
Association of Sri Lanka that works 
tirelessly towards addressing the issues 
faced by ostomates, or patients who 

are required to have a stoma, which 
can be attached to an external (Osto-
my) bag that collects bodily waste. 

Currently over 2,000 ostomates live 
in Sri Lanka, comprising wounded 
soldiers, cancer survivors and those 
who have faced motor accidents. 

The Ostomy Association of Sri 
Lanka’s mandate is to relieve the bur-
den of ostomates in the country by 
providing this vital procedure 
allowing them to lead nor-
mal, happy and healthy 
lives.

Box plan and tickets 
are available at the Bish-
op’s College Auditorium 
office. For further infor-
mation, please contact 
Nadiya De Lanerolle 
on  9411 – 2372080,  
E-mail:Nadiya.
De.Lanerolle@
lk.arcww.com

Book- 
Being a Christian in Sri Lanka - 
Historical, Political, Social, and 
Religious Considerations 
Written by - Leonard Pinto
Reviewed by - Basil Fernando 

Chelwan’s 
Ganapidethai Kandain  

Artist Kalai Chelwan’s opus Ganapidethai Kandain  was launched at a 
simple ceremony held under the patronage of University of Colombo’s 
visiting lecturer Prof. Saba Jayaraja, recently. In the picture Co-ordinat-
ing Secretary to State Minister A.H. M. Fowzie,  Hashim Omar, receiv-
ing the first copy of book from  Prof. Jayaraja.  Thinakaran Varamanjari 
Chief Editor, S. Senthilvelavar ,  Director, Lake House Tamil Publications 
and  Editorial Advisor M.A.M. Nilam, author of book Kalai Chelwan,  
media personnel  and artistes were also present at the launch ceremony. 
Pic: Ruzaik Farook 

Gehan Cooray

Nari Bena samaga 
Jasaya saha Lenchina

Life lessons
about  honour
and duty

The late Dayananda Guna-
wardena is a dramatist 
who has contributed 
much to the stage drama 
and theatre culture of 

modern Sri Lanka by giving folklore 
a theatre form with performance 
stylistics that reflect much of the 
traditional Sinhala elements of ‘folk 
drama’. 

This was much in evidence in the 
production of Nari Bena samaga 
Jasaya saha Lenchina written by the 
late Dayananda Gunawardena, which 
went on boards at the Lionel Wendt 
auditorium last month.  This produc-
tion was a performance of a duo of 
plays that have as their base, Sinhala 
folklore and the element of song, to 
characterise story content and narra-
tive form. 

Musicals aren’t new to tradi-
tional Sinhala drama. But one of the 
striking elements that can be seen 
through these two works by Guna-
wardena is dialogue along with song, 
dance and rhythmic movement that 
portray regular actions, giving life to 
a picture that is very much outside 
the mould of the ‘theatre of real-
ism’, popularised by the works of the 
likes of Anton Chekov and Henrik 
Ibsen, while being endowed with a 
dose of socio-political critique that 
is nevertheless visible and projected 
entertainingly.  Nari Bena as many 
Sri Lankans may know is based on 
the old folktale of how a villager 
was compelled to give his daughter 

in marriage to a fox. Jasaya saha 
Lenchina is a traditional folk drama 
that depicts the socio-political milieu 
of traditional Sinhala society during 
monarchical  and feudal rule through 
a domestic spat between a washer-
man and his wife in the context of 
being called to perform traditional 
duties of State. This drama unlike 
Nari Bena has a chorus of singers 
to narrate parts of the story along 
with the actors who carry the story 
forward through both dialogue and 
song. 

The manner in which social 
hierarchy and the faithfulness to 
performing one’s duty in traditional 
society comes out most strongly in 
a scene where the resolution to the 
dispute is ‘embraced’ to ensure the 
successful completion of assigned 
duties. The feuding between the 
husband and wife stops when they 
realise they will fail in their duties to 
the king if they don’t stop their bick-
ering and set about the task given 
to them. The story thus shows how 
much reverence was given to ones 
‘rajakariya’ (duty owed to the liege/
master/employer), which gains prior-
ity above their own personal issues. 

Between Nari Bena and Jasaya 
saha Lenchina the play more attuned 
to contemporary entertainment from 
a point of storyline and plot, is the 
former. What is at the core of this 

play’s story is a facet of how the tra-
ditional Sinhala villager displayed the 
mettle of his character. The severity 
and seriousness of an utterance, the 
honour of keeping one’s word, given 
even in jest, is shown as a feature that 
epitomises the sense of integrity of 
the traditional villager. What con-
stitutes as ‘honour’ and a clear con-
science from traditionalist outlooks 
in rural Sri Lanka is brought out in 
this play emphatically. And interest-
ingly, it is the need for adherence to 
tradition that finally provides a ‘sal-
vation clause’ for the daughter given 
away in marriage to the fox. 

The ‘dowry’ in the form of the 

household guard dog –‘Dadoriya’ is 
what ensures the bride is returned to 
her parents and relinquished from 
marriage by the fox. The usefulness 
of the ‘dowry clause’ thus proves 
effective in a rather crafty way.   

What is important to note about 
these kinds of stage plays is that they 
offer an experience of theatre with 
glimpses of traditional colloquy and 
dialect as well as social structures, 
giving the viewer an idea of what 
‘folk drama’ is meant to offer its 
audience from a point of a cultural 
experience as well as entertainment 
within the framework of proscenium 
theatre.  

BOOK LAUNCH

LITERARY  DISCUSSION 

DRAMA  REVIEW

Dr Shihan de Silva Jayasuriya, Senior 
Fellow at the Institute of Common-
wealth Studies, School of Advanced 
Study (University of London) and an 
elected Fellow of the Royal Asiatic 
Society (Great Britain & Ireland) will 
discuss the political agenda behind 
Leonard Woolf ’s The Village in the Jun-
gle at 4.30 p.m. on Tuesday, January 12.

 The discussion on Leonard Woolf ’s 
Novel titled The Village in the Jungle: 
Political Agenda behind the Literary 
Work is being organised by the Inter-
national Centre for Ethnic Studies and 
will be held at its Auditorium at 2, Kyn-
sey Terrace, Colombo 8 

Politics of 
Village in the Jungle

A serious reflection 
on a nation’s crisis

Heart-warming treat from

nalaka
New Stamp


