
A Festival of three 
popular plays, 
written and 
directed by well-

known dramatist Rajitha Dis-
sanayake, will be staged at the 

Lionel Wendt Theatre, Colombo 
at 7.00 p.m. on January 29, 30 

and 31.The three plays, ‘Apahu 
Herenna Behe’, ‘Siriwardana Pawla’ 

and ‘Sihina Horu Aran’, have drawn 
crowds and critical acclaim in per-
formances in Colombo, around the 
country and even overseas.

The festival starts off with ‘Apahu 
Herenna Behe’ (29 Jan.) which is 
being staged after a lapse of six 
years. In 2009, it won awards for 
Best Play, Best Director, Best Actor 
and Best Supporting Actress at the 
State Drama Festival.  It was also 
performed at the Cairo Interna-
tional Theatre Festival in 2010.  The 
play deals with the relationship 
between the State and the public in 
the dissemination of information 
during a time of war, and also a 
man’s dilemma in keeping certain 
aspects of his personal life a secret 
from his family. 

‘Siriwardana Pawla’ (30 Jan.) is 
Rajitha’s newest play, and this Festi-
val will mark the first year of its run 
since premiering in January 2015. 
The play highlights how a profit-
driven media manipulates the pub-
lic, and the predicament of those 

who pursue the ideals propagated 
by such institutions. The plot deals 
with the pressures of a young man 
who tries to become a popular star 
in a TV reality show as this is the 
only way for him and his family to 
achieve a decent life. 

The Festival ends with ‘Sihina 
Horu Aran’ (31 Jan.) which has run 
continuously for 12 years and still 
features the original cast, except for 
one character. ‘Sihina Horu Aran’ 
was staged at the Bharath Ranga 
Mahaothsav in Delhi in 2006, and 
the same year it toured five Euro-
pean countries (France, Germany, 
Austria, Switzerland and Italy). In 
2005 it won State Drama awards 
for Best Original Play, Best Script 
and Best Actress. The play revolves 
around a young man who returns to 
Sri Lanka after working abroad, and 

gets entangled in a web 
of love and politics. 

The cast is made up 
of experienced stage and 
screen actors and com-
prises W. Jayasiri, Jayani 
Senanayake, Gihan Fer-
nando, Dharmapriya 
Dias, Shyam Fernando, 
Dayadeva Edirisinghe, 
Prasad Sooriyarachchi, 
Nadeeshani Peliarachchi, 
Priyankara Ratnayake, 
Pasan Ranaweera, Anu-
radha Mallawarachchi, 
Kasun Chathuranga and 
Devinda Wickremesinghe.

Music for ‘Apahu Herenna Behe’ 
is by Teja Buddhika, and for ‘Siri-
wardana Pawla’ and ‘Sihina Horu 
Aran’ by Kapila Poogalarachchi. 
The lighting design is by Ranga 

Samarakoon, make-up by Priyantha 
Dissanayake and stage management 
by Vijith Nuwan and Asanka Koda-
goda. Tickets priced at Rs 1500, 
1000, 800, 600 and 400 (balcony) 
are available at the Lionel Wendt

“My Bongo Guitar is one-of-
a-kind, the only one in the 

world with drums inside” 
says a smiling Dr. Benny 
Prasad who has been 
recognised as the World 
Record Holding Musician 
who has travelled to 245 
nations, performed 300 
to 400 concerts and is 

overwhelmed with the 
response, so much 

so, that it inspires 
him to keep 
moving and 
meeting people 
and people. 

Dr. Benny 
Prasad was in 
Sri Lanka last 
week for just 
one concert, 
happy to share 
his music from 
his Bongo Guitar 
and rap with the 
audience about 

how not to give up no matter how 
difficult life gets.

The idea to craft the Bongo Guitar 
came about when in 2004 he was 
invited to play for the welcoming of 
the African athletes for the Olympic 
Games in Greece and also the cul-
tural stages. “They told me strictly 
that they wanted me to perform 
and not share my journey. But what 
I have gone through in life, all the 
pain and suffering is so much part 
of my musical journey, I just can-
not perform there or leave it there. 
I wanted to share of how I came out 
of difficulty. As a result I prayed for 
an idea to design a guitar, so that this 
guitar will attract the athletes and 
the audience to meet  me and ask me 
questions, about the transformation 
of my life. So that’s how the idea to 
create the guitar came about.”

This one-of-a-kind guitar with two 
built in Bongo vellums at the base 
of the guitar, strangely has not been 
duplicated by other up and coming 
young musicians. There is no copy-
right, no embargo from Dr. Benny 
Prasad.

“Other musicians 
can copy the idea 

but nobody has 
taken it so far, 

because it’s 
too expen-
sive and 
not many 

musi-

cians will be willing to create this 
guitar. It took me about one year to 
build this guitar. So far no young 
musician has wanted to create this 
guitar.”

Watching Dr. Prasad perform his 
Bongo Guitar for a TV clip the music 
was smooth and flowing and the 
playing of chords looked unusual.

“How do I play the chords on this 
guitar? I play on top actually. The 
method of playing is different. It's not 
the conventional way of playing. It's 
more visual rather than just hearing, 
and you will realise that it is a very 
different way of playing the guitar. 
As for my Harp which is very small, 

the strings are 8 or 
9 inches in length, I have to go to a 
factory and ask them for customised 
strings.”

Listening to his performance, 
which bordered on mood music with 
intermittent beats on the bongos I 
asked him what his repertoire was 
like.  

“It's hard to define. It's instru-
mental music. But probably it can 
come under world music. A bit of it 
is world music, a bit of it is based on 
Indian culture, a bit of some other 
cultures too. Because of my travels 
I have picked up elements. It has a 
strong Indian background but it also 
has backgrounds of other countries.”

Although Dr. Benny Prasad was 
first invited to perform for the South 
African athletes welcoming them 
for the Olympics in Greece in 2004, 
his music has not absorbed South 
African elements, how do we really 
define his compositions – is it mood 
music or is it spiritual?

“It cannot be defined as mood 
music, basically it’s spiritual and 
instrumental. Yet it stirs up the audi-
ence. There are people who get moti-
vated to dance. There are people who 
are listening and they are crying. It 
can really go to the extreme of what 
it is. So that's why I'm not able to 
define my repertoire.”

Since his compositions do not have 

lyrics but only instrumentals what 
would the message be to the audi-
ences?

“My message is don't give up, no 
matter how difficult life gets. Chal-
lenges are always there – we feel the 
challenges because of other people's 
mistakes and sometimes because of 
the choices we make. In my case the 
challenge of not being able to keep 
up with parents’ expectations and 
the issues with my health really came 
to a point at sixteen years when I 
wanted to kill myself. My encounter 
with religion spurred me to travel 
extensively and tell the people don't 
give up, no matter how tough life 
gets. Music is a panacea.”

Colombo’s English theatre 
scene is steadily increas-
ing not only in respect of 
the volume of work that 
gets produced but also in 

terms of variety of genre and diversity 
of form. 

The Stages Theatre Group headed 
by well known theatre practitioner 
Ruwanthie de Chickera, has in the past 
proved its mettle of offering theatre 
productions with meaningful themes 
bound to socio-political concerns, 
while also presenting appreciable mer-
its in entertainment value. ‘Dear Chil-
dren, Sincerely…’, their latest creation 
set to go on the boards on January 29, 
30 and 31 at 7.30 p.m. at the Western 
Province Aesthetic Resort (opposite 
the Planetarium and adjoining the 
Royal College Gym). 

A collaborative work between Sri 
Lankan and Rwandan artistes, it is 
certain to offer some novelty to the-
atregoers.

 I had the opportunity to pose a few 
questions to the directress Ruwanthie 
de Chickera amidst her demand-
ing rehearsal schedule to get some 
insights about a few aspects related to 
the play’s reception overseas and what 
may be expected as it goes on the 
boards here. 
Q: ‘Dear Children, Sincerely’ was 

first staged in Rwanda. How was 

the reception from that audi-
ence? 

A: We staged it in July 2015 in their 
capital city Kigali.  It was for the 
theatre festival – ‘Ubumuntu’ 
– which means ‘in the name of 
humanity’.  It was a festival which 
was more than just a series of 
performances.  In many ways it 
examined the heights and lows of 
humanity – how much people can 
rise to, how low they can stoop 
to.  We performed at the Genocide 
Memorial Centre in an open air 
theatre to an audience of about 
3000 people.  Beyond our imme-
diate festival audience were people 
on the streets of Rwanda who had 
stopped and were just watching us.  
It was very special.

 The reception was phenomenal.  
Rwandan history is so devastating 
that it’s very difficult to address it 
through the arts. However, I think 
our distance from it helped us 
craft this experience into art.  And 
this had a massive impact on our 
audience.  

 The Rwandans were also deeply 
appreciative of the insights into 
Sri Lankan history and people 
that they received through the 
play. The comparison between the 
histories of these two countries, 
though not obvious, is fascinating.  

Q: How big a pro-
duction is this, 
cost wise, being 
an international 
collaboration 
between artistes 
from Rwanda 
and Stages Theatre Group?

A: This didn’t start off as an interna-
tional project.  It started off very 
small.  And then it grew - first 
conceptually and then physically 
as well.  Our approach has always 
been that if we can’t find the 
money to do any of this, we would 
just not do it.  

 The essence of the project and the 
heart of it are still very local.  The 
international element adds insight 
and complexity and colour in 
terms of performance and story-
telling.

  In other words, we took it a step at 
a time, found most of the money 
little by little.  We are still look-
ing for more money to cover the 
show, by the way. 

Q: Have there been any changes 
made to what will be performed 
here from the production done 
at the Ubumuntu Arts Festival? 

A: Yes of course.  I am never able 
to revisit a production without 
changing it.  I think this is one of 
the boons and banes of devised 

work.  There is always a better and 
more different way to do some-
thing later on.  

 Because much of what is devised 
is based on the unique set of ele-
ments that come together in space 
and time.  So a different place, 
different time, and different set of 
people (actually even one person 
changing) alters things substan-
tially. So whatever we felt worked, 
we have kept. Everything else we 
are re-working. 

Q: What do you feel would be the 
response from audiences here as 
compared to the audiences for 
this work in Rwanda? 

A: No one judges you like your home 
audiences.  And this is how it 
should be.  Their expectations of 
you are the highest, their criticism 
of you the harshest.  

 Anywhere else you are a well 
meaning foreigner and unless your 
work is an utter disaster, you can 
expect a certain level of kindness 
that you never expect from home 
audiences.

Management education 
has been offered in Sri 
Lanka for more than 
50 years, in the process 

becoming a very popular option for 
those seeking university and pro-
fessional qualifications at all levels. 
Much of the theoretical underpin-
ning for management is centred on 
the study of organisational behav-
iour, which focuses on the human 
aspects of organisations, with the 
result that this is an essential com-
ponent of any management course. 

Sri Lankan educators and 
students have, until now, been 
dependent upon textbooks related 
to organisational behaviour written 
by overseas academics.  These texts 
are valuable resources in their own 
right in that they present the very 
diverse range of theories and prac-
tices, which make up the complex 
web of individual and group behav-
iour and interaction within organi-
sations and draw extensively upon 
case studies, 
examples and 
vignettes. How-
ever, almost 
exclusively, 
they are based 
upon a world 
far removed 
from Sri Lanka 
and therefore 
often difficult 
to relate to the experience of its stu-
dents, practitioners and educators.

While one might ponder as to 
why this situation has continued 
for so long, the good news is 
that finally Sri Lanka has its own 
organisational behaviour textbook, 
authored by Senior Professor Dr. 
Henarath H. D. N. P. Opatha of the 
Department of Human Resource 
Management, Faculty of Manage-
ment Studies and Commerce, Uni-
versity of Sri Jayewardenepura.  

Professor Opatha is well rec-
ognised and highly regarded as a 
teacher, researcher and author and 
has the distinguished achievement 
of being the first Senior Professor 
in his Faculty at the University of 
Sri Jayewardenepura.

And the good news gets better 
when one opens the pages of the 
text, appropriately titled ‘Organisa-
tional Behaviour: The Human Side 
of Work’. Not only does Professor 
Opatha present very clearly the 
manifold facets of what charac-
terises human behaviour in the 
workplace, he also illustrates them 
with well-crafted case studies, sto-
ries and examples.  which are both 
insightful and thought- provok-
ing, breathing life into theory and 
thereby enhancing its relevance and 
understanding. It’s not just a text-
book. In many ways it is a compen-
dium of the intricacies of dealing 
with people in the workplace.

The organisation of the chapters 
allows the reader to commence the 
learning journey with the under-
standing of what characterises us as 
individuals and how this impacts 

on the very significant work-related 
attributes of attitude, perception 
and motivation. Drawing from 
this foundation, Professor Opatha 
explores the impact of these indi-
vidual characteristics upon critical 
organisational issues: communi-
cation, conflict, negotiation and 
leadership. 

Individuals, now more than 
ever, are encouraged to operate as 

part of work 
groups and 
teams. Group 
dynamics 
is therefore 
examined in 
detail as it is 
an integral 
component 
of behavior 
within an 

organisation in both its formal and 
informal manifestations. 

Finally, the author moves to 
the broad organisational level and 
in successive chapters relates the 
impact of organisational behaviour 
to internal power and politics, 
structure, culture and change. 

Each chapter contains review 
questions and activities, which 
teachers will find of great value. I 
personally see the case studies as 
an excellent teaching tool. They 
are interesting and, in fact, I spent 
enjoyable hours reading them. 
Most importantly, however, is their 
direct relevance to the Sri Lankan 
context and therefore of significant 
potential value in implementing 
the learning and understanding of 
organisational behaviour through-
out the country.

Professor Opatha is to be con-
gratulated on his initiative and 
endeavor in authoring this much 
needed publication which, as 
with his earlier books on human 
resource management and personal 
development, will be a valued addi-
tion to management education in 
Sri Lanka for many years to come.  
His achievement is, in my opin-
ion, even more merit-worthy in 
that he is the sole author, whereas 
most other texts on organisational 
behaviour are, because of the broad 
scope of this area of study, pro-
duced by multiple contributors.

(Dr Alan Robertson, Dean of 
Studies, Nawaloka College of Higher 
Studies, Colombo 03, Sri Lanka)

                  

Entertainment
Diary

Sunday Jan 24
KK in concert – CR & FC Grounds – 7 p.m.
Arosha Katz/Beverly Rodrigo – Cinnamon Grand – 5 p.m. 
Thusitha Dananjaya – Galadari Hotel – 7 p.m.
Heat – Kingsbar – 8 p.m.
Sam the Man – Harbour Room – 7 p.m.
Shasika + Upul - Sky, Kingsbury – 5 p.m.
Savindswa Wijesekera – Cinnamon Lakeside – 7 p.m.
Yohan and Honorine – Waters Edge – 12 p.m. 
Los Paradians - Curry Leaf, Hilton – 7 p.m.
Norma’n Jazz – Mount Lavinia Hotel – 11 a.m.
Out of Time – Curve – 7 p.m.
Paul Perera – California  Grill – 7 p.m.
Barefoot Band – Barefoot – 11 a.m.

Monday, Jan 25
Savindswa Wijesekera – Cinnamon Lakeside – 7 p.m.
Heat – Kingsbar – 8 p.m.
Stella Karaoke – Il Ponte – 8 p.m.
Shamal Fernando - California Grill – 7 p.m
Suranga Rajapakse – Curry Leaf, Colombo Hilton 6 p.m.
Thusitha Dananjaya – Galadari Hotel – 7 p.m.
Ananda Dabare Duo – Cinnamon Grand – 7 p.m.
Sam the Man – Mount Lavinia Hotel – 7 p.m.
DJ Shane – Library, Cinnamon Lakeside – 8 p.m.
Shasika + Upul – Kingsbury Sky Lounge – 5.30 p.m. 

Tuesday, Jan 26
Yohan and Honorine – Royal Palm, Kalutara – 8 p.m. 
Trio – Cinnamon Grand – 7 p.m.
Buddi de Silva – Cinnamon Grand – 5 p.m.
Flame – Curve – 7 p.m.
Shasika + Upul – Kingsbury – 5 p.m.
Shamal Fernando - California Grill – 7 p.m.
Suranga Rajapakse – Curry Leaf – Hilton – 7 p.m. 
DJ Shane – Library – Cinnamon Lakeside – 8 p.m.
Arosha Katz – Cinnamon Lakeside – 7 p.m.
Thusitha Dananjaya – Galadari Hotel – 7 p.m.
Mayura – Curry Leaf, Colombo Hilton 6.30 p.m.
Stella Karaoke – Il Ponte – 8 p.m.
Gihan – Kingsbar – 8 p.m. 

Wednesday, Jan 27
Misty – Rhythm & Blues – 8 p.m. 
Arosha Katz/Beverly Rodrigo – Cinnamon Lakeside – 5 p.m.
Suranga Rajapakse - Curry Leaf, Colombo Hilton 6 p.m.
C & C – Kingsbar – 8 p.m.
Kool – Curve – 7 p.m. 
DJ Kapila – Library – Cinnamon Lakeside – 8 p.m. 
Shasika & Upul – Kingsbury Sky Lounge – 5.30 p.m. 
Shamal Fernando - California Grill – 7.p.m
DJ Effex – Magarita Blue – 8 p.m. 
Paul Perera – Galadari Hotel – 7 p.m.
Mintaka – FDO – 7 p.m.

Thursday, Jan 28
Namnee Karana Gee – Bandaranayake Hall, Jayawardenapura 
– 6 p.m.
Los Pardians – Curry Leaf, Colombo Hilton – 7.00 p.m.
Paul Perera - California Grill – 7 p.m.
Annesley – Kingsbar – 8 p.m. 
Kismet – Galadari Hotel -  7 p.m. 
Mintaka – 41 Sugar – 7 p.m.
Funk Junction – Curve – 7 p.m.
Heat – Margarita Blue – 8.30 p.m.
Dee-Zone – Rhythm & Blues – 8 p.m.
Misty – Qbaa – 8 p.m. 
C & C – Shore by 0 – 8 p.m. 
Ananda Dabare String Quartet – Cinnamon Grand – 7 p.m. 
Savindswa Wijesekera – Cinnamon Lakeside – 7 p.m.
Shasika & Upul – Kingsbury Sky Lounge – 5.30 p.m. 

Friday, Jan 29
Kismet – Galadari Hotel – 7 p.m.
Nalin and the Star Combination – B52 GOH – 8.30 p.m.  
Los Paradians – Curry Leaf – Colombo Hilton 7 p.m.
Magic Box Mix up – Waters Edge – 8 p.m.
Shasika + Upul – Kingsbury Sky Lounge – 5 p.m.  
DJ Shane – Library – Cinnamon Lakeside – 9 p.m.
Yohan and Honorine – Blue Waters, Wadduwa – 7 p.m. 
Rebels – Mount Lavinia Hotel – 7 p.m.
Arosha Katz – Cinnamon Lakeside – 7 p.m.
C & C – Havelocks Sports Club – 8 p.m.
Duraraij – Kingsbury Poolside – 6.30 p.m. 
Crossroads/Effex Djs – Margarita Blue – 8.30 p.m.  
Audio Squad – Rhythm & Blues – 8 p.m. 
Tamara Ruberu/ En Route – Cinnamon Grand – 5 p.m. 
Three Play - California Grill – 7 p.m.
Train – Kingsbar – 8 p.m. 

Saturday, Jan 30
Sam the Man – Blue Water, Wadduwa – 7 p.m. 
Buddhi de Silva/G 9 – Cinnamon Grand 5 p.m.
Magic Box – Qbaa – 8 p.m. 
Mintaka – Curve Bar – 9 p.m.
DJ Naushad – Waters Edge – 8 p.m.
Heart ‘N’ Soul – Galadari Hotel – 7 p.m.
Norma’n Jazz – Mount Lavinia Hotel – 7 p.m. 
Duraraij – Kingsbury Poolside – 6.30 p.m.
Maxwell Fernando – Cinnamon Lakeside – 7 p.m. 
Thusitha Dananjaya – California Grill – 7 p.m.
DJ Shane - Library – Cinnamon Lakeside – 8 p.m.
Nalin and the Star Combination – B52 GOH – 8.30 p.m.
Yohan and Honorine – Tsing Tao – 7 p.m. 
Gravity/Effex DJs – Margarita Blue – 8.30 p.m.
Los Paradians – Curry Leaf, Colombo Hilton 7 p.m. 
Sheridan – Kingsbar – 8 p.m.

E-mail your events to vdt@sundayobserver.lk

Reviewed by 
Dr Alan Robertson
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More than just 
a text book

Book: 
Organisational Behaviour: 
The Human Side Of Work
Author: 
Professor H.H.D.N.P. Opatha
Publisher: Feather Print 
Service, Sri Lanka
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‘Dear Children, 
Sincerely...’

Ruwanthie de Chickera talks to Dilshan
Boange about her latest theatre 
endeavour, which is more than 
mere drama

Festival of three 
  plays at the Wendt 

30th Annual Inter School Drama Competition

‘Drama Comp’ 2016 
The Interact Club of Royal College, 

the third in Asia and the oldest func-
tioning Interact Club in Sri Lanka 
will host ‘Drama Comp’ the Annual 
Inter School Drama Competition for 
the memorable 30th Year. The com-
petition to be staged at the Lionel 
Wendt Theatre will be held in two 
stages with the Semi Finals on April 
24 and the Finals on May 10. 

An annual event in the schools’ cal-
endar, ‘Drama Comp’ has emerged at 
the forefront of Inter-School Drama 
Competitions and is very much 

anticipated by theatergoers. The 
completion not only provides young 
actors the platform to showcase their 
talents, but also nurtures them to 
attain professionalism and has main-
tained that standard and positioning 
for the past 29 years. 

The competition has gained 
immense popularity among the 
school going community and has 
never failed to attract large crowds 
both young and old. It has created 
many talented actors who have later 
continued to become professionals in 

the drama field and they come back 
to support ‘Drama Comp’ by their 
presence as Judges and Directors.

Immensely successful over the 
years, the competition also provides 
the stimulus to create a stepping 
stone for future artistes to elevate the 
standard of Sri Lankan drama to an 
international level, while inculcating 
the love for art and nurturing the true 
dramatist within each individual. It 
also provides an opportunity for Sri 
Lankans to experience the magic of 
drama first hand. 

Skin at ICES
The South African High Commis-

sion and the International Centre for 
Ethnic Studies (ICES) will be screen-
ing the award winning South African 
movie  ‘Skin’ at the ICES Auditorium, 2 
Kinsey Terrace, Colombo 8 on Friday, 
January 29 at 4.30. p.m. The screening 
will be followed by a discussion.

‘Skin’ is a British-South African bio-
graphical film - based on the book 
‘When She Was White: The True Story 
of a Family Divided by Race’, by Judith 
Stone. Directed by Anthony Fabian, 
the film is about Sandra Laing, a South 
African woman born to white parents, 
who was classified as ‘Coloured’ during 
the apartheid era presumably due to a 
genetic case of atavism. The film won 
several international awards.

A public lecture and photographic exhibition titled “Colombo: Yesterday and 
Today’ will be held at the  J.R. Jayewardene Center Auditorium at 10.00 a.m. 
on January 28 (Thursday).  The exhibition and lecture is organised by the J.R. 
Jayewardene Centre.

A public lecture and photographic exhibition
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