
The dream of a decade, 
plotting and planning 
with much commit-
ment by students 
and old boys of St. 

Joseph’s College Colombo resulted 
in a ‘champion’s production’ that 
earned them the ‘crown’ at the 
finals of the Annual All Island 
Interschool Shakespeare Drama 
Competition last year.  It was 
‘King Lear’ that brought back 
the ‘crown’ of interschool drama 
to the boys in blue and white on 
Darley road, fulfilling a collective 
dream since they last won the 
competition in 2005. 

Recently I met five of the seven 
core cast members of that win-
ning production in the hallowed 
precincts of their beloved school 
along with their director, old 
Josephian and well known theatre 
practitioner, Kevin Cruze, who 
maintained, “Actually King Lear 
was a production I had planned 
for a girl school that year but 
eventually I didn’t take on the job 
and was later impelled to take 
on the task of directing my own 
school’s production.” It was Anuk 
De Silva, an old Josephian and a 
reputed theatre practitioner him-
self, who had been instrumental 
in convincing Cruze to take on 
the directorial mantle. 

Seated in cordial interactive 
conversation with Christopher 

Jayawardena, Heshal Peiris, Josh-
ua Perera, Melanctha Cruse and 
Brenden Hakel together with their 
director, I delved to discover the 
craft of performance developed 
by them. 

The initial step had been in 
the aftermath of the inter-house 
drama competition, which set the 
‘stage’ for a prospective Shake-
speare ensemble. Casting was 
done, and a general setup of ‘who 
plays who’ was in place. 

With a core of seven leads and 
a total cast of 24 players, the boys 
and their director had a weighty 
task ahead. 

When asked what it was like 
to gear up, mentally, to perform 
at the finals,  the five youngsters 
said very candidly that as soon as 
they got to know they were in the 
finals it was simply a matter of 
charging forth–‘full steam ahead’! 
Momentum had built up with a 
great deal of past pupil support 
pouring in to drive the boys for-
ward with the school spirit. From 
that point onwards claiming the 
laurels of victory was not some-
thing for themselves but all the 
‘aiyas’ since 2005. 

Morale had been built up opti-
mally! But apart from the emo-
tional strength, a very carefully 
tailored plan had been crafted to 
build up the cast and production 
from scratch. Were they ‘comfort-
able’ with their roles initially?. 
“No”, they answered in unison. 

Cruze’s strategy had been to 
test the boys with different roles 

before making a final decision. 
Casting the character of King 
Lear had been a colossal task. 
“Everything fell into place about 3 
weeks before the finals,” explained 
Cruze, who said when he saw 
how well Heshal played the epon-
ymous protagonist the rest wasn’t 
difficult. 

Melanctha admitted that he 
found it particularly difficult to 
adjust when he was recast and 
had to switch characters across 
genders going from being the 
Earl of Glouster to a daughter of 
Lear. But nevertheless Melanctha 
along with Joshua proved his 
acting ability by securing a nomi-

nation for the award of Best Sup-
porting Actor last year. Brenden 
who played the role of the Fool 
had a particularly big task being 
the youngest among them. The 
King and The Fool had to gel well. 
And Heshal and Brenden made it 
a point to cordially build up their 
interplay dynamics with a little 
pre rehearsal ‘clowning around’ 
to thaw any ice that might have 
existed across their age divide. 
“As a team we needed to gel very 
well,” said Heshal who believes it 
was a key to their success.

 They had all felt they began 
living their characters out rather 
than ‘performing’. There had 

even been something like off 
the record peer reviews among 
themselves of each others’ perfor-
mances. They all said ‘Kevin aiya’ 
kept pushing them, leaving zero 
space for slacking!

 Cruze had regularly made 
notes studiously over each actor’s 
development. 

He made each of them come 
up with ideas to improve their 
performance after he pointed out 
shortcomings. 

He brought in fellow theatre 
practitioners to taken on several 
players as small tutoring groups 
to build up little details in their 
performance. Several of them had 
been, needless to say, old Jose-
phians.

 Thespians like Dino Corera, 
Anuk De Silva, Amesh de Silva, 
Revon Fernandopulle had been 
some of them. And stage manage-
ment had been done by Jordan 
Bryan, who incidentally had to 
face the tragedy of an irreplace-
able personal loss during the days 
leading up to the finals. 

Despite the tribulations there 
was an enormous degree of unwa-
vering dedication to reach the 
goal as a collective dream. 

Watching the BBC’s film of 
Shakespeare’s ‘King Lear’ had 
been helpful to the boys to learn 
more of their characters. 

That showed them what ‘events’ 
shaped their characters prior to 
the scenes they played in their 
production which is an ensemble 

of excerpts from the drama script. 
It was therefore not merely learn-
ing lines for the roles but realising 
the characters.  

How important a factor were 
the props?  With a minimal-
ist approach they had opted for 
props that were more convert-
ible for their onstage needs and 
not pose as possible stationary 
obstructions. 

The backdrop mattered in 
creating a sense of atmosphere 
the boys said in facilitating a 
smoother performance. “We did 
feel like we were walking into a 
castle,” they admitted. Without 
it their performance level would 
have decreased. 

And the ‘final factor’ at ‘the 
finals to boost their ‘performing 
pulse’ had been the big audience! 
The boys knew they were per-
forming to a large crowd and it 
was their moment of glory. 

They were committed to giving 
nothing short of their absolute 
utmost! And no they were not 
really ‘nervous’ as some may 
think. “It was like a dream,” said 
Christopher reflecting on that 
evening of performing at the 
finals. “Getting there was one of 
the best experiences of my life.” 

The dreams from childhood 
whenever they are touched and 
tasted prove to be the sweetest of 
memories in later life. 

Surely Kevin Cruze and last 
year’s victorious Joes can happily 
make that claim.
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Basking in the

How time flies! Today is 
the last day of January 
and it seemed like only 
yesterday that everyone 
was saying goodbye 

to 2015 and welcoming 2016! Aubrey 
Weiman and Heat were in full flow at 
the New Year’s Eve dance at the Cin-
namon Grand. “It was a successful 
dance for us at this stand out venue. 
We had a rousing midnight medley 
and with Watsala Goonatilleke joining 
us on the vocals, we took the dance 
to a high” expresses, Aubrey who is 

happy with the performance of his 
band. Heat have a large following of 
fans and in fact they have been enjoy-
ing success ever since they started off 
in the Sri Lankan music industry. The 
good news we have for you is that 
come March, Aubrey and his band 
will take wing again to the States, 
Canada and Australia to entertain the 

Sri Lankans domiciled there and who 
are eagerly awaiting their arrival.“This 
time our tour is going to be interest-
ing. We are invited to perform at 
the dances by the Old Boys of Royal 
College, Old Anthonians and the 
Nugegoda Saints. Our schedule will 
see us on stage in New York on March 
15 and 19, Los Angeles on April 2, 

Toronto on April 9, Australia on April 
16 and we go back again to Australia 
on July 4. We have made a big name 
for ourselves. We are  a brand now 
and we have to make sure that our 
brand goes on – so we are once again 
looking forward to our tour.”

Heavily influenced by the music of 
Richard Marx, Michael Bolton, Lionel 

Ritchie and the Sri Lankan band 
Cardinals Outburst, Aubrey Wei-
man enjoys singing ballads and the 
music of the 80s. What’s his opinion 
of the present music scene?

“There are a lot of bands in 
today’s music scene in Sri Lanka 
and with this factor a lot of compe-
tition. That’s good. Because apart 
from having a wide repertoire you 
have to involve yourself in social 
media. It’s hard work. Our reper-
toire reflects the hits of the 60s, 70s, 
80s to the current contemporary 
hits - be it Enrique Iglesias, Pitt 
Bull or say Ed Sheeran, Justin Bie-
ber, One Direction, the list is long. 
What the ladies want – well we do 
those songs!”

Heat have been on the scene 
for something like 15 years and 
the band has played at almost all 

the night clubs and all the hotels 
in Colombo – Hilton, Galadari, 
Mount Lavinia Hotel, Inter Con-
tinental Hotel, Trans Asia and 
out of Colombo at the Tangerine 
Beach Hotel. The present line up 
reads Aubrey Weiman – vocals/sax, 
Dhamika Sugathapala – lead guitar, 
Subash Fernando – bass, Indika 
Addikari – drums, Chaminda – 
keyboards and Kithsiri Gunasekera 
– keyboards/vocals.

Catch the exciting sounds of 
the band at the Margarita Blue on 
Thursdays. Incidentally Aubrey is a 
popular host at the Ladies Night at 
the Margarita Blue. On Saturdays 
The Breeze Bar at the Cinnamon 
Grand sees the band in action with 
a repertoire of pop, jazz, rock, reg-
gae, baila and cultural music. Take 
your pick. Other dates that you 

can keep are on Wednesdays and 
Fridays at the Keg Pub and on two 
Sundays and Mondays at the Kings-
bury Lobby Bar.

In a spool back for the begin-
nings of Heat, Aubrey admits that 
he never expected to come thus far 
with success.

“I was keen on music from my 
young days, and on having my 
own band. There were a couple of 
friends like Christopher Mant and 
Dave de Hoon who were playing 
in a band, we got together and the 
guys were with me for a long time. 
We were wondering what to call 
the band and then an inspiration 
struck us. 

At the time we started there was 
the band called Burn and they were 
able to turn the heat on everytime 
they took the stage. So we decided 

to call our band Heat. 
At this stage I must 
say a big thank you to 
Mary Ann David for 
moulding me into the 
singer that I am today.   She’s fan-
tastic! I have had no problems with 
my musicians. They never falter 
on rehearsals, we have it once a 
week on a certain date and they are 
punctual.

“I tell them what the next set 
of songs are and they prepare the 
songs. Now for instance we are 
going to the States and we have 
already got a list of songs they 
would like to hear and I’ve given 
the members of my band the list 
to rehearse. In the meantime make 
a special date with Heat on March 
3 as we invite you to a Sing-a-long 
session at the Galadari.”

The making of a 
kingly reclaim
How the ‘Joes’ regained the crown of interschool drama after a decade

The Dictator at 
the Wendt 

The humorous satire ‘The Dictator’ directed 
by Namel Weeramuni is set to make a return to 
the boards  to delight theatergoers on 7th Febru-
ary at the Lionel Wendt. Written by the late 
H.C.N de Lanerolle, this vintage Ceylo-
nese play is a classic set in the days of 
British colonial rule over Sri Lanka. A 
side splitting comedy it has veteran 
actor of the stage and screen Wijer-
atne Waraka-
goda playing 
the lead role 
together with 
acting talents of 
well known faces 
from the stage 
and screen such as 
Malini Weeramuni 
and Daya Tennekoon. 

Entertainment
Diary

Sunday Jan 31
Los Paradians - Curry Leaf, Hilton – 7 p.m.
Norma’n Jazz – Mount Lavinia Hotel – 11 a.m.
Out of Time – Curve – 7 p.m.
Arosha Katz/Beverly Rodrigo – Cinnamon Grand – 5 p.m. 
Thusitha Dananjaya – Galadari Hotel – 7 p.m.
Heat – Kingsbar – 8 p.m.
Sam the Man – Harbour Room – 7 p.m.
Shasika + Upul - Sky, Kingsbury – 5 p.m.
Savindswa Wijesekera – Cinnamon Lakeside – 7 p.m.
Yohan and Honorine – Waters Edge – 12 p.m. 
Paul Perera – California  Grill – 7 p.m.
Barefoot Band – Barefoot – 11 a.m.

Monday, Feb 1
Suranga Rajapakse – Curry Leaf, Colombo Hilton 6 p.m.
Thusitha Dananjaya – Galadari Hotel – 7 p.m.
Ananda Dabare Duo – Cinnamon Grand – 7 p.m.
Savindswa Wijesekera – Cinnamon Lakeside – 7 p.m.
Heat – Kingsbar – 8 p.m.
Stella Karaoke – Il Ponte – 8 p.m.
Shamal Fernando - California Grill – 7 p.m
Sam the Man – Mount Lavinia Hotel – 7 p.m.
DJ Shane – Library, Cinnamon Lakeside – 8 p.m.
Shasika + Upul – Kingsbury Sky Lounge – 5.30 p.m. 

Tuesday, Feb 2 
Arosha Katz – Cinnamon Lakeside – 7 p.m.
Thusitha Dananjaya – Galadari Hotel – 7 p.m.
Mayura – Curry Leaf, Colombo Hilton 6.30 p.m.
Yohan and Honorine – Royal Palm, Kalutara – 8 p.m. 
Trio – Cinnamon Grand – 7 p.m.
Buddi de Silva – Cinnamon Grand – 5 p.m.
Flame – Curve – 7 p.m.
Shasika + Upul – Kingsbury – 5 p.m.
Shamal Fernando - California Grill – 7 p.m.
Suranga Rajapakse – Curry Leaf – Hilton – 7 p.m. 
DJ Shane – Library – Cinnamon Lakeside – 8 p.m.
Stella Karaoke – Il Ponte – 8 p.m.
Gihan – Kingsbar – 8 p.m. 

Wednesday, Feb 3 
C & C – Kingsbar – 8 p.m.
Kool – Curve – 7 p.m. 
DJ Kapila – Library – Cinnamon Lakeside – 8 p.m.
Misty – Rhythm & Blues – 8 p.m. 
Arosha Katz/Beverly Rodrigo – Cinnamon Lakeside – 5 p.m.
Suranga Rajapakse - Curry Leaf, Colombo Hilton 6 p.m.
Shasika & Upul – Kingsbury Sky Lounge – 5.30 p.m. 
Shamal Fernando - California Grill – 7.p.m
DJ Effex – Magarita Blue – 8 p.m. 
Paul Perera – Galadari Hotel – 7 p.m.
Mintaka – FDO – 7 p.m.

Thursday, Feb 4
Mintaka – 41 Sugar – 7 p.m.
Funk Junction – Curve – 7 p.m.
Heat – Margarita Blue – 8.30 p.m.
Los Pardians – Curry Leaf, Colombo Hilton – 7.00 p.m.
Paul Perera - California Grill – 7 p.m.
Annesley – Kingsbar – 8 p.m. 
Kismet – Galadari Hotel -  7 p.m. 
Dee-Zone – Rhythm & Blues – 8 p.m.
Misty – Qbaa – 8 p.m. 
C & C – Shore by 0 – 8 p.m. 
Ananda Dabare String Quartet – Cinnamon Grand – 7 p.m. 
Savindswa Wijesekera – Cinnamon Lakeside – 7 p.m.
Shasika & Upul – Kingsbury Sky Lounge – 5.30 p.m. 

Friday, Feb 5 
Yohan and Honorine – Blue Waters, Wadduwa – 7 p.m. 
Rebels – Mount Lavinia Hotel – 7 p.m.
Arosha Katz – Cinnamon Lakeside – 7 p.m.
Kismet – Galadari Hotel – 7 p.m.
Nalin and the Star Combination – B52 GOH – 8.30 p.m.  
Los Paradians – Curry Leaf – Colombo Hilton 7 p.m.
Magic Box Mix up – Waters Edge – 8 p.m.
Shasika + Upul – Kingsbury Sky Lounge – 5 p.m.  
DJ Shane – Library – Cinnamon Lakeside – 9 p.m.
C & C – Havelocks Sports Club – 8 p.m.
Duraraij – Kingsbury Poolside – 6.30 p.m. 
Crossroads/Effex Djs – Margarita Blue – 8.30 p.m.  
Audio Squad – Rhythm & Blues – 8 p.m. 
Tamara Ruberu/ En Route – Cinnamon Grand – 5 p.m. 
Three Play - California Grill – 7 p.m.
Train – Kingsbar – 8 p.m. 

Saturday, Feb 6
Nalin and the Star Combination – B52 GOH – 8.30 p.m.
Yohan and Honorine – Tsing Tao – 7 p.m. 
Gravity/Effex DJs – Margarita Blue – 8.30 p.m.
Sam the Man – Blue Water, Wadduwa – 7 p.m. 
Buddhi de Silva/G 9 – Cinnamon Grand 5 p.m.
Magic Box – Qbaa – 8 p.m. 
Mintaka – Curve Bar – 9 p.m.
DJ Naushad – Waters Edge – 8 p.m.
Heart ‘N’ Soul – Galadari Hotel – 7 p.m.
Norma’n Jazz – Mount Lavinia Hotel – 7 p.m. 
Duraraij – Kingsbury Poolside – 6.30 p.m.
Maxwell Fernando – Cinnamon Lakeside – 7 p.m. 
Thusitha Dananjaya – California Grill – 7 p.m.
DJ Shane - Library – Cinnamon Lakeside – 8 p.m.
Los Paradians – Curry Leaf, Colombo Hilton 7 p.m. 
Sheridan – Kingsbar – 8 p.m.

E-mail your events to vdt@sundayobserver.lk

 ‘Balloth ekka bae’  
in Dehiwala

 Sri Lanka Norway Music 
Corporation will stage ‘A 
Musical Way of Life’, a concert  
showcasing  the diversity of 
Sri Lankan folk music tradi-
tions through performance 
and discussion  at the Mihilaka 
Madura, BMICH on  February 
11, 2016 at 6.00 p.m.

 The Sri Lanka Norway 
Music Cooperation was estab-
lished in 2009, with the prima-
ry goal of strengthening recon-
ciliation between Sri Lankan 
communities across ethnic and 
religious boundaries through 
music, especially traditional 
Folk music, which very beauti-
fully depicts Sri Lanka’s multi-
ethnic and multi-cultural 
identity. Several activities have 

been planned to celebrate the 
traditional folk music diversity 
while promoting peace and 
reconciliation this year. ‘A 
Musical Way of Life is the as 
the first of those events.

‘Kema Lasthi’ the newest political comedy, written 
and directed by Ajith Mendis, will be staged at the 
Mahanuwara Hindu Cultural Centre, at 3.30 p.m. and 
6.30 p.m. today, January 31. 

The cast include Sriyantha Mendis, Madini Malwat-
tege, Janaka Kumbukage, Wasantha Wittachchi, Saman 
Hemarathne, Keerthi K. Ratnayake, Pradeep Arugama 
and Samantha Paranaliyanage.  Music composition, 
sound management, set design and stage management 
will be expertly executed by Sarath Kulanga, Chandana 
Nishantha Pieris, Luvoline Wandawall and Sameera 
Hettiarachchi. Costume design is by Kamalkanthi Bogo-
da and make up is by Wasantha Wittachchi.  Lighting 
effects are being handled by Mihidu Madhushanka. 
‘Kema Lasthi’ is produced and organised by Jude Srimal.    

BOOK  LAUNCH

From left: Brenden Hakel, Heshal Peiris, 
Joshua Perera, Christopher 
Jayawardena, and Melanctha Cruse. 

The Director Kevin Cruze 

Scene from the winning production

Buddhist history 
visually narrated

 ‘Buddhist Image Houses’ a visual 
journey through the Buddhist his-
tory of Sri Lanka, from the period 
of the kings of Kandy to the early 
years of Independence, authored by 
Asoka de Zoysa and Vajira Nalinda 
Jayatilaka,  was launched at the 
Auditorium of the Goethe Institut 
on Thursday  January 28, with 
Manel Fonseka, wife of the late Prof. 
Senake Bandaranayake, as the Chief 
Guest. The book is dedicated to the 
memory of Professor Bandaranay-
ake, deemed Sri Lanka's greatest art 
historian and archaeologist of recent 
times.

Themetically arranged,  the book 
covers a range of Buddhist temples 
of Sri Lanka, with  images of murals, 
statues, architecture, interior design 
and calligraphy placed in the con-
text of social and political changes 
taking place in a small island that 
was totally dominated by colonial 
powers in the 19th century and 
gained independence in 1948.  

A visual introduction to the pic-
ture programs in the Thēravāda 
tradition, the book is for both the 
devotee and the modern visitor 
to Sri Lanka, thereby guiding the 
reader into the world of Buddhist 
ritual practice, cosmology, mythol-
ogy and history of about 200 years. 
A key theme of the book is how Sri 
Lankan culture occilates between 
the Western and Indian concepts.

The hacket illustration shows an 
enigmatic figure at the entrance to 
the Image House at the Ōvitigala 
SrīSunandāramaya close to Horana, 
with the following excerpt: 

‘The figure could not possibly be 
a protective figure like the Cobra-
hooded Nāgarājasguarding the 
entrance. Judging by the screwed 
up moustache, tight fitting breeches 
and coat also the black pointed 
shoes, he is dressed as a rich entre-
preneur very much integrated in 
the colonial administration. The 
embroidery on the coat and the 
fancy crown may demonstrate that 
he is made to look like some exotic 
prince. The white halo elevates his 
position among other figures in the 
vestibule. 

The brown leather bound book he 
holds poses the biggest problem. It 
seems to be a kind of diary, because 
the Roman script indicates that it 
is a Denapota, a diary. The correct 
pronunciation in Sinhala that would 
be Dinapotha is written using the 
Dēvanagarī script. The spine too 
written in Dēvanagarītoo. It  can be 
read as ‘me potha’ translated from 
Sinhala to English as ‘this book’  
bearing the date 1827.’ 

The Inside cover has the Ves-
santara Jātakaya from the Ranvella 
Navamunisä Vihāraya, Giniwella 
close to Galle.

Some of the aspects highlighted 
in this volume of Buddhist Image 
House are analysed and interpreted 
in academic essays in  Evolving 
Traditions of Buddhist Image 
Houses.The more curious reader 
is then invited to the website Sam-
kathana.lk to browse the images 
grouped under the name of each 
temple featureed in both vol-

umes. The website also provides 
addresses, contact details, maps 
and detailed instructions to actually 
visit each RajamahāVihāraya and 
PurānaVihāraya.

The book is venture by the 
Samkathana Research Team of the 
Higher Education for the Twenty 
First Century (HETC) Project at the 
Faculty of Humanities, University of 
Kelaniya. The Team is also expected  
to facilitate further research though 
the large archive that was made 
possible with part of the funding 
granted by the project HETC to the 
Faculty of Humanities.

Asoka de Zoysa, MA PhD, from 
FreieUniversität Berlin, had his 
training at the Institutfürindische 
Philologieund Kunstgeschichte, 
Berlin, to read Sanskrit, Pali and 
hybrid-Hindi texts and interpret 
the art of India and the Himalayan 
region. 

His doctoral thesis ‘Blutrü nstige 
Braminen am heiligen Strome’ 
(1997) published in Frankfurt, 
analyses how India was represented 
in the 18th and 19th century popu-
lar genres of opera and theater of 
Germany, France and England. 
His current research interests are 
centered on the Buddhist Temple. 
He is visiting lecturer at the Univer-
sity of Visual and Performing Arts 
and consultant at the Academy of 
Design Colombo.

Vajira Nalinda Jayathilaka is an 
artist, graphic designer and art 
historian, who graduated from the 
University of Kelaniya. A member 
of the inaugural teaching faculty of 
the Visual and Performing Arts Unit 
at Kelaniya, he has since  2010 been 
a lecturer of the Department of His-
tory & Art Theory, Faculty of Visual 
Arts, in the University of Visual and 
Performing Arts, Sri Lanka deliver-
ing course units in Sri Lankan folk 
art and modern and contemporary 
art. 

He has been engaged in copying 
and photographing Buddhist murals 
and decorative designs for the past 
several years, which his research 
interests contextualising the heritage 
of Sri Lankan art in Cultural Studies 
and Post-Modern Theories.
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