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Entertainment
Diary

Sunday Feb 14 
The Wedding Show – BMICH – 10 a.m.
Norma’n Jazz – Mount Lavinia Hotel – 11 a.m.
Out of Time – Curve – 7 p.m.
Arosha Katz/Beverly Rodrigo – Cinnamon Grand – 5 p.m. 
Heat – Kings Bar – 8 p.m.
Sam the Man – Harbour Room – 7 p.m.
Shasika + Upul - Sky, Kingsbury – 5 p.m.
Los Paradians - Curry Leaf, Hilton – 7 p.m.
Thusitha Dananjaya – Galadari Hotel – 7 p.m.
Savindswa Wijesekera – Cinnamon Lakeside – 7 p.m.
Yohan and Honorine – Waters Edge – 12 p.m. 
Paul Perera – California  Grill – 7 p.m.
Barefoot Band – Barefoot – 11 a.m.

Monday, Feb 15
Ananda Dabare Duo – Cinnamon Grand – 7 p.m.
Savindswa Wijesekera – Cinnamon Lakeside – 7 p.m.
Heat – Kingsbar – 8 p.m.
Sam the Man – Mount Lavinia Hotel – 7 p.m.
DJ Shane – Library, Cinnamon Lakeside – 8 p.m.
Shasika + Upul – Kingsbury Sky Lounge – 5.30 p.m. 
Suranga Rajapakse – Curry Leaf, Colombo Hilton 6 p.m.
Thusitha Dananjaya – Galadari Hotel – 7 p.m.
Stella Karaoke – Il Ponte – 8 p.m.
Shamal Fernando - California Grill – 7 p.m

Tuesday, Feb 16
Shamal Fernando - California Grill – 7 p.m.
Suranga Rajapakse – Curry Leaf – Hilton – 7 p.m. 
DJ Shane – Library – Cinnamon Lakeside – 8 p.m.
Yohan and Honorine – Royal Palm, Kalutara – 8 p.m. 
Trio – Cinnamon Grand – 7 p.m.
Buddi de Silva – Cinnamon Grand – 5 p.m.
Arosha Katz – Cinnamon Lakeside – 7 p.m.
Thusitha Dananjaya – Galadari Hotel – 7 p.m.
Mayura – Curry Leaf, Colombo Hilton 6.30 p.m.
Flame – Curve – 7 p.m.
Shasika + Upul – Kingsbury – 5 p.m.
Stella Karaoke – Il Ponte – 8 p.m.
Gihan – Kingsbar – 8 p.m. 

Wednesday, Feb 17 
Misty – Rhythm & Blues – 8 p.m. 
Arosha Katz/Beverly Rodrigo – Cinnamon Lakeside – 5 p.m.
Suranga Rajapakse - Curry Leaf, Colombo Hilton 6 p.m. 
DJ Effex – Magarita Blue – 8 p.m. 
Paul Perera – Galadari Hotel – 7 p.m.
Mintaka – FDO – 7 p.m.
C & C – Kings Bar – 8 p.m.
Kool – Curve – 7 p.m. 
DJ Kapila – Library – Cinnamon Lakeside – 8 p.m.
Shasika & Upul – Kingsbury Sky Lounge – 5.30 p.m. 
Shamal Fernando - California Grill – 7.p.m

Thursday, Feb 18
Regally Classical – Russian Cultural Centre – 7.30 p.m. 
C & C – Shore by 0 – 8 p.m. 
Ananda Dabare String Quartet – Cinnamon Grand – 7 p.m. 
Savindswa Wijesekera – Cinnamon Lakeside – 7 p.m.
Mintaka – 41 Sugar – 7 p.m.
Funk Junction – Curve – 7 p.m.
Heat – Margarita Blue – 8.30 p.m.
Los Pardians – Curry Leaf, Colombo Hilton – 7.00 p.m.
Paul Perera - California Grill – 7 p.m.
Annesley – Kingsbar – 8 p.m. 
Kismet – Galadari Hotel -  7 p.m. 
Dee-Zone – Rhythm & Blues – 8 p.m.
Misty – Qbaa – 8 p.m. 
Shasika & Upul – Kingsbury Sky Lounge – 5.30 p.m.  

Friday, Feb 19
Crossroads/Effex Djs – Margarita Blue – 8.30 p.m.  
Yohan and Honorine – Blue Waters, Wadduwa – 7 p.m. 
Rebels – Mount Lavinia Hotel – 7 p.m.
C & C – Havelocks Sports Club – 8 p.m.
Duraraij – Kingsbury Poolside – 6.30 p.m. 
Arosha Katz – Cinnamon Lakeside – 7 p.m.
Kismet – Galadari Hotel – 7 p.m.
Nalin and the Star Combination – B52 GOH – 8.30 p.m.  
Los Paradians – Curry Leaf – Colombo Hilton 7 p.m.
Magic Box Mix up – Waters Edge – 8 p.m.
Shasika + Upul – Kingsbury Sky Lounge – 5 p.m.  
DJ Shane – Library – Cinnamon Lakeside – 9 p.m.
Audio Squad – Rhythm & Blues – 8 p.m. 
Tamara Ruberu/ En Route – Cinnamon Grand – 5 p.m. 
Three Play - California Grill – 7 p.m.
Train – Kingsbar – 8 p.m.  

Saturday, Feb 20
DJ Shane - Library – Cinnamon Lakeside – 8 p.m.
Los Paradians – Curry Leaf, Colombo Hilton 7 p.m. 
Sheridan – Kingsbar – 8 p.m. 
Mintaka – Curve Bar – 9 p.m.
DJ Naushad – Waters Edge – 8 p.m.
Heart ‘N’ Soul – Galadari Hotel – 7 p.m.
Nalin and the Star Combination – B52 GOH – 8.30 p.m.
Yohan and Honorine – Tsing Tao – 7 p.m. 
Gravity/Effex DJs – Margarita Blue – 8.30 p.m.
Sam the Man – Blue Water, Wadduwa – 7 p.m. 
Buddhi de Silva/G 9 – Cinnamon Grand 5 p.m.
Magic Box – Qbaa – 8 p.m. 
Norma’n Jazz – Mount Lavinia Hotel – 7 p.m. 
Duraraij – Kingsbury Poolside – 6.30 p.m.
Maxwell Fernando – Cinnamon Lakeside – 7 p.m. 
Thusitha Dananjaya – California Grill – 7 p.m.

E-mail your events to vdt@sundayobserver.lk
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A
t a time when the ordinary 
citizen feels the prick of 
trade unionism proudly 
striding on ‘strike capability’ 
to make their worth felt 
in the daily functioning 

of the country, the Sinhala stage play 
‘Sangadaasage Chooty Kalisama’ 
(Sangadaasa’s Underpants) delivered a 
timely theatrical critique in the form of 
popular entertainment. This praiseworthy 
creation by Asanka Saayakkara was 
staged at the Punchi Theatre in Borella 
late last year. 

‘Sangadaasa’, played brilliantly by the 
award winning actor of screen and stage, 
Jagath Chamila, is a somewhat elderly 
villager who comes to a government 
hospital in the big city to get a fertility 
test done to prove to his wife that the 
reason for their childlessness is her 
‘barrenness’ as declared by him and not 
infertility on his part as suspected by 
her. 

The hospital staff is about to halt 
work at 1.00 p.m. and stage a strike. 
The designated place for Sangadaasa to 
do the needful to produce ‘the sample’ 
for the test is an odious latrine, which 
doesn’t ‘inspire’ him one bit. With time 
ticking away and the nurse on duty 
being irked by the old impoverished 
villager who begins to unburden his 
woes and is determined to prove to his 
wife he can sire children, the stage gets 
set for a theatrical narrative that offers 
some serious food for thought about the 
‘climates’ that shape our lives. 

There are several significant themes 
in this play that build its hard hitting 
socio-political critique. Some of the 
notable elements that weave the 
schema of critique include –the social 
awkwardness faced by childless couples 
today, government institutions being the 
first and last resort of the impoverished, 
the myth of equality and equality of 
treatment from public servants, personal 
connectivity as the basis for special 
treatment and influence in the public 
sector and media manipulation through 
the press that ‘designs’ ‘news’ and 
‘truths’ for sensationalism. 

One of the more inward looking focus 
areas in the play, on the unspoken truths 
related to the individual as opposed to 
society at large, is how interpersonal 
connectivity can engender subtle 
attractions that may seem absurd on 
the surface. How ‘Sangadaasa’, a most 
unlikely ‘Romeo’, can gently sway the 
sentiments of the young nurse and 

how she too secretly feels flattered 
by his gestures speaks of the all too 
human quality of the need to feel one 
is attractive to, and admired by, the 
opposite sex. 

After a mishap that puts Sangadaasa 
in the nurses underskirt and his 
underpants become an object for police 
investigation and the nurse’s ‘character’ 
is brought to question after the press 
has its ‘field day’, the predicament of 
the two main characters is clear. They 
become the victims of a chain of events 
that were beyond their control and 
become scapegoats to serve the needs 
of more powerful factors that design and 
control the system in which the majority 
are either merely pawns or spectators. 

Finally, after the mass media, 
which can turn into –judge, jury 
and executioner - alleges an illicit 
affair between Sangadaasa and 
the nurse, based on ‘findings’ of 
the police investigation, and there 
seems no way of clearing their 
names to regain their reputations, 
Sangadaasa proposes that rather 
than remain accused of a 
wrong they are innocent of, to 
commit the wrong and then 
accept it. 

‘Sangadaasage Chooty 
Kalisama’ is a play I would 
most certainly recommend 
for an adult audience but 
not as a play for the whole 
family. With a somewhat 
minimalist stage set, 
the lighting delivers 
effectively to the 
narrative craft when the 
moment switches from 

reality to the imagined to the symbolic. 
The actors, who include Jagath Chamila 
and Lanka Bandaranayake as the nurse, 
playing the lead roles together with 
the rest of the cast offered a worthy 
performance. It is an insightful drama 
that will not fail to entertain the audience 
while driving in a very striking message 
persuasively.

What is significant in 
‘Cindrella-part 1’ by 
veteran filmmaker 
Enokaa Sathyangani 
Keerthinanda is 

her attempt to explore the universal 
romance in all of us. It is a romance 
that over the ages filmmakers, artists 
such as Pablo Picasso have skillfully 
expounded through their chosen media.  
Employing her proven and potent 
cinematic diction, Enokaa has chartered 
a course that has been well-explored by 
gifted filmmakers in world cinema such 
as James Cameron in ‘Titanic’, yet with a 
marked indigenous appeal. 

Although one may see the form and 
the content of the movie is similar to 
any romantic film, it is obvious that 
the filmmaker has been able to locate it 
within the contemporary socio-cultural 
milieu, capturing the essential slow-
moving life-pluses that are unique to Sri 
Lanka. 

The movie is woven around 
a series of closely-knit incidents 
that take place, primarily, in a 
luxury tourist hotel, with the 
lead roles played by  Akalanka 
Ganegama (as Chandula 
Meegaswatte)  and Upeksha 
Swarnamali (as Isanka). Among 
other visual treats, the movie 
contains underwater scenes, 
which in a symbolic way, 
represent both the intense 
romance between the two 
strangers and their mind-sets.  

Chandula Meegaswatte, the 
26-year-old architect student 
and his two best friends decide 
to visit Hambantota, with the 
intention of visiting Mulgirigala 
rock temple while awaiting their 
final examination results. As they 
check into a beautiful 5 Star hotel 
located beside the beach, they catch a 
glimpse of an attractive young woman. 
They cross paths once again two days 
into their stay. 

Although the beautiful young woman 
ignores their amorous glances at first, 
an unexpected incident gives Chandula 
an opportunity to talk to the girl who 
introduces herself as Isanka. 

As friendship blossoms between 
the two, Isanka reveals she lives in 
Switzerland and she is on a short visit to 
Sri Lanka. Chandula, who falls for the 
young woman, excuses himself from 
the planned trip to Mulgirigala with his 
friends, to spend more time with Isanka, 

whom he finds mysterious and alluring 
and quite different from most women.   

Chandula notices that Isanka takes 
great effort to conceal her personal 
details but he does not pursue the 
matter, fearing it would crack the 
budding romance. However, her 
continued reticence to share any 
information about herself makes him 
wonder whether she is having a holiday 
fling.

Unable to deal with the secrecy, 
Chandula confronts Isanka about their 
relationship. Isanka is unable to answer 
his questions due to reasons she cannot 
confide in him.

‘Cindrella’ is a movie that revolves 

around the beauty of love, endless 
suspense and tense situations that traps 
a 26-year old youngster in an unfamiliar 
world turning his carefree life upside 
down.

Befitting end 
Both lead roles are exemplary 

played, exploiting minute features of 
the characters. For instance, Akalanka 
portrays a young man who seems 
to have been mother’s favourite but 
has, eventually, grown-up be a rather 
mellowed character as an adult and 
Upeksha Swarnamali portrays a 
somewhat matured young woman who 
is divorced and has lived her life as an 
expatriate. 

Like in many other major Western 
commercial movies,  ‘Cindrella-part 
1’  has a simple yet absorbing plot 
that among other things, engage the 
audience throughout the long movie, 
which ends leaving many unsolved 
issues.

Apart from a matured cinematic 
diction and life-like rhythm, ‘Cindrella-
part 1’ would, certainly, redefine the 
aesthetics of Sri Lankan commercial 
movies. Enokaa has, rightly, identified 
the need of the hour to device a 
aesthetically appealing cinematic 
diction, which is at one level indigenous 
and at another espouses international 

commercial aesthetics that are amply 
manifested in highly commercially 
successful Hollywood productions such 
as ‘Titanic’,  ‘Jurassic Park’ and ‘Avatar’. 

Although ‘Cindrella-part 1’   is a low 
budget movie, the filmmaker has been 
able to retain the glamour and higher 
picture and sound quality throughout. 
It is different to the conventional Sri 
Lankan commercial movie that is 
often confined to Masala formulae.  
‘Cindrella-part 1’   would also be a Sri 
Lankan commercial movie that can be 
tagged for all audiences and thereby, 
shares some of the cardinal features 
of successful commercial movies that 
addresses different audiences at the 
same time.    

The cast includes Akalanka 
Ganegama, Upeksha Swarnamali, 
Pubudu Chaturanga, Indrachapa 
Liyanage and Jayani Senanayake.  The 
movie is directed and produced by 
Enokaa Sathyangani Keerthinanda 
and the crew includes Samantha 
Wickremaratne (Producer Executive) 
and Ajith Ramanayake (Editor).

MOVIES

At The American Center
February 20 – 3.00 p.m.

The many nuances of

Keiko
Guest Conductor at SOSL’s 20th 
Concert with soloist Shanthi Dias 
performing Beethoven’s ‘The Emperor’

‘Sangadaasage Chooty Kalisama’

Stripped and 
whipped to forfeit

Expounding universal love

Enokaa 
Sathyangani 
Keerthinanda 
is an 
internationally 
acclaimed Sri 
Lankan film 
maker and 
producer. In 
2002, she 
received critical acclaim for 
her maiden film ‘Sulang Kirilli’, 
which deals with the theme 
of abortion. The film won the 
highest number of awards 
won by a single film in the 
history of Sri Lanka’s film 
industry.  ‘Cindrella’ is her latest 
commercial movie. 

Movie: Cindrella-part 1
Cast: Akalanka Ganegama, 
Upeksha Swarnamali, Pubudu 
Chaturanga, Indrachapa Liyanage 
and Jayani Senanayake.  
Director/Producer: Enokaa 
Sathyangani Keerthinanda 
Executive Producer: Samantha 
Wickremaratne 
Editor: Ajith Ramanayake

Reviewed by Roshan Samarakoon

American movie classics

by Dilshan Boange

Keiko Kobayashi

Shanthi Dias nee Thambe

nalaka
New Stamp


