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Entertainment
Diary

Sunday, Feb 21 
Sam the Man – Harbour Room – 7 p.m.
Shasika + Upul - Sky, Kingsbury – 5 p.m.
Los Paradians - Curry Leaf, Hilton – 7 p.m.
Norma’n Jazz – Mount Lavinia Hotel – 11 a.m.
Out of Time – Curve – 7 p.m.
Arosha Katz/Beverly Rodrigo – Cinnamon Grand – 5 p.m. 
Heat – Kings Bar – 8 p.m.
Thusitha Dananjaya – Galadari Hotel – 7 p.m.
Savindswa Wijesekera – Cinnamon Lakeside – 7 p.m.
Yohan and Honorine – Waters Edge – 12 p.m. 
Paul Perera – California  Grill – 7 p.m.
Barefoot Band – Barefoot – 11 a.m.

Monday, Feb 22
Shasika + Upul – Kingsbury Sky Lounge – 5.30 p.m. 
Suranga Rajapakse – Curry Leaf, Colombo Hilton 6 p.m.
Thusitha Dananjaya – Galadari Hotel – 7 p.m.
Ananda Dabare Duo – Cinnamon Grand – 7 p.m.
Savindswa Wijesekera – Cinnamon Lakeside – 7 p.m.
Heat – Kingsbar – 8 p.m.
Sam the Man – Mount Lavinia Hotel – 7 p.m.
DJ Shane – Library, Cinnamon Lakeside – 8 p.m.
Stella Karaoke – Il Ponte – 8 p.m.
Shamal Fernando - California Grill – 7 p.m

Tuesday, Feb 23
Voice of Peace – Karoshee – Waters Edge – 8 p.m. 
Mayura – Curry Leaf, Colombo Hilton 6.30 p.m.
Flame – Curve – 7 p.m.
Shasika + Upul – Kingsbury – 5 p.m.
Shamal Fernando - California Grill – 7 p.m.
Suranga Rajapakse – Curry Leaf – Hilton – 7 p.m. 
DJ Shane – Library – Cinnamon Lakeside – 8 p.m.
Yohan and Honorine – Royal Palm, Kalutara – 8 p.m. 
Trio – Cinnamon Grand – 7 p.m.
Buddi de Silva – Cinnamon Grand – 5 p.m.
Arosha Katz – Cinnamon Lakeside – 7 p.m.
Thusitha Dananjaya – Galadari Hotel – 7 p.m.
Stella Karaoke – Il Ponte – 8 p.m.
Gihan – Kingsbar – 8 p.m. 

Wednesday, Feb 24
Aubrey & Heat – The Keg – 8 p.m. 
Suranga Rajapakse - Curry Leaf, Colombo Hilton 6 p.m. 
DJ Effex – Magarita Blue – 8 p.m. 
Paul Perera – Galadari Hotel – 7 p.m.
Misty – Rhythm & Blues – 8 p.m. 
Arosha Katz/Beverly Rodrigo – Cinnamon Lakeside – 5 p.m.
Mintaka – FDO – 7 p.m.
C & C – Kings Bar – 8 p.m.
Kool – Curve – 7 p.m. 
DJ Kapila – Library – Cinnamon Lakeside – 8 p.m.
Shasika & Upul – Kingsbury Sky Lounge – 5.30 p.m. 
Shamal Fernando - California Grill – 7.p.m

Thursday, Feb 25
Heat – Margarita Blue – 8.30 p.m.
Los Paradians – Curry Leaf, Colombo Hilton – 7.00 p.m.
Paul Perera - California Grill – 7 p.m.
C & C – Shore by 0 – 8 p.m. 
Ananda Dabare String Quartet – Cinnamon Grand – 7 p.m. 
Savindswa Wijesekera – Cinnamon Lakeside – 7 p.m.
Mintaka – 41 Sugar – 7 p.m.
Funk Junction – Curve – 7 p.m.
Annesley – Kingsbar – 8 p.m. 
Kismet – Galadari Hotel -  7 p.m. 
Dee-Zone – Rhythm & Blues – 8 p.m.
Misty – Qbaa – 8 p.m. 
Shasika & Upul – Kingsbury Sky Lounge – 5.30 p.m. 

Friday, Feb 26
Aubrey & Heat – The Keg – 8 p.m. 
Kismet – Galadari Hotel – 7 p.m.
Nalin and the Star Combination – B52 GOH – 8.30 p.m.  
Los Paradians – Curry Leaf – Colombo Hilton 7 p.m.
Crossroads/Effex Djs – Margarita Blue – 8.30 p.m.  
Yohan and Honorine – Blue Waters, Wadduwa – 7 p.m. 
Rebels – Mount Lavinia Hotel – 7 p.m.
C & C – Havelocks Sports Club – 8 p.m.
Duraraij – Kingsbury Poolside – 6.30 p.m. 
Arosha Katz – Cinnamon Lakeside – 7 p.m.
Magic Box Mix up – Waters Edge – 8 p.m.
Shasika + Upul – Kingsbury Sky Lounge – 5 p.m.  
DJ Shane – Library – Cinnamon Lakeside – 9 p.m.
Audio Squad – Rhythm & Blues – 8 p.m. 
Tamara Ruberu/ En Route – Cinnamon Grand – 5 p.m. 
Three Play - California Grill – 7 p.m.
Train – Kingsbar – 8 p.m. 

Saturday, Feb 27
Colombo Motor Show - BMICH - 10 a.m.
Aubrey & Heat – Cinnamon Grand Breeze Bar – 7 p.m. 
Nalin and the Star Combination – B52 GOH – 8.30 p.m.
Yohan and Honorine – Tsing Tao – 7 p.m. 
Gravity/Effex DJs – Margarita Blue – 8.30 p.m.
DJ Shane - Library – Cinnamon Lakeside – 8 p.m.
Los Paradians – Curry Leaf, Colombo Hilton 7 p.m. 
Sheridan – Kingsbar – 8 p.m. 
Mintaka – Curve Bar – 9 p.m.
DJ Naushad – Waters Edge – 8 p.m.
Heart ‘N’ Soul – Galadari Hotel – 7 p.m.
Sam the Man – Blue Water, Wadduwa – 7 p.m. 
Buddhi de Silva/G 9 – Cinnamon Grand 5 p.m.
Magic Box – Qbaa – 8 p.m. 
Norma’n Jazz – Mount Lavinia Hotel – 7 p.m. 
Duraraij – Kingsbury Poolside – 6.30 p.m.
Maxwell Fernando – Cinnamon Lakeside – 7 p.m. 
Thusitha Dananjaya – California Grill – 7 p.m.
E-mail your events to vdt@sundayobserver.lk

BOOK  REVIEW

Truly a book to savour 
and sigh over!

This is due to several 
reasons not the least 
of which is Nanda 
Pethiyagoda’s  charming, 
beguiling style couching 
many happy-go-lucky 
observations (astute 
nevertheless) in skeins 
of rich but simple language  along with  the  serious stuff. 
Unexpected surprises both joyful and horrific make the 
story flow like a busy little hill country stream sparkling 
and gushing - here in joy, and tumbling precariously over 
misfortunes, there. 

Set in the not so distant past, this story is about two 
women whose lives are depicted as running parallel to each 
other. They meet as children. The main protagonist Namali, 
is a child of a ‘respectable’ high caste Sinhalese family, and 
the other, Podi Menike, a little girl from a poor Sinhalese 
family supposed to be of low caste. Podi is brought in to play 
with Namali, as a ‘servant’ – a common practice among the 
middle class then.

 Their lives unfold, inexorably intertwined but nevertheless 
on separate social tracks, so to speak. The stratification of 
‘Kandyan’ society prevents them forming a close bond at 
first, not being allowed to come together on equal terms, but 
only as ‘Appo’ and domestic servant.  

Namali’s laudably sympathetic, progressive and egalitarian 
attitude to a ‘menial’ is brought out in the unfolding of 
Podi Menike’s fate. But with their lives running on ‘parallel 
lines’, typically, Namali sleeps on her bed while little Podi 
is allowed only a mat on the floor, much to the chagrin of 
Namali. They become firm friends and Namali longs to 
treat her differently. Podi, years later, graduates to a couch, 
thankfully.

Village life
Lyrical, authentic descriptions of life in a Kandyan village, 

not overblown but true to life, cast their special spell. 
Traditions and customs are revealed not through laborious 
prosaic statements but skilfully interwoven in the engrossing 
ramifications of the tale itself. 

An endearing, frequently occurring feature in the narrative 
is the ‘baby well’ at Grandmother’s, under the veralu tree, 
among the ferns, with clear water overflowing. This was 
where Namali and Podi  often whiled away the time as 
children, chatting and playing little games and, even as 
grownups, sat down to  exchange confidences. Years later, 
we find Namali’s daughter, Anoushka being bathed here too, 
with Podi’s little nephew collecting tadpoles for her!

Several themes
Namali’s special bond with her older sister and her 

inability to come to terms with her death struck a special 
chord in this reader. I recognised the agonised feelings at 
once, because I too have suffered just such a loss leaving me 
devastated for years. The opening line of Chapter One ‘We 
were inseparable, my sister and I’ may well have been written 
about my own younger sister and me! 

Namali draws a revealing comparison of considerable 
social significance between her mother and her 
grandmother. It says much for her admirable evolution: 
“I was sixteen and now able to recognise the obvious 
distinctions between us and them – the villagers – in my 
grandmother’s reckoning. She was still in a feudal milieu 
whereas Mother had turned much more liberal, not only 
because of living in closer proximity to people of various 
races and religions ……but also because  she was more truly 
Buddhist than Grandmother whose religion was strong 
adherence to rites, rituals, and ‘dane’ of the material kind, not 
generous giving of genuine kindness and fellow feeling” .

The author makes no excuse for the strong element of 
religiousness in the story. This religiosity is felicitous, in 
that it is not of the variety which compels one to denigrate 
other religions. Namali is truly purified by Buddhism, 
and practices true Meththa towards many – from Podi her 
companion, to Vijayalakshmi, the illegitimate Tamil baby 
whom she adopts.

Refreshingly lacking in racial prejudice, Namali responds 
to the assault on her youthful, susceptible heart by Gopal 
Canagasabai, a young Tamil schoolboy and neighbour. 
Namali’s and Gopal’s love for each other grows in touchingly 
stumbling, tender stages; the author keeping this link very 
much alive and glowing. Predictably, the alliance is opposed 
by Gopal’s mother, while he himself is dispatched overseas 
to further his education. The mother effectively severs the 
relationship by secretly threatening Namali’s mother.

Namali’s and Gopal’s love for each other matures despite 
these events with Gopal remaining true to her across the 
thousands of miles that separate them. He is unaware of his 
mother’s intervention. The author sustains the reader’s strong 
sympathy for the star-crossed lovers. One cannot help but 
surmise that Pethiyagoda speaks from her own heart.

 In the meantime Podi the beloved ‘parallel life’ lives out 
her own harrowed existence, the only redeeming features 
being Namali’s concern and support. The first major crisis in 
the adolescent’s life is when Sirisena, her mother’s paramour, 
tries to molest her sexually. Podi is saved by a neighbour, but 
their troubles do not end. Sirisena takes Podi’s younger sister 
Muthu away and she comes home carrying his child, sans the 
father. Sirisena later returns to claim his ‘family’. Podi pushes 
him away and he falls. The injury he suffers brings about a 
chain of events. 

The 1983 race riots descend upon the country:-“it was a 
time of cataclysmic upheaval and manic forces resulting in 
burning and killing, abject fear and wanton destruction.” 

However, this is the turning point in Namali’s hitherto 
barren existence. In a refugee camp, she is astounded to find 
her Gopal, come to Sri Lanka on a visit. Thrown together by 
Fate, the love and desire that had flamed between them as 
young teenagers is revived, to torment them anew. 

What is prosaically labelled ‘an adulterous relationship’ 
in our society is depicted as a piercingly poignant love 
affair with the reader’s sympathy unfailingly drawn towards 
Namali and Gopal.

 Fate has further, searing heart break in store for Namali. 
I shall leave the intricacies of that finale to the reader to 
discover for himself/herself even as Namali sips her mug of 
coffee, hugging her memories – the weeping and the laughter 
and the days of wine and roses - to herself.  

Podi remains her closest friend throughout : “….we 
have….the best karma to have each other as friends and 
companions through life’s journey”.

A book to savour 
and sigh over
PARALLEL LIVES
A novel by 
Nanda Pethiyagoda 

Dear Children, Sincerely

A search for answers

I watched Ruwanthie de 
Chickera’s latest work of 
theatre on its closing night in 
Colombo on January 31.  An 
international collaboration 
between artistes from 

Rwanda and Sri Lanka, staged at the 
Western Province Theatre Resort, 
‘Dear Children, Sincerely’ proved 
to be a thought provoking series of 
sketches/episodes, with symbolic 
expressionistic narratives,  including 
stylised gestures, movements 
that bore rhythm and motion for 
storytelling, all of which sought to 
move beyond the spoken word. 

Although the pre-performance 
introduction made over the sound 
system was trilingual and in the 
order of English, Sinhala, and 
Tamil, the performance was very 
much a multilingual one, which 
included diction in Sinhala, English 
and also what was presumably 
of (a) Rwandan language. 
However, I was intrigued to note 
that no Tamil diction was really 
identifiably audible in the course 
of the multilingual dialogues and 
utterances that were delivered from 
performances. 

The script of the performance 
was stated to have been developed 
on interviews of elders from both 
Rwanda and Sri Lanka, on specific 
topics. Interestingly enough, this 
wasn’t a performance whose 
narrative was solely through the 

action 
on the stage.  Multimedia 
projector slides by the side of the 
stage and voiceovers of those texts 
gave the background and theme 
for each episode or sketch, before 
it came to life on the boards. It was 
in that sense a twofold method 
of narrating a personal account 
of an elder, of a historical event 
from either Rwanda or Sri Lanka. 
A verbal statement coupled with 
a corresponding modern day 
expressionistic theatrical statement.  

Carefree game
A renowned and revered leader 

in the cause for world peace and 
human rights, Desmond Tutu, is 
believed to have said –“When the 
missionaries came to Africa they had 
the Bible and we had the land. They 
said 'Let us pray.' We closed our eyes. 
When we opened them we had the 

Bible 
and they had the land.” The 
sketch that showed a carefree game 
of ‘Rats and Rabbits’ between two 
African groups provided a symbolic 
narrative of how French colonialism 
arrived in Rwanda, speciously, and 
with subtle but effective invasiveness, 
which although doesn’t highlight the 
component of Christian evangelism 
involved as indicated by Desmond 
Tutu, most certainly demonstrated 
the western colonial theory of ‘divide 
and conquer’ and ‘divide and rule’ as 
practiced over ‘natives’. 

The colonist arrived adorned in 
shawls of the colours of the French 
flag and bestowed them as gifts to 
label and thereby differentiate and 
segregate the two groups of players. 
He ended up supporting the blue 
shawl wearing ‘rabbits’ against the 
red shawl wearing ‘rats’ and instilled 

what 
I call the ‘Might Right’, 
which westerners were infamous 
for practicing in their colonies. 
Interestingly enough, the ‘rabbits’ 
who were supported by the French 
colonist was the group with the 
physically bigger made players and 
composed of a lesser number. 

A numerical quantifiable 
‘minority’ one could say. 
Identifying divisible groups and 
then empowering a ‘minority’ and 
favouring them over the majority, 
so as to establish a group of ‘native 
collaborators’ to help the white 
man oppress the majority, was very 
much core to the colonial theory 
of ‘Divide and Rule’. The British 
practised it here just as the French 
did it in Rwanda. The Sri Lankan 
Independence Day sketch that 

delved into exploring the 
‘historical memory’ of that 
historic occasion and was, 
among other matters, rather 
focused on contesting the 
notion of ‘national identity’, 
delivered a highly critical 
argument of what the 
‘functionality’ of the ‘national 
flag’ and the presence and 
significance of that national 
flag ought to be at that 
occasion.

Maternal         
grandmother

 True, as we age, we may 
tend to recall moments from 
childhood mostly as visual 
glimpses. The verbal narratives 

of elders and the players onstage 
all unanimously declared they 
either remember no flag’s presence 
or asserted ‘there was no flag’. But 
was the sight of the national flag 
utterly inconspicuous or its memory 
completely obscured to negation 
to all the elders interviewed for 
this script?  Depends on who was 
interviewed I suppose? For the 
record, I still have my late maternal 
grandmother, Nalini Madugalle 
Eramudugolla’s diary of 1948. And 
in her entry on February 4, she has 
noted several things related to the 
celebrations that happened as well as 
polity changes such as –“Birth of a 
new dominion. Governor sworn in 
as Governor General.” And she, an 
18 year old at that time, also noted–
“hoisting of the lion flag.”  

On histories bespeaking of civil 
disarray that led to bloodshed and 
breakdown of human reason, the 
Rwandan genocide of 1994 and 
the leftist insurgencies here in 
1971 and 1988-89 were the events 
that were focused on to show how 
mindless brutality ruled the land, 
and humanity eroded, wrecking an 
entire generation’s future.  A bus ride 
between Sinhala and Tamil people 
where there is a tussle between them 
for one group to gain supremacy 
over the other as helmsmen, depicted 
the social discord that arose after 
the introduction of the Swabasha 
policy, which made Sinhala and 
Tamil officials languages, but is now 
construed as the ‘Sinhala Only Act’.  

In respect of stagecraft, what was 
seen was an austere minimalism 
in terms of sets. The effect of lights 
was a strong point together with the 
smoke machine effects, adding depth 
of visual impressions to the audience 
that pronounced emotions of certain 
situations.  ‘Dear Children, Sincerely’ 
is not for theatregoers who seek 
popular entertainment on a weekend 
to get their funny bone tickled 
and have a load taken off after an 
exhausting week. It addresses those 
who believe theatre can teach us to 
think and reflect about ourselves, as 
individuals and as collectives, how 
we are subjects of the heritage(s) 
and histories we have inherited. It 
addresses a search for answers to 
questions that may possibly not be 
much remembered in times ahead. 

action 
on the stage.  Multimedia 
projector slides by the side of the 

Bible 
and they had the land.” The what 

historic occasion and was, 
among other matters, rather 
focused on contesting the 
notion of ‘national identity’, 
delivered a highly critical 
argument of what the 
‘functionality’ of the ‘national 
flag’ and the presence and 
significance of that national 
flag ought to be at that 
occasion.

 True, as we age, we may 
tend to recall moments from 
childhood mostly as visual 
glimpses. The verbal narratives 

to questions that may be forgotten

DRAMA  REVIEW 

Berklee Celebrates Sri Lanka

Sanchitha’s prideWell known actor, 
model and 
dancer Suraj 

Mapa will present                                                                                                              
‘Elements with Surya’, 
a spectacular dance 
extravaganza with over fifty 
dancers at 10.00 a.m. and 6.30 
p.m. on Saturday, February 
27 at the Dharmaraja College 
Auditorium, Kandy. 

The two-hour show will 
bring together dancers 
representing various forms 
and styles, combined with 
the talent of film stars on 
one stage to present the 
choreography and dance of 
Suraj Mapa.

The performance stars 
Sri Lanka’s award-winning 
and popular actress Yashoda 
Wimaladharma in a special 
guest performance. 

“She will perform for 
the very first time in the 
cinema segment of this show 
and we’re very proud and 
honoured to have her on 
board,” Mapa said.

There will also be guest 
performances by stars 
like Upeksha Swarnamali, 
Tharuka Wanniarachchi, 
Himali Siriwardhane, 
Dinakshie Priyasad and 
Damitha Abeyrathne along 

with Suraj Mapa 
and his troupe of 
dancers.

The extravaganza will 
present an explosion of 
artistry and skill in various 
forms and styles of dance, 
including the traditional 
‘Ves’ to contemporary 
fusion, Latin and Hip Hop. 
Complete with state-of-the-
art audio and visual effects 
and live instrumentation, 
this is a dance performance 
rarely presented in Sri Lanka 
and profiles the skill and 
choreography of a single 
dancer.

It also seeks to create a 
platform for young talent 
by giving the opportunity 
for students of dance to be 
trained and present their 
skills and accomplishments 
on stage.

Suraj Mapa is a popular 
dancer, model and actor 
with a broad fan base and an 
artistic career that spans over 
15 years which has made him 
a household name as an actor 
and dancer.

A past pupil of Trinity 
College, Kandy, he is well-
established actor both in 
tele-dramas and films. He has 
acted in over 80 tele-dramas 

and was adjudged the Most 
Popular Actor in the Sumathi 
and Raigam Television awards 
in 2005 and 2006 respectively.

Suraj is also an 
accomplished dancer and 
excels in Latin American 
dance. He was a student 
of the well-known dance 
teacher Neomi Rajaratnam 
and has performed at many 
events both locally and 
internationally in countries 
such as Australia, the UAE 
and Pakistan

Having competed in the 
Latin American Dance 
Championships including the 
Footwork Dancesport 2002, 
his outstanding performances 
have gained him international 
recognition and a large 
circle of fans worldwide. In 
his desire to further expand 
his horizons in the world of 
dance, in 2013 he embarked 
on another journey that of 
learning the old Kandyan 
dance traditions under the 
tutelage of Guru Kulasiri 
Budawatta and became a fully 
trained Ves Kandyan dancer 
the following year.

This is the first time young 
Sri Lankan students who 
had the opportunity of 
studying at the Berklee 
College of Music, Boston, 

have gone all out to celebrate the 
rich culture and heritage of Sri 
Lanka. They have done this by way 
of a music video 'Berklee Celebrates 

Sri Lanka', which was rightfully 
released on February 4 – Sri 
Lankan Independence Day. 

The brainchild of Sanchitha 
Wickremesooriya, who was in 
Berklee, for studies, the video 
had input from two other Sri 
Lankans in the college, Shannon 

Jacob and Niduk Wijetilleke. 
The three also had the support 
and co-ordination of Sandeep 

Surendiran, who subsequently 
moved over to Australia.

Sanchitha and Shannon deserve 
plaudits for not only creating the 
video but also for forging ahead 
with determination to achieve their 
objective. 

There was an underlying reason 
that triggered the creation. “It was 

merely the frustration of who 
and what we were. People 
would always look at us and 
say 'Oh you’re Indian!' and 
we'd say 'No we're not Indian',” 

says Sanchitha, explaining 
that he was part of an 
ensemble called ‘The 
Indian Ensemble’ 

and they had always seen him 
performing. 

Sanchitha is a vocalist, and 
as principle vocalist, he says 
the Ensemble gave him a lot of 
opportunities. “I got to sing with 
A.R. Rahman and Vijay Prakash and 
being with the Indian Ensemble gave 
met the push to showcase our Sri 
Lankan culture and music,” he adds.

The video ‘Berklee Celebrates Sri 
Lanka’ runs for a little more than 
seven minutes with 50 participants 
representing 17 different countries. 
These include participants from 
the US, Columbia, Luxembourg, 
Indonesia, Malaysia, India, Japan, 
South Africa, Kenya, United 
Kingdom, France, Madagascar, 
Ecuador, South Korea, Mexico, 
Puerto Rico and Turkey, all of who 
had worked together as one unit 
to celebrate the rich culture and 
heritage of Sri Lanka.

“The music content begins with a 
chant, an excerpt from Avasara ganne 
ma by Saman Palapitiya of the group 
Matra. This is followed by a drum 
and dance section, choreographed 
by the guest artistes Nalinda Pieris, 
Roshan and Dilhan Pinnagoda,” he 
says, explaining what follows is a 
‘baila’ section, with Wally Bastians’ 
Irene Josephine and Freddie Silva's 
Kundumani. The finale, he says, is 
Papare music arranged by Shannon 
Jacob. 

“We used a whole string section 
– 6 violins, 2 violas, 2 cellos and 
we had 5 percussionists, a whole 
rhythm section, brass and woodwind 
sections,” enthuses Sanchitha, 

explaining that the video was 
released on the Berklee YouTube 
channel and that people have taken 
it and projected it on personal pages. 
“The music was aired on radio and 
TV. We received nonstop emails and 
calls thanking us for the video,” he 
adds. 

The objective in creating the 
video was to promote Berklee in Sri 
Lanka and to promote Sri Lankan 
music in Berklee. More programs in 
this context are in the offing. And 
says Sanchitha, “We are trying to 
get Berklee down to Sri Lanka in 
January 2017, to conduct workshops 
for the benefit of young Sri Lankan 
musicians. Berklee travels around 
the world for auditions. Berklee goes 
to India for auditions, so coming to 
Sri Lanka would not pose a problem. 
It's practical. This video has set a 
platform for Sri Lankans.”

Sanchitha, who holds a 
degree in Music Business, says it 
covers marketing management, 
entrepreneurship as well as the music 
itself. “It gives a firsthand insight into 
how a record label functions, how 
concert are to be planned to gain 
successful results,” he says, pointing 
out that Shannon Jacob ,who 
graduated in the summer of last year, 
worked as a staff at Berklee and now 
is staff in the admission department.

So would Sanchitha be jetting back 
to the States to enjoy further success?

“No, I'm not going back. Right 
now I'm involved in filming a 
documentary with my family for the 
National Geographic Magazine. Also 
my grandfather was the pioneer of 

Sooriya label and I want to re-launch 
the label – re introduce the artistes 
we have heard and introduce new 
ones. We have so many amazing 
singers on a low key who don't a 
following because they do English 
music. 

Concurrently, I'm also filming a 
documentary on the singers who 
were featured on the Sooriya label 
and this should come out very soon. 
I'm working with my father on this,” 
he said adding that besides these he 
is also taking on personal projects 
– projects that require his creative 
input. 

A student of Mary Ann David 
since the age of four years, Sanchitha 
was scheduled to sing for her recent 
show in the Past Pupils and Present 
Pupils section, but unfortunately 
couldn't make it in time as he was 
filming the documentary on the Sri 
Lankan music industry, with his 
family out of Colombo. 

Listening to him unfolding about 
his organising capabilities confirms 
his inherent interest in music.

Says he, “Royal College, Colombo 
gave us a lot of opportunities. I was 
the Chairman of the Western Music 
Club and the Catholic Students’ 
Union. 

I had the task of planning the 
Festival of Choirs, Carol Services and 
training of choirs. In fact I handed 
the choir for one year when Miss 
Surekha Amerasinghe went abroad 
for further studies. For Hostel Day 
we raised 2.5 million rupees. I've 
been organising even before I left for 
Berklee!” 

The film  Ho Gana Pokuna 
directed by Indika Fernando 
is an innovative film seen 
in recent times. It can 

be categorised as one of the best 

children’s 
films produced in Sri Lanka. The 

film is woven around a young teacher 
named Uma from the urban area who 
is recruited to work in a remote school 
with meagre facilities. The story 
unfolds around her struggle to arrange 
a trip to visit the sea, which no child 
in that school had visited before. The 
young energetic teacher’s venture 

in fulfilling the innocent dream of 
poor students is heart-rending, for, 
in making their dream a reality she 
had to face many challenges with the 
traditional and conventional thinking 
of the village headmaster, the power 
struggle between the administrative 
forces of the village headmaster and 
Grama Sevaka, the lack of basic 
resources and the lethargy of the 
village bus driver.

Uma teacher is an exemplary 
character who inspires young teachers, 
a gem rarely found in the arena of 

education in this country. As the 
film unfolds, the headmaster and the 
students have no faith in the young 
teachers appointed to the village for 
their stay does not last long. But Uma 
represents a striking contrast to them. 

She is devoted, committed, 
inspirational, resourceful, considerate, 
creative and innovative. She had the 
key to open their hearts and to unfold 
their sorrows through the morning 
assembly.

The film contains a good moral; 
the charisma a teacher should have is 

implied effectively through Uma’s iron 
will to reach her target. 

It begins with a telephone 
conversation between Uma and her 
lover. 

While her lover who is a university 
student is seriously engaged in student 
protests against the government, Uma 
takes a decision to accept the teaching 
appointment to a remote school. 

Young, energetic Uma stands as 
a contrast to her lover by trying to 
convince him of the necessity of 
looking at life in a more practical way, 

by accepting the challenge saying that 
there should be such people who face 
challenges in society to change it. 
She also shows the futility of student 
protests, for they stand aloof from 
ordinary people. 

Her honest intention to serve the 
needy in whatever possible way is 
rather commendable.

Finally, after taking students to the 
sea, we find her Uma teacher meeting 
her lover who speaks about another 
great struggle ahead of them. Uma 
teacher’s struggle to enlighten under 

privileged students is one facet of the 
great struggle her lover is hinting at.

Despite a few unrealistic events 
as Uma teacher driving the bus at 
the end, the plot construction is 
satisfactory to a great extent. 

Thematically the film conveys a 
valuable message to those engaged in 
education in Sri Lanka. 

The inequality in education is 
conveyed through the lack of basic 
resources in the school. There is a 
satirical aspect where the Education 
Department gives a piano to this poor 

school. The headmaster’s comment 
that since it was the only the school in 
the area is Ironical. 

On the other hand, it helps to 
develop the morale for teachers to 
put his or her full strength into the 
teaching career. I think all teachers 
must watch this film to develop their 
latest skills necessary to become 
competent teachers. 

 
( The reviewer is attached to 

Mahaweli National College of 
Education in Polgolla)       
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MUSIC

 DRAMA

The State Drama Festival 2016 organ-
ised by the Sri Lanka Arts Council will 
be held from March 1 to March 
23, 2016. Scheduled to 
be held in two seg-
ments, the Sin-
hala and Tamil 
short dramas will 
be held at Western 
Province Institute 
of Aesthetic Studies – 
NADA  from March 1 to 
6 and the Sinhala and Tamil 
Long dramas at Tower Hall from 
March  7 to  23

All shows will commence 
at 6.30 p.m. Tickets are being  
issued at a concessionary rate 
of Rs. 100/

State Drama 
Festival 2016

Shannon 
Jacob

Sanchitha 
Wickremesooriya

 Ho Gana Pokuna

WWell known actor, 
model and 
dancer Suraj dancer Suraj 

Mapa will present                                                                                                              
‘Elements with Surya’, 
a spectacular dance 
extravaganza with over fifty 
dancers at 10.00 a.m. and 6.30 
p.m. on Saturday, February 
27 at the Dharmaraja College 
Auditorium, Kandy. 

with Suraj Mapa 
and his troupe of 
dancers.dancers.

The extravaganza will 
present an explosion of 
artistry and skill in various 
forms and styles of dance, 
including the traditional 
‘Ves’ to contemporary 
fusion, Latin and Hip Hop. 
Complete with state-of-the-

and was adjudged the Most 
Popular Actor in the Sumathi 
and Raigam Television awards 
in 2005 and 2006 respectively.

Suraj is also an 
accomplished dancer and 
excels in Latin American 

The two-hour show will art audio and visual effects dance. He was a student The two-hour show will art audio and visual effects dance. He was a student 

‘Elements with Surya’
in Kandy

EVENTS
DANCE
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