
Thunder and lightning 
vied for prominence at 
the Wendt as Handa 
Nihanda (Vocal and 
Silent), the latest 
creation of Jayalath 

Manorathna, veteran of the stage and 
screen, came to life on March 4. A 
solitary figure bearing a dim kerosene 
lamp appeared in a partially lit stage, 
revealing the living room of an old 
household, and moving like a relic in a 
forgotten world. 

Residing at the very heart of the 
play are some revelations and burning 
questions, the present cannot negate. 

The story revolves around the 
career, principles, and predicament 
of music maestro Jamis Silva and 
his fellow musicians, who generally 
share the sentiment of being bound 
to the ideal of preserving the integrity 
and purity of song and music as 
an art, reflecting the ethos of a 
national culture. Handa Nihanda 
is by no means a chauvinistic work 
of parochial ‘localism’. It is a well 
balanced wholesome story that offers 
fact and perspective on scales that 
must be grasped for the ‘sound reason’ 
it offers. 

This is a story today’s Sri Lanka 
needs to hear and see. 

In terms of stage craft, the set design 
was semi-realist and costumes were 
of a realist motif fitting context and 
situation. The narrative style blended 
the material world with musical 
elements that call for stylisation of 
behaviour, which though theatricalised 
and not fully realist at times, gave 
space for a facet of the surreal. 

Music is a highly potent force 
through which a nation may project 
its culture. But as culture itself is 
not static, music too will have its 
dynamism to reflect change. What 

‘direction’ however, should that 
‘change’ take is one of the questions 
the play poses. 

Is re-engineering classics 
with ‘modern twists’ necessarily 
innovation? Let’s not forget the 
issue is not just limited to song and 
music anymore, as there is now a 
genre of fiction dubbed ‘Mash-up 
novels’ to which belong Jane Austen 
classics ‘reworked’ as comic-horror 
stories titled ‘Pride and Prejudice and 
Zombies’, ‘Sense and Sensibility and 
Seamonsters’, whose ‘authorships’ 
are accredited to both Jane Austen 
and the contemporary writers whose 
‘textual surgery’ has reengineered the 
Georgian era classics. 

Initial ideation
The play does propound whether 

any authenticity or authorship can 
actually be claimed over ‘expressions’ 
that lack originality in initial ideation? 
Manorathna’s creation, on the one 
hand instigates one to ponder the 
merits of Sri Lanka’s music revolution 
of the late 90s, which is generally 
perceived to be accredited to the duo 
Bhathiya and Santhush and those 
who followed in their footsteps. On 
the other hand, the play presents the 
younger generations’ need to break 
free from the limitations imposed by 
elders and their ethos. 

I couldn’t help but feel how 
stimulating this play is as a work to 
spur the people’s need to engage in 
active discourse over what creates the 
clash of generations in the arts and 
how the need for preservation comes 
to blows with the need to change. 
And let’s not forget Handa Nihanda 
mounts the stage in the aftermath of 
the public debate and furore sparked 
over songstress Kishani Jayasinghe’s 
operatic rendition of Dhaanno 
Budunge on Independence Day this 
year.  

In Handa Nihanda, voices of the 
young generation speak vociferously, 

about how music is evolutionary and 
explicate the music that was birthed 
out of oppression in the West. Blues 
and jazz speak through rhythms of 
jaggedness and sporadic fusions as the 
sound of frustrations and indignations 
of their creators. But how authentically 
does Sri Lanka’s new generation grasp 
and realise this as practitioners and 
experimenters of those music genres 
without subscribing to mimicry and 
fusion of traditions for the sake of 
being sophisticated? And can they 
claim creativity in originality of 
ideation for a work? This is somewhat 
a hard hitting argument brought out in 
Manorathna’s play.    

Along the critical discourse the 
play builds, some of the investigations 
offered is the question as to how 
genuine and reliable the leftist party, 
the ‘Sama Samaja Pakshaya’ led by 
N.M. Perera is. Jamis Perera and 
his fellow artistes are patriots who 
believe in independence from the 
British.  Interestingly, this play offers 
insights on how the segment of people 
represented by the protagonists viewed 
with great ardour the independence 
struggle of India and their nationalist 
sentiment, which occupies a 
notable place in their argumentative 
discussions as artists of intellect. The 
clash of opinions between Tagore and 
Ghandi cited, in my opinion, indicate 
how within the Indian national(ist) 
movement, the belief in art as an 
individual freedom may have been 
incongruent with politics for freedom. 

Through the machinations of 
the character Nicholas Epa, the 
unapologetic trader in music as 
a commodity, the plays depicts 
the artiste as the prisoner of the 
businessman, faced with the 

ultimatum of either selling out to big 
money or being wiped out by penury.

 Is there a price on conscience? Is a 
conscience worth fighting for? This is 
a question Manorathna’s play grapples 
with. ‘What purpose does/should art 
serve?’ is not a question ever answered 
to finality in society. Does or should, 
music as an art exist for its own sake 
as an aesthetic creation to be enjoyed 
apolitically? However that may be, 
Silva’s adamant refusal to create art 
for the glorification of the British 
monarch speaks soundly of how he 
views his art in relation to not serving 
politics he cannot hold true to his 
conscience. 

Brutal reality
Early on in the play, Silva played 

by Manorathna says “the artiste 
suffers in order to give pleasure to 
the enjoyers of art’. I am reminded 
of a line in the English version of 
Valmiki’s Ramayana that I read as 
a teenager –From  shoka (sorrow) 
comes shloka (verse).  Epa, played 
by W. Jayasiri, presents brutal reality 
as an unapologetic creature of the 
consumerist system, mocking the aged 
musicians for not planning for their 
twilight year in their career’s heyday, 
and who with their ailing health are 
in dire straits towards the end of the 
play. Epa pronounces a bitter truth, 
that “the time to think about ‘dusk’ 
is at the break of dawn itself ”.  

Among the failings of the 
celebrated maestro Silva, is his family 
life. His daughter flatly tells him that 
although his knowledge of eastern 
music is optimum, his understanding 
of the eastern woman is nil. For whom 
does the artiste pine? Silva himself, 
even in his debility, refuses to sell out 
and says it is the hopeful thought of 

composing another song yet again 
that kept him going, even after losing 
his parental home to a mortgage and 
being forced to live an impoverished 
life in a rented house. 

The final segment of the story 
really delivers an uppercut to the 
contemporary trends of TV station 
driven ‘reality 

star’ ventures 
and what 
they offer 
in terms 
of both 
‘artistes 
and 

performances’ and ‘judges and 
adjudication’. The ‘Grand Pa Finale’ 
TV Show that features the aged 
musicians, and makes of them 
publically designated charity cases, 
depicts how the older generation 
and their dignity are being buried 
by today’s ‘politics of marketing’. The 
end is tragic, and to the sensitive 
viewer, benumbing. As in the start 
thunder rumbles gently, and darkness 
descends, to mark the end. 

What Manorathna has offered is a 
contemporary critique of our climates 
that revives times past to reflect on 
and reassess the moral worth of 
paths charted for us by the politics of 
market-economy consumerism. 
Handa Nihanda is a work to 
be saluted and celebrated. 
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Entertainment
Diary

Sunday, March 13 
Paul Perera – California  Grill – 7 p.m.
Barefoot Band – Barefoot – 11 a.m.
Sam the Man – Harbour Room – 7 p.m.
Heat – Kings Bar – 8 p.m.
Thusitha Dananjaya – Galadari Hotel – 7 p.m.
Savindswa Wijesekera – Cinnamon Lakeside – 7 p.m.
Yohan and Honorine – Waters Edge – 12 p.m. 
Shasika + Upul - Sky, Kingsbury – 5 p.m.
Los Paradians - Curry Leaf, Hilton – 7 p.m.
Norma’n Jazz – Mount Lavinia Hotel – 11 a.m.
Out of Time – Curve – 7 p.m.
Arosha Katz/Beverly Rodrigo – Cinnamon Grand – 5 p.m. 

Monday, March 14
Jordan Mogey – Concert – BMICH 8 p.m.
Sam the Man – Mount Lavinia Hotel – 7 p.m.
DJ Shane – Library, Cinnamon Lakeside – 8 p.m.
Stella Karaoke – Il Ponte – 8 p.m.
Shasika + Upul – Kingsbury Sky Lounge – 5.30 p.m. 
Suranga Rajapakse – Curry Leaf, Colombo Hilton 6 p.m.
Thusitha Dananjaya – Galadari Hotel – 7 p.m.
Ananda Dabare Duo – Cinnamon Grand – 7 p.m.
Savindswa Wijesekera – Cinnamon Lakeside – 7 p.m.
Heat – Kingsbar – 8 p.m.
Shamal Fernando - California Grill – 7 p.m

Tuesday, March 15
Arosha Katz – Cinnamon Lakeside – 7 p.m.
Thusitha Dananjaya – Galadari Hotel – 7 p.m.
Stella Karaoke – Il Ponte – 8 p.m.
Mayura – Curry Leaf, Colombo Hilton 6.30 p.m.
Flame – Curve – 7 p.m.
Shasika + Upul – Kingsbury – 5 p.m.
Shamal Fernando - California Grill – 7 p.m.
Suranga Rajapakse – Curry Leaf – Hilton – 7 p.m. 
DJ Shane – Library – Cinnamon Lakeside – 8 p.m.
Yohan and Honorine – Royal Palm, Kalutara – 8 p.m. 
Trio – Cinnamon Grand – 7 p.m.
Buddi de Silva – Cinnamon Grand – 5 p.m.
Gihan – Kingsbar – 8 p.m. 

Wednesday, March 16
Paul Perera – Galadari Hotel – 7 p.m.
Shasika & Upul – Kingsbury Sky Lounge – 5.30 p.m. 
Shamal Fernando - California Grill – 7.p.m
Kool – Curve – 7 p.m. 
DJ Kapila – Library – Cinnamon Lakeside – 8 p.m.
Arosha Katz/Beverly Rodrigo – Cinnamon Lakeside – 5 p.m.
C & C – Kings Bar – 8 p.m.
Aubrey & Heat – The Keg – 8 p.m. 
Suranga Rajapakse - Curry Leaf, Colombo Hilton 6 p.m. 
DJ Effex – Magarita Blue – 8 p.m. 

Thursday, March 17
Kismet – Galadari Hotel -  7 p.m. 
Dee-Zone – Rhythm & Blues – 8 p.m.
Shasika & Upul – Kingsbury Sky Lounge – 5.30 p.m. 
Funk Junction – Curve – 7 p.m.
Annesley – Kingsbar – 8 p.m. 
Heat – Margarita Blue – 8.30 p.m.
Los Paradians – Curry Leaf, Colombo Hilton – 7.00 p.m.
Paul Perera - California Grill – 7 p.m.
C & C – Shore by 0 – 8 p.m. 
Ananda Dabare String Quartet – Cinnamon Grand – 7 p.m. 
Savindswa Wijesekera – Cinnamon Lakeside – 7 p.m.

Friday, March 18
Divorce Me Darling – Bishop’s College Auditorium – 7 p.m.
Tamara Ruberu/ En Route – Cinnamon Grand – 5 p.m. 
Three Play - California Grill – 7 p.m.
Train – Kingsbar – 8 p.m. 
Kismet – Galadari Hotel – 7 p.m.
Nalin and the Star Combination – B52 GOH – 8.30 p.m.  
Los Paradians – Curry Leaf – Colombo Hilton 7 p.m.
Rebels – Mount Lavinia Hotel – 7 p.m.
C & C – Havelocks Sports Club – 8 p.m.
Duraraij – Kingsbury Poolside – 6.30 p.m. 
Aubrey & Heat – The Keg – 8 p.m. 
Crossroads/Effex Djs – Margarita Blue – 8.30 p.m.  
Yohan and Honorine – Blue Waters, Wadduwa – 7 p.m. 
Arosha Katz – Cinnamon Lakeside – 7 p.m.
Magic Box Mix up – Waters Edge – 8 p.m.
Shasika + Upul – Kingsbury Sky Lounge – 5 p.m.  
DJ Shane – Library – Cinnamon Lakeside – 9 p.m.
Audio Squad – Rhythm & Blues – 8 p.m. 

Saturday, March 19
Marians Unplugged – NICD Auditorium – Polgolla – 6 p.m.
Mignonne, Maxi & Suraj Trio Dance for your Supper 
California Grill - 7 p.m.
Divorce Me Darling – Bishop’s College Auditorium – 7 p.m.
Norma’n Jazz – Mount Lavinia Hotel – 7 p.m. 
Los Paradians – Curry Leaf, Colombo Hilton 7 p.m. 
Sheridan – Kingsbar – 8 p.m. 
Sing-a-long with Heat – BMICH Banquet Hall – 8 p.m. 
Buddhi de Silva/G 9 – Cinnamon Grand 5 p.m.
Magic Box – Qbaa – 8 p.m. 
Mintaka – Curve Bar – 9 p.m.
Aubrey & Heat – Cinnamon Grand Breeze Bar – 7 p.m. 
Nalin and the Star Combination – B52 GOH – 8.30 p.m.
Yohan and Honorine – Tsing Tao – 7 p.m. 
Gravity/Effex DJs – Margarita Blue – 8.30 p.m.
DJ Shane - Library – Cinnamon Lakeside – 8 p.m.
DJ Naushad – Waters Edge – 8 p.m.
Heart ‘N’ Soul – Galadari Hotel – 7 p.m.
Sam the Man – Blue Water, Wadduwa – 7 p.m. 
Duraraij – Kingsbury Poolside – 6.30 p.m.
Maxwell Fernando – Cinnamon Lakeside – 7 p.m. 
Thusitha Dananjaya – California Grill – 7 p.m.

E-mail your events to vdt@sundayobserver.lk

Gotaimbara Kolama

Gotaimbara Kolama, an 
experimental play by young film 
maker Dennis Perera, will be 
staged at the Sri Lanka Foundation 
Institute, Colombo, on March 18 
and 19 at 7.00 p.m.

The play is an attempt to develop 
a new dramatic form and a language 
catering to identified and ignored 
needs of the over dramatised and 
ultra-complex life of an average 
Sri Lankan whose mental universe 

consists of devils, goblins and 
demons and whose political fate is 

governed by planetary movements 
which cannot be interpreted by 

an art form like the current theatre 
plays.

The story line of Gotaimbara Kolama 
which takes the influence of Kolam and 
Shanthi Karma (ritualistic dance for 
curing illnesses and offers blessings) 
is acted out by the Nayakathuma 
(leader) similar to a consistent character 
appearing in old kolam drama and 
the team as a traditional ritual for the 
advancement and wellbeing of the 
country. In the ‘Gotaimbara’ nation 
of this story the women fall prey to 
mysterious disease, which gives them 
the power to rise above men. As this 
disease gradually invades the country, 
the king finds out that it’s a deed of 
‘Mahasona’ (a feared local daemon in 
disguise of a man) who lives in the 
mythical island of Giri. The king, in 
order to save the country goes into war 
with Mahasona, but is unable to identify 
who it is until the country is at the verge 
of absolute disruption and chaos. 

Gotaimbara Kolama, a political 
comedy containing diverse meanings 
at different tiers, is written and 
directed by young film maker Dennis 
Perera. It is produced by Hippie Tribe 

Theatre Group, with a cast line-up that 
includes Amila Sandaruwan, Dhanuska 
Dias, Nilanka Dahanayake, Nino 
Jayakodi, Dilum Buddhika, Pradeep 
Ramawickrama, Chamara Gamaathige, 
Thiwanka Don Ranasinghe, Chaminda 
Dissanayake, Thenni Arachchige Sumudu 
and Shalitha Dissanayake. The play is 
enriched by the choreography of Sankha 
Jayalath, lighting by Dr. Chandana 
Aluthge and costume designs by Thisara 
Imbulana.

The play is sponsored by the Sunethra 
Bandaranaike Foundation, with publicity 
by Chandana Prasanna, production 
management by Anuradha Kodagoda 
and background set design by Milindu 
Randika and Chathura Dissanayake.  

Jayalath Manorathana’s Handa Nihanda

Home truths 
and stark 
revelations

DRAMA REVIEW

PULSE 16

In celebration of its 30th anniversary 
this year, the Senior Western Band 
of Wesley College Colombo proudly 

presents  ‘PULSE 16’ – a gala musical 
extravaganza featuring nearly 500 
students from ten schools on Monday 
March 21 at 4.30 p.m, at the Bishop’s 
College auditorium.
 This much awaited evening of music 
will feature the bands of a large number 
of invited schools, including Ave Maria 
Convent, Negombo, Bishop’s College, 
Carey College, Gothami Balika Vidyalaya, 
Holy Cross College, Gampaha, Kalutara 
Balika Vidyalaya, Maris Stella College, 
Negombo, Sirimavo Bandaranaike 
Vidyalaya, Colombo, St. Anne’s College, 
Wattala and St. Mary’s College, Chilaw.
Bands from Wesley College’s primary 
schools at Havelock Town and 
Katunayake will also perform at the show 
together with the Senior Western Band of 
Wesley College and its past members. 

According to the Band Leader Lakshan 
Palihawadana, while celebrating the 
Band’s 30th anniversary, the main 
objective of this annual event is to provide 
an opportunity for the western bands 
of other schools to display their talents. 
“We are confident this exercise will also 

positively influence the future of the Sri 
Lankan music industry by the sharing 
of the knowledge of music. All profits 
from this event are in aid of funding the 
purchase of new music instruments for 
the Western Band,” he said. 
“PULSE 16 encourages the participation 
of all music lovers. It also creates an 
enjoyable and fun-filled atmosphere 
for all participants and spectators to 
meet in the universal spirit of music,” 
added Teacher-in-Charge Mrs. Thilina 
Fernando. 
The current instructors of the Senior 
Western Band of Wesley College 
Colombo are Army Warrant Officer T.F.A 
Gressy and Police Sergeant T.A Gressy. 

The band is led by Lakshan 
Palihawadana with the support of Deputy 
Leader, Udara Silva and Assistant Leader, 
Brian Fernando. 

Tickets for the musical gala are 
available at the Wesley College Office, 
Bishop’s College Auditorium Office and 
with the Wesley College Prefects. 

For more information please 
visit: www.facebook.com/
wesleycollegeseniorwesternband  
D www.gmail.com/
wesleycollegeseniorwesternband

A musical journey of the Pas-
sion of Christ, titled ‘Closer To 
Jesus’, presented by Psalm Studios, 
will be held on March 18, 2016 at 
the Our Lady of Fatima Church, 
Colombo 10, from 6.30 p.m. The 
Gospel Service will be conducted 
by Rev. Fr. Angelo Wijewickrama 
(OMI) along with Choro Calibre 
and Black and White Orchestra.

‘Choro Calibre’ will be per-
forming in Closer to Jesus for the 
5th consecutive year, while Black 
and White Orchestra is the newest 
introduction. Both are owned and 
managed by Shamal De Silva, one 
half of the music director duo of 
Psalm Studios. Spiritual direction 
for the program is being provided 
by Rev. Fr. Angelo, parish priest of 
the Church of Our Lady of Fatima, 
Dean of the Colombo Deanery, 
and a musician who has been part 
of ‘Closer to Jesus’ from its incep-
tion in 2012.

The spiritual journey of ‘Closer 
to Jesus’ will comprise Hymns, 

Prayers and Reflections with a 
memorable choral presentation 
and live performance of the orches-
tra. A fine selection of video inputs 
and meaningful Karaoke lyrics will 
also be included to re-enforce the 
themes and enable participative 
singing that will precede from the 
creation story to Christ’s Passion 
and Death. The service will con-

clude with The Benediction and 
The Healing Experience of God.

Psalm Studios is a fully equipped 
Audio and Video production 
house situated in Kelaniya, spe-
cialising in Christian religious 
productions and events. The 
music directors of Psalm Studios, 
Shamal De Silva and Harsha Igna-
tious.

The Stone 
Flower

The Russian Centre in Colombo 
and the Colombo Classical 
Ballet Circle will  present a DVD 
screening (with English subtitles) 
of The Stone Flower a Ballet in 
3 Acts, at the Russian Centre 
Auditorium on March 18 at 3.30 
p.m. The Stone Flower is the last 
ballet for which Sergei Prokofiev 
wrote music, and is based on a P. 
Bazhov fairy tale story from the 
Urals, a mixture of real-life scenes 
and fantastic dreams, of classical 
dance and folk choreography.

In the words of the ballet’s 
choreographer, Yuri Grigorovich, 
the story concerns “the fate of the 
stone carver, Danila, who wishes 
to see the full power of the stone 
and show its beauty to the people. 

The creative urge which possesses 
Danila and the desire to create 
more perfect art is the leitmotif of 
the ballet.”

For further details, call the 
Cultural Officer on weekdays 
between 9.30 a.m. and 4.00 p.m. 
on     0112685440/0112685429 

Hitler at the Wendt 
Douglas Siriwardena’s Hitler will go on the boards at Lionel Wendt 

Theatre on March 15 at 6.45 p.m.
A video clipping of life during the Second World War in Europe will 

also be screened.

by Dilshan Boange 

 DANCE

Maritime Silk Route Concert

If you label the 
Maritime Silk 
Route Concert, Sri 
Lanka Tour 2016 
as a mesmerising 

experience of Chinese 
culture you can’t be far 
wrong. The concert was 
organised by the China 
Cultural Centre in Sri 
Lanka in collaboration 
with the Embassy of 
the People’s Republic of 
China and the Ministry 
of International Affairs, 
Wayamba Development 
and Cultural Affairs 
and staged at the Nelum 
Pokuna Theatre recently.

The performance was 
by the China Hainan 
Provincial ‘Sun Bird’ Art 
Troupe to celebrate the 
Happy Chinese New Year.

The presentation was a 
kaleidoscope of colours 
in choreography. The 

lighting too enhanced 
the whole effect, 
and all the dance 
sequences were a 
delight to watch.

The opening 
dance segment 
was a Kandyan 
dance item by 
a Sri Lankan 
dance 
troupe 

comprising both boys 
and girls and even though 
it was familiar to 
us, it still had its 
attraction. What 
followed were music 
and dance sequences 
from the countries 
of the Maritime Silk 
Route. The melody 
immortalising the 
Love of the South 
China Seas was a 
haunting bamboo 
flute expression 
which proved that 
at the hands of a 
professional the 
bamboo flute is amazingly 
melodious. 

What followed next 
was a dance sequence in 
swing tempo a girl joined 
by two males to express 
the thought Reluctance 
of Leaving  You. The 
movements had western 
dance influences and was 
amusing to watch. 

The Chinese ancient 
opera influence was 
experienced in the item, 
Deep Night – a Beijing 
Opera Beat between 
the violin and drum. 
Mention must be made 
of the dance sequence 
– The Lovely Peacock – 
the choreography very 
close to our familiar 
Oriental movements, 
which were more than 
evident in the Indian 
Dancing with the Water 
Vessels on their heads 
– their costumes and 

their hand movements, 
the leg movements and 

the gossiping which were 
really amazing. Above all 
the Cape of Good Hope, 
South African theme stole 
the show. Shakira’s This 
Time For Africa – was a 
revelation. 

The fair skinned 
Chinese all girl troupe 
had tanned skins and the 
African choreography 
of the dance sequence 
received a tumultuous 
ovation.

Mention must be made 
of the five male band who 
sang a forceful accapela 
song and who bought 
the whole concert to 
a close with selections 
of World Music which 
included a Latin pan 
flute solo entitled Brazil 
and a soprano sax solo of 
Memories. It was a fitting 
finale!

Pix:  Lalith C Gamge

by Mahes Perera

EVENT – BALLET

MUSIC 

Ritual given 
a dramatic
         twist

Dennis Perera

A mesmerising 
experience

EVENTS – PASSION PLAY

Closer to Jesus

Gelawumkaruwaano St. Michael’s Church in 
Koralawella, Moratuwa, will stage 
Gelawumkaruwaano the annual 
passion play, at the church on 
March 18 and 19 at 7.00. p.m. 
Staged  under the guidance of 
parish priest Rev. Fr. Shihan 
Indika Perera, the passion play 
this year carries the theme 
‘Change your life through Jesus 
Christ’. 

With a host of talents coming 
together from the devoted 
parishioners, the play is expected 
to bring to life a manifestation 
of the piety and devotion of the 
congregation. All well wishers are 
welcome. 

nalaka
New Stamp


