
It is a universal truth that the 
world’s best entertainers, 
the truest artistes, the most 
passionate performers 
challenge themselves over and 

over again.  Every now and then 
they step outside their comfort 
zone; they take risks . . . and they 
carry their audiences with them on 
awesome, passion-filled emotional 
journeys. 

Which is what happened on the 
March 17, when the Soul Sounds, 
Sri Lanka’s much celebrated highly 
awarded premier female choir put 
on a riveting performance they 
called Born Free.

Born Free was perhaps ‘born’ 
when the troupe made a safari 
to South Africa and experienced 
animals in the wild. Perhaps the 
idea of a musical safari was rocking 
around in their imagination even 
then. And so it happened that the 
Lionel Wendt theatre was once 
again filled to capacity one brilliant 
Thursday, with audiences clearly 
enchanted by the title. 

The stage was appropriately 
forest-like and mystical. And 
when the lights dimmed and the 
musicians gathered and the first 
chords were played and a huge lion’s 
paw filled the backdrop screen . . 
. the singers burst in through the 
entrance doors of the auditorium, 
making a dramatic entrance 
protesting vibrantly in song . . . ‘they 
don’t really care about us!’

It was from the Michael Jackson 
medley: the Earth Song. It was 
appropriately earthy and hugely 
energetic.  And then the singers 

gathered into position on stage and 
suddenly quietened to pause for 
Shehara Liyanage’s silvery voice as 
it lifted in solo and she began the 
Earth Song in earnest, beautifully lit 
up by the whole choir.

Yes, the Soul Sounds were clearly 
different, dazzling, their faces 
exotically painted. The harmony, 
the tonality seemed to take on a 
different timbre. Tossed aside was 
their characteristic swing and sway 
movement. Instead they lunged, 
prowled, made looping movements 
with their bodies. They threw 
themselves into a new idiom, 
and wove into vibrant new group 
postures, while they sang. 

And then they moved on to 
Colours of the Wind from the movie 
Pocahontas, which Amandi Caldera 
began with her tender soprano, 
beautifully supported by the choir. 

And so Born Free reigned free. 
A different colour from before. 
Drum tattoos, animal slides in huge 
backdrop, imaginative choreography 
and much more dramatic stage 
craft, creating a whole different 
character and mood. Dinushka 

Jayawickreme’s solo of Michael 
Jackson’s Will you be there with 
choir, was haunting. It was more 
than a song. More than lyrics. More 
than movements. Climaxing with 
Lilanka Boteju rendering the perfect 
piece of poetry  . . . to bring a lump 
in the throat to many a listener.  

After I dream by Lisa Firestone 
sung very lyrically by Amandi 
Caldera and the choir, the Soul 
Sounds closed the first half with a 
rousing performance of one of their 
prime signature pieces:  The Lion 
Sleeps Tonight complete with the 
background sounds of live forest 
creatures, which only the Soul 
Sounds can do with such perfect 
timing and such raucous artistry.  It 
was one of the numbers which won 
them the Gold at the Austrian Choir 
Games some years ago.  

After the interval the beautiful 
repertoire continued, lit up 
particularly by two items.  One by 
One from the Lion King, half sung, 
half elocuted by Dinushka in native 
African idiom.

Afterwards the High 
Commissioner for South Africa, 

Geoff Doidge, Chief Guest at the 
Concert was heard to comment how 
authentic her accent was, how real 
and amazing it felt. 

This was followed by an original 
composition by ‘Soul Sounds’ 
Founder, Musical Director, inventive 
genius and pianist extraordinaire: 
Soundarie David Rodrigo.  She 
called it Wild and Free and it 
beautifully captured the elemental 
wildness, the unexpectedness of 
the forest. With drum tattoos that 
spoke, and piano that shivered and 
quivered. With extraordinary timing 
that captured the unexpectedness of 
the wild.

Nilanga Jayawickreme joined 
her sister Dinushka for Africa 
Many younger singers were also 
featured as soloists, as much as 
the experienced seniors.  So we 
heard Raaya Gomez,  Roshani de 
Silva, Nimaya Harris and Manisha 
Seneratne . . .   They brought a 
freshness and innocence that was 
entirely right for this particular 
presentation.

It was a night to enjoy and think 
about.  There was rambunctiousness 
as well as quiet.  There was 
mystery and unexpectedness and 
intrigue and subtlety.   Soul Sounds 
challenged themselves and came 
through magnificently.  The really 
beautiful face paint seemed to 
transform the young women. Inside 
and out!  Yet the presentation was 
never over the top. Not overdone.  
The choreography deserves very 
special mention.  It was just 
theatrical enough and sensuous 
enough to turn a human female 
singer into almost a sinuous creature 
of the night.  

A five-actor ensemble 
garbed in a somewhat 
gypsy costume motif 
mounted the boards 
of the Tower Hall 

theatre on March 21 to unfold 
Chamika Hathlahawatte’s theatrical 
creation Raja Mang Vahala. As a 
play performed in the proscenium 
it was akin to a street drama, with 
the narrators/players themselves 
playing a band of roaming performers 
reminiscent of times when bards 
roamed the countryside singing epic 
tales of legendary heroes. I couldn’t 
help but feel there was somewhat 
patronising tone in the opening of the 
play, where the troupe tell the audience 
the traditions of bards who composed 
and narrated great epics like the Iliad 
and Odyssey. It seems the playwright/
director believes he has to historically 
validate to his audience the basis 
on which his work seeks to derive 
justification for purported ‘theatre 
craft’ and ‘form’. 

Rhythmic movements
The stagecraft for this play was 

based on improvising and devising 
stage props out of several blue plastic 
barrels and numerous lengths of 
fabric, while a guitar was used as part 
of the music generation. Drumming 
the barrels was very significant 
to the musicality woven into the 
performance and to this effect I 
couldn’t help but notice how actor 
Sarath Karunaratne (aka ‘Sara’) who 
is superlatively skilled in generating 
percussion music seemed essential to 
his production. 

The principal ‘theatricality’ of the 
work comes from the movement of 
players as they transform themselves 
into dancers and amateur acrobats. 
Their rhythmic movements, the 
musicality generated through both 
percussion and guitar strumming 
by Thilanka Gamage, and vocals 

added elements of showmanship. 
The performance’s core is by and 
large a structure of oral narratives 
of three stories where the actors ask 
the audience to adjudge which of the 
protagonists comes out as the ‘hero’. 
The narrative craft of the script rests 
on several players switching between 
them the lines of a common narrative, 
personifying what is somewhat like 
(the function of) the prose description 
in a novel, but played out by several 
live players. 

The first of the three narrative tales 
is of an ugly slave destined to marry a 
princess, the second tells the story of 
young prince Gemunu who grows up 
to be Dutugemunu and the third of a 
schoolboy named Premathilaka, who 
on being spurned by his love interest 
murders her. The third story relates 
to a true incident that was reported in 
the press some time back. 

Raja Mang Vahala makes 
a laborious attempt to create 
a critique for cotemporary 
Sri Lanka through drama, 
but delivers little in the fold 
of theatre craft. As a work for 
the proscenium, it demands 
far too much as a performance 
that runs for two hours 
resting on a modus operandi 
lacking creative investment, 
banking on oral storytelling 
creating the fundamental premise of 
a verbal discourse divided as dialogue 
between players who switch between 
the characters they describe, and also 
monologues addressing the audience 
directly. But of course the players did 
perform as actors who interspersed 
theatrical actions to complement the 
oral output. What was thus shown 
goes back to the primitivism of what 
theatre began for rustic masses of ages 
past. 

Vilified and demonised
Raja Mang Vahala had clownish 

antics that at time made the basis for 
comedic theatrics, but seemed utterly 
juvenile in certain instances, as for 
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added elements of showmanship. 
The performance’s core is by and 
large a structure of oral narratives 
of three stories where the actors ask 
the audience to adjudge which of the 
protagonists comes out as the ‘hero’. 
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Entertainment
Diary

Sunday, April 3 
Los Paradians - Curry Leaf, Hilton – 7 p.m.
Norma’n Jazz – Mount Lavinia Hotel – 11 a.m.
Out of Time – Curve – 7 p.m.
Yohan and Honorine – Waters Edge – 12 p.m. 
Paul Perera – California  Grill – 7 p.m.
Barefoot Band – Barefoot – 11 a.m.
Thusitha Dananjaya – Galadari Hotel – 7 p.m.
Savindswa Wijesekera – Cinnamon Lakeside – 7 p.m.
Sam the Man – Harbour Room – 7 p.m.
Heat – Kings Bar – 8 p.m.
Shasika + Upul - Sky, Kingsbury – 5 p.m.
Arosha Katz/Beverly Rodrigo – Cinnamon Grand – 5 p.m. 
Monday, April 4 
Royally Classical – Kishani and Soundarie – Russian Cultural 
Centre – 7.30 p.m. 
Suranga Rajapakse – Curry Leaf, Colombo Hilton 6 p.m.
Thusitha Dananjaya – Galadari Hotel – 7 p.m.
Ananda Dabare Duo – Cinnamon Grand – 7 p.m.
Sam the Man – Mount Lavinia Hotel – 7 p.m.
DJ Shane – Library, Cinnamon Lakeside – 8 p.m.
Stella Karaoke – Il Ponte – 8 p.m.
Shasika + Upul – Kingsbury Sky Lounge – 5.30 p.m. 
Savindswa Wijesekera – Cinnamon Lakeside – 7 p.m.
Heat – Kingsbar – 8 p.m.
Shamal Fernando - California Grill – 7 p.m
Tuesday, April 5 
Susara Gee Dehena – Kularatne Hall – 6.30 p.m. 
The De Lanerolle Brothers – Hilton Colombo – 7.30 p.m. 
Trio – Cinnamon Grand – 7 p.m.
Mayura – Curry Leaf, Colombo Hilton 6.30 p.m.
Shasika + Upul – Kingsbury – 5 p.m.
Arosha Katz – Cinnamon Lakeside – 7 p.m.
Thusitha Dananjaya – Galadari Hotel – 7 p.m.
Stella Karaoke – Il Ponte – 8 p.m.
DJ Shane – Library – Cinnamon Lakeside – 8 p.m.
Yohan and Honorine – Royal Palm, Kalutara – 8 p.m. 
Shamal Fernando - California Grill – 7 p.m.
Suranga Rajapakse – Curry Leaf – Hilton – 7 p.m. 
Buddi de Silva – Cinnamon Grand – 5 p.m.
Gihan – Kingsbar – 8 p.m. 
Wednesday, April 6 
Narthana Bandham – Bishops College Auditorium – 6 p.m. 
Aubrey & Heat – The Keg – 8 p.m. 
Paul Perera – Galadari Hotel – 7 p.m.
Shasika & Upul – Kingsbury Sky Lounge – 5.30 p.m. 
Kool – Curve – 7 p.m. 
DJ Kapila – Library – Cinnamon Lakeside – 8 p.m.
Suranga Rajapakse - Curry Leaf, Colombo Hilton 6 p.m.
Arosha Katz/Beverly Rodrigo – Cinnamon Lakeside – 5 p.m.
C & C – Kings Bar – 8 p.m.
Shamal Fernando - California Grill – 7.p.m
DJ Effex – Magarita Blue – 8 p.m. 
Thursday, April 7 
C & C – Shore by 0 – 8 p.m. 
Ananda Dabare String Quartet – Cinnamon Grand – 7 p.m. 
Kismet – Galadari Hotel -  7 p.m. 
Heat – Margarita Blue – 8.30 p.m.
Los Paradians – Curry Leaf, Colombo Hilton – 7.00 p.m.
Savindswa Wijesekera – Cinnamon Lakeside – 7 p.m.
Paul Perera - California Grill – 7 p.m.
Dee-Zone – Rhythm & Blues – 8 p.m.
Shasika & Upul – Kingsbury Sky Lounge – 5.30 p.m. 
Funk Junction – Curve – 7 p.m.
Annesley – Kingsbar – 8 p.m. 
Friday, April 8
Richard Clayderman – Nelum Pokuna – 6.30 p.m. 
Jason Derulo – Havelock Sports Grounds – 5 p.m.
Kismet – Galadari Hotel – 7 p.m.
Tamara Ruberu/ En Route – Cinnamon Grand – 5 p.m. 
Nalin and the Star Combination – B52 GOH – 8.30 p.m.   
Arosha Katz – Cinnamon Lakeside – 7 p.m.
Magic Box Mix up – Waters Edge – 8 p.m.
Shasika + Upul – Kingsbury Sky Lounge – 5 p.m.  
Three Play - California Grill – 7 p.m.
Train – Kingsbar – 8 p.m. 
Los Paradians – Curry Leaf – Colombo Hilton 7 p.m.
Rebels – Mount Lavinia Hotel – 7 p.m.
C & C – Havelocks Sports Club – 8 p.m.
Duraraij – Kingsbury Poolside – 6.30 p.m. 
Aubrey & Heat – The Keg – 8 p.m. 
Crossroads/Effex Djs – Margarita Blue – 8.30 p.m.  
Yohan and Honorine – Blue Waters, Wadduwa – 7 p.m. 
DJ Shane – Library – Cinnamon Lakeside – 9 p.m.
Audio Squad – Rhythm & Blues – 8 p.m. 
Saturday, April 9
Mignonne, Maxi & Suraj Trio - Dance for 
your Supper, California Grill - 7 p.m.
Norma’n Jazz – Mount Lavinia Hotel – 7 p.m. 
Los Paradians – Curry Leaf, Colombo Hilton 7 p.m. 
Mintaka – Curve Bar – 9 p.m.
Aubrey & Heat – Cinnamon Grand Breeze Bar – 7 p.m. 
Nalin and the Star Combination – B52 GOH – 8.30 p.m.
Heart ‘N’ Soul – Galadari Hotel – 7 p.m.
Sam the Man – Blue Water, Wadduwa – 7 p.m. 
Duraraij – Kingsbury Poolside – 6.30 p.m.
Sheridan – Kingsbar – 8 p.m. 
Buddhi de Silva/G 9 – Cinnamon Grand 5 p.m.
Magic Box – Qbaa – 8 p.m. 
Yohan and Honorine – Tsing Tao – 7 p.m. 
Gravity/Effex DJs – Margarita Blue – 8.30 p.m.
DJ Shane - Library – Cinnamon Lakeside – 8 p.m.
DJ Naushad – Waters Edge – 8 p.m.
Maxwell Fernando – Cinnamon Lakeside – 7 p.m.

E-mail your events to vdt@sundayobserver.lk
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Religious Conflict and
Coexistence

The International Centre for Ethnic 
Studies (ICES) will be launching 
three of its recent publications on 
‘Religious Conflict and Inter-Religious 
Coexistence’ at the Hilton Colombo 
Residences, 200 Union Place, Colombo 
2 at 3.30 p.m. on April 8.

The three publications Self, religion, 
identity and politics: Buddhist and 
Muslim encounters in contemporary 
Sri Lanka by Dhammika Herath, 
Harshana Rambukwella; Fracturing 
Community: Intra-group relations 
among the Muslims of Sri Lanka 

by Mohamed Faslan and Nadine 
Vanniasinkam; and Picturing 
Coexistence and Conflict: Learning 
about the other through Grassroots 
Comics; are part of an initiative at 
understanding the rise in religious 
radicalism, exploring intra-religious 
relations among the Muslim 
community; and understanding inter-
religious coexistence at the community 
level. The launch will also feature an 
exhibition of grassroots comics and 
a screening of short films on inter-
religious coexistence. 

Raja Mang Vahala

A theatrical critique 
gone awry

example in the first of the trio of stories. 
However, if one wants to look at what 
comedy can do to challenge established 
beliefs, a facet of it came out through the 
second ‘story’. It was the story of King 
Dutugemunu from a prince to a king 
and what this historical figure signifies 
in relation to the Sinhala Buddhist ethos. 
Through their schema of theatrics, both 
oral and physical, the players vilified 
and demonised the legend of Prince 
Gemunu (who grows up to become King 
Dutugemunu). That I believe would be the 
meat of this work to offer some semblance 
of critique theatre. 

The nonstop verbosity of the narrative 
method was times monotonous and an 
aural tedium. The chorus of song at the 
outset and towards the end showcase 

the players’ commitment to ‘entertain’ 
and willingness to even ‘dance till they 
bust their ribs’. One can’t help wondering 
why the playwright felt the need to insert 
such ‘expressions’ to deliver the ‘promise 
of entertainment’. One can’t also help 
comparing Pujitha de Mel’s Asinamaali 
with Raja Mang Vahala as a play that 
rests principally on its players’ prowess 
to physically and orally deliver a script to 
captivate an audience. There is much to be 
learned from the former.  

While Raja Mang Vahala shows it 
is assembled of varying elements from 
song to dance, musicality and theatrics 
of players that offer some ‘threads’ of 
entertainment and socio-political-cultural 
critique, the work is largely impoverished 
in its ‘fabrication’ to offer 
appreciable theatre. 

Lankan notes 
in Milano

Soul Sounds’ Born Free

Different, dazzling and 
completely captivating

April 4- My Fair Lady (1964)
Starring Rex Harrison, Audrey
Hepburn, Stanley Holloway

In this 
beloved 
adaptation 
of the 
original 1913 
stage play 
Pygmalion 
by George 
Bernard Shaw, 
Hepburn 
plays a sassy, 
working-class London street vendor, 
whom an arrogant professor (Rex 
Harrison) attempts to turn into a 
sophisticated lady through proper 
schooling. But, when the humble 
flower girl blossoms into the toast of 
London’s elite, her teacher may have 
a lesson or two to learn himself. 
Hepburn’s performance, style, and 
sweet spirit have made My Fair Lady 
a timeless classic. The film won 
eight Academy Awards, including 
Best Picture, Best Actor and Best 
Director.

April 5 - The Graduate (1967)
Starring Dustin Hoffman, 
Anne Bancroft, Katherine Ross

The 
Graduate 
is one of 
the key, 
ground 
breaking 
films of 
the late1960s and helped to set up in 
motion a new era of film-making. 
Set in the well-to-do suburbs of Los 
Angeles, and concerning an aimless 
young man whose protest at society 
takes the form of being seduced by 
one of his father’s friends and then 
falling in love with her daughter , 
this beautifully photographed film 
from a book by Charles Webb was 
filled with bitter hilarity. Director 
Mike Nichols, following his debut 
success Who’s Afraid of Virginia 
Woolf? with this second film, 
instantly became a major new talent 
in American film after winning an 
Academy Award for his directorship. 
The film was nominated for a total 
seven Academy Award nominations, 
including Best Picture, Best Actor 
(Dustin Hoffman), Best Actress 
(Anne Bancroft), Best Supporting 
Actress (Katherine Ross), Best 
Adapted Screenplay , and Best 
Cinematography.

April 6 - Notorious (1946)
Starring Cary Grant, Ingrid
Bergman, Claude Rains

One of the best Hitchcock 
suspense films ever, Notorious 
was nominated for two Academy 
Awards in 1947 and continually 
ranks among all time box office 
champions. Written and directed 
by the master of suspense and with 

a cast including 
Cary Grant and 
an enigmatic 
Ingrid Bergman. 
Alicia Huberman 
(Ingrid Bergman) 
gains notoriety 
when her father, 
Nazi spy, is 
convicted of 
treason against 
the US following 
World War II. At a party thrown 
soon after, Alice meets a handsome 
stranger named Devlin (Gary 
Grant) who reveals after a clash of 
wits and temperament that he is a 
US Intelligence Agent.

April 7 - Lolita (1962)
Starring James Mason, Shelley 
Winters, Peter Sellers, Sue Lyon

Stanley 
Kubrick 
brings Russian 
novelist 
Vladimir 
Nabokov’s 
forbidden 
love to the 
screen. Lolita 
is frequently 
cited as 
Noboko’s 
most important novels of the 20th 
century. The novel is notable for its 
controversial subject. A 37 -38 year 
old literature professor Humbert 
Humbert (James Mason) who 
relocates to an American suburb, 
renting a room from lonely widow 
Charlotte Haze (Shelley Winters). 
Humbert marries Charlotte, but 
only to nurture his obsession with 
her namely teenage daughter, Lolita 
(Sue Lyon).

April 8 - Roman Holiday (1953)
Starring Gregory Peck, Audrey
Hepburn, Eddie Albert

Roman 
Holiday was 
nominated 
for ten 
Academy 
Awards, 
and Audrey 
Hepburn 
captured an 
Oscar for her 
portrayal of 
a modern-
day princess 
rebelling 
against her royal obligations who 
explores Rome on her own. 

She meets Gregory Peck, an 
American newspaperman who, 
seeking an exclusive story, pretends 
ignorance of her true identity. But 
his plan falters as they fall in love. 
Eddie Albert contributes to the fun 
as Peck’s carefree cameraman pal. 
Stylishly directed by William Wyler, 
this romance comedy ranks as one 
of the most enjoyable films of all 
times.

American Movie Classics
The International Centre for Ethnic Studies (ICES) will present 

the following American movie classics at 5.00 p.m. daily from April 
4 to 8 at its  Auditorium at No. 2, Kynsey Terrace, Colombo 08, as it 
continues  with the Festival of Award Winning Films

MUSIC

The Russian Centre in Colombo, 
together with the Colombo Classical 
Ballet Circle will be presenting 
a DVD screening (with English 
subtitles) of Raymond a Ballet in 
3 Acts, at the 
Russian Centre 
Auditorium at 
3.30 p.m. on 
April 29.

Choreographed 
by Marius Petipa, 
with music 
by Alexander 
Glazunov, 
his opus 57, 
Raymonda was 
first presented 
by the Imperial 
Ballet at the 
Imperial 
Mariinsky 

Theatre in Saint Petersburg, Russia, 
in January 1898. The ballet was 
created especially for the benefit 
performance of the Italian ballerina 
Pierina Legnani, who created the title 

role. Among the ballet’s 
most celebrated passages is 
the Pas classique hongrois 
(a.k.a. Raymonda Pas de 
dix) from the third act, 
which is often performed 
independently.The DVD 
screening will showcase 
the revised version by Y. 
Grogorovich performed by 
artists and orchestra of the 
Bolshoi Theatre.

For further details call 
the Cultural Officer on 
weekdays between 9.30 
a.m. and 4.00 p.m. on     
0112685440/0112685429 

Raymonda

by Dilshan Boange 

by Lilamani Dias Benson

British Council Arts in partnership 
with The Workshop Players, their new 
Artists-in-Residence, will be presenting  
Sri Lanka’s first ever Shakespeare in the 
Park, performing A Midsummer Night’s 
Dream, Othello, and The Merchant of 
Venice at the Vihara Maha Devi Park 
auditorium in April and May 2016. 

The performance is a celebration of 
one of Britain’s greatest British exports, 
Shakespeare, and is part of the British 
Council’s global Shakespeare Lives 
Programme, which commemorates the 
400th anniversary of the playwright’s 
death.   “Shakespeare plays such a big 
part in the national curriculum for 

Sri Lanka in terms of English studies, 
but we wanted to show that his work 
gives us so much more than that,” said 
British Council’s Arts Manager Tanya 
Warnakulasuriya. Artistic Director, The 
Workshop Players’, Jerome De Silva, 
explaining why ‘Shakespeare in the 
Park’ is such an important project, said 

“There is a big interest in Shakespeare in 
Sri Lanka, especially amongst students, 
academics and university students. 
Also there is a keen interest among 
translators. By doing Shakespeare in the 
Park, we make his work more accessible 
to the bigger audience.”As well as theatre 
the Arts team are partnering with the Sri 

Lanka Foundation to show Shakespeare 
films, adaptations and also the new 
genre of ‘Filmed Theatre’ from London, 
in a year- long film program starting this 
April.  The movies will be accompanied 
by panel discussions and fringe events 
looking at the themes of the story. 

Shakespeare’s clever use of  rhythms 

and words will also  be explored more 
with Sri Lanka’s young musicians and 
rappers who will be collaborating in 
a workshop with a Hip Hop poet and 
Rapper from the UK, who is already 
working with the Royal Shakespeare 
Company to show young people how 
‘cool’ Shakespeare really is.

Shakespeare in the Park

This April the Sri Theatre team will 
perform 21st Century Monk in Kandy. The 
play is a comedy that observes the life of a 
young Lawyer and his decision to go forever 
mute.  The production premiere in Kandy 
two years ago and is back on boards.  

Last month the team was invited to 
perform in India at the Garden City College 
University where the play was well received 
with people in the crowd whistling and 
applauding to a domestic scene in the play; 
confirmation of the similarities in our 
culture.  

The play will be performed at the E.O.E 
Pereira Theatre E Fac Peradeniya University 
on the 9 and 10 of  April. Tickets are prized 
at 200 500 and 1000 and will be available at 
the gate.  

 Contact Aslam Marikar for 
more details. 077 37 45678 

21st Century Monk 
in Kandy

 MUSIC

Happy birthday Lester  

nalaka
New Stamp


