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Entertainment
Diary

Hasthikaantha Mantharey

Sunday, April 10

The 21st Century Monk –
University of Peradeniya – 6.30 p.m.
Horse Racing Festival – Nuwara Eliya – 10 a.m.
Sam the Man – Harbour Room – 7 p.m.
Shasika + Upul - Sky, Kingsbury – 5 p.m.
Arosha Katz/Beverly Rodrigo – Cinnamon Grand – 5 p.m.
Los Paradians - Curry Leaf, Hilton – 7 p.m.
Norma’n Jazz – Mount Lavinia Hotel – 11 a.m.
Out of Time – Curve – 7 p.m.
Yohan and Honorine – Waters Edge – 12 p.m.
Paul Perera – California Grill – 7 p.m.
Barefoot Band – Barefoot – 11 a.m.
Thusitha Dananjaya – Galadari Hotel – 7 p.m.
Savindswa Wijesekera – Cinnamon Lakeside – 7 p.m.

Monday, April 11

Prediction Extinction – Saskia Fernando Gallery – 10 a.m.
Stella Karaoke – Il Ponte – 8 p.m.
Shasika + Upul – Kingsbury Sky Lounge – 5.30 p.m.
Savindswa Wijesekera – Cinnamon Lakeside – 7 p.m.
Suranga Rajapakse – Curry Leaf, Colombo Hilton 6 p.m.
Thusitha Dananjaya – Galadari Hotel – 7 p.m.
Ananda Dabare Duo – Cinnamon Grand – 7 p.m.
Sam the Man – Mount Lavinia Hotel – 7 p.m.
DJ Shane – Library, Cinnamon Lakeside – 8 p.m.
Shamal Fernando - California Grill – 7 p.m

Tuesday, April 12

Prediction Extinction – Saskia Fernando Gallery – 10 a.m.
Trio – Cinnamon Grand – 7 p.m.
Mayura – Curry Leaf, Colombo Hilton 6.30 p.m.
Shasika + Upul – Kingsbury – 5 p.m.
Arosha Katz – Cinnamon Lakeside – 7 p.m.
Thusitha Dananjaya – Galadari Hotel – 7 p.m.
Stella Karaoke – Il Ponte – 8 p.m.
DJ Shane – Library – Cinnamon Lakeside – 8 p.m.
Yohan and Honorine – Royal Palm, Kalutara – 8 p.m.
Shamal Fernando - California Grill – 7 p.m.
Suranga Rajapakse – Curry Leaf – Hilton – 7 p.m.
Buddi de Silva – Cinnamon Grand – 5 p.m.
Gihan – Kingsbar – 8 p.m.

Wednesday, April 13

Prediction Extinction – Saskia Fernando Gallery – 10 a.m.
C & C – Kings Bar – 8 p.m.
Shamal Fernando - California Grill – 7.p.m
DJ Effex – Magarita Blue – 8 p.m.
Paul Perera – Galadari Hotel – 7 p.m.
Shasika & Upul – Kingsbury Sky Lounge – 5.30 p.m.
Kool – Curve – 7 p.m.
DJ Kapila – Library – Cinnamon Lakeside – 8 p.m.
Suranga Rajapakse - Curry Leaf, Colombo Hilton 6 p.m.
Arosha Katz/Beverly Rodrigo – Cinnamon Lakeside – 5 p.m.

Thursday, April 14

Heart & Soul – Mirage, Colombo 6 – 7 p.m.
Prediction Extinction – Saskia Fernando Gallery – 10 a.m.
Paul Perera - California Grill – 7 p.m.
Dee-Zone – Rhythm & Blues – 8 p.m.
Shasika & Upul – Kingsbury Sky Lounge – 5.30 p.m.
C & C – Shore by 0 – 8 p.m.
Ananda Dabare String Quartet – Cinnamon Grand – 7 p.m.
Kismet – Galadari Hotel - 7 p.m.
Heat – Margarita Blue – 8.30 p.m.
Los Paradians – Curry Leaf, Colombo Hilton – 7.00 p.m.
Savindswa Wijesekera – Cinnamon Lakeside – 7 p.m.
Funk Junction – Curve – 7 p.m.
Annesley – Kingsbar – 8 p.m.

Friday, April 15

Heart & Soul – Mirage, Colombo 6 – 7 p.m.
Prediction Extinction – Saskia Fernando Gallery – 10 a.m.
Tamara Ruberu/ En Route – Cinnamon Grand – 5 p.m.
Nalin and the Star Combination – B52 GOH – 8.30 p.m.
Arosha Katz – Cinnamon Lakeside – 7 p.m.
Kismet – Galadari Hotel – 7 p.m.
Magic Box Mix up – Waters Edge – 8 p.m.
Shasika + Upul – Kingsbury Sky Lounge – 5 p.m.
Three Play - California Grill – 7 p.m.
Train – Kingsbar – 8 p.m.
Los Paradians – Curry Leaf – Colombo Hilton 7 p.m.
Rebels – Mount Lavinia Hotel – 7 p.m.
C & C – Havelocks Sports Club – 8 p.m.
Duraraij – Kingsbury Poolside – 6.30 p.m.
Crossroads/Effex Djs – Margarita Blue – 8.30 p.m.
Yohan and Honorine – Blue Waters, Wadduwa – 7 p.m.
DJ Shane – Library – Cinnamon Lakeside – 9 p.m.
Audio Squad – Rhythm & Blues – 8 p.m.

Saturday, April 16

Horse Racing Festival – Nuwara Eliya – 10 a.m.
Prediction Extinction – Saskia Fernando Gallery – 10 a.m.
Buddhi de Silva/G 9 – Cinnamon Grand 5 p.m.
Magic Box – Qbaa – 8 p.m.
Yohan and Honorine – Tsing Tao – 7 p.m.
Mignonne, Maxi & Suraj Trio - Dance for your Supper,
California Grill - 7 p.m.
Norma’n Jazz – Mount Lavinia Hotel – 7 p.m.
Los Paradians – Curry Leaf, Colombo Hilton 7 p.m.
Mintaka – Curve Bar – 9 p.m.
Nalin and the Star Combination – B52 GOH – 8.30 p.m.
Heart ‘N’ Soul – Galadari Hotel – 7 p.m.
Sam the Man – Blue Water, Wadduwa – 7 p.m.
Duraraij – Kingsbury Poolside – 6.30 p.m.
Sheridan – Kingsbar – 8 p.m.
Gravity/Effex DJs – Margarita Blue – 8.30 p.m.
DJ Shane - Library – Cinnamon Lakeside – 8 p.m.
DJ Naushad – Waters Edge – 8 p.m.
Maxwell Fernando – Cinnamon Lakeside – 7 p.m.
E-mail your events to vdt@sundayobserver.lk

Of mystical spells and
the power of love
by Dilshan Boange

E

arly last month I watched
the late Prof. Ediriweera
Sarachchandra’s
Hasthikaantha Mantharey at
the Lionel Wendt.
Directed by Lalitha Sarachchandra,
this delightful production designed
on classical forms of theatrical expressions is a must watch for aspiring
thespians and will prove worthy to
school children to develop appreciation for the classics of Sinhala theatre.
It opens with something like an
overture with verse and a dance
by a performer, in certain respects
stylised by gestures and movements,
to represent an elephant. Stagecraft is
patently minimalist and is in keeping
with the traditions of classical
traditional Sinhala theatre.
The resplendent finery certainly
adds an element of attractiveness
evoking the images of olden times.
Acting overall was commendable.
The story is set in ancient Bharatha
deshaya (pre British India in land
extents as per Buddhist and Vedic
scriptures). King Chandapachopa,
who is power hungry to reign over
all of Bharatha, wages war on King
Udena, who is believed to possess
a mystical spell unknown to the
learned Brahmins, who are advisors

in the royal court. This spell is a
mantra called the Hasthikaantha
mantharaya the effects of which
are unknown until war is waged. It
subdues the cavalry of war elephants
deployed by the invading king and
draws the elephants over to the
side of the defending king’s army.
A ‘Trojan horse’ strategy is later
devised thereafter with a mechanical
elephant, and King Udena is finally
captured.
The captive king is unrelenting
about his refusal to teach his captor
the secret mantra but is negotiated
into teaching it to a ‘suitable
candidate’ who will appreciate its
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Tracing the origins of Beowulf

S

et in the chthonic landscapes
and the inescapable darkness
of the wilderness in 7th
Century Europe, Beowulf
is still read and appreciated
all over the world for its
brilliant art of storytelling. The
numerous translations to Modern
English from Anglo-Saxon reveal its
immortality and perpetual glory in
the mastery of poetic storytelling,
powerful imagery and spell bounding
events that take place in the life of the
hero, Beowulf.
Beowulf survives to this day in its
final manuscript written in Anglo
Saxon. The corners of the pages
have worn off and the ink has faded
away, but the story which once
kept vast audiences aghast during
the time period from 7th to 11th
Century England is still vastly read
and appreciated in the modern day.
Beowulf reveals a lot of significant
factors about the art of storytelling in
Old England and their appreciation of
literature.
The 3182 lines of the poem tell
how Beowulf, a warrior of the Geats,
arrives in a Scandinavian kingdom to
defend a monster who has become a
deathly threat bringing uncontrollable
fear to the living. Beowulf slays the
monster, Grendel and brings peace
and harmony to a land, which was
once stricken with fear of death. After
slaying two monsters, Grendel and
his mother, Beowulf returns to his
homeland victorious and is crowned
king. Fifty years later, Beowulf
encounters a dragon, defeats it but is
fatally injured in the battle and dies.

Structure and format
The flow of storytelling in the
poetic format is a salient feature in
‘Beowulf ’. It is the poetic inflow of
words, imagery and characterisation
which enable a powerful sequence of
events to be visualised by the readers.
The potency of poetry to bring out
the bravery and strength of the hero
along with the poetic language, which
lets the reader witness the events
more effectively, bring out glory to
the name of Beowulf. It is glory and
fame which pervades the poem. If the
story was written in prose, the success
of attaining glorification of the hero

English ancestry to the countries of
origin.
The setting of the story in Denmark
and Scandinavia shows that the
English clung to the past, to their
origins. The poet places a monster;
the undefeatable force to create a
sense of suspense and fear towards the
existence of the supernatural.
Even the supernatural might
have felt real to the common man
in Old England because the late
10th century England was heavily
unpopulated, with people living
among the wilderness of their natural
surroundings.

would evidently be narrow.
Beowulf was probably written
to be performed. The writer
of ‘Beowulf ’ is unknown to
this day and is referred by
historians and scholars as the
‘Beowulf Poet’.

The Creator
He has evidently known how well
the story would be received by the
audience.
He has presented the audience a
story on bravery and the supernatural
with a final universal message on
death (the death of Beowulf at the end
of the poem).
Performed to the audience with a
genuine art of storytelling, creating
emphasise where events get bitter and
dark and softening the tone when
the hero meets his own death would
keep the audience cheering at the
performance.
Some believe that before writing
down Beowulf in a manuscript it
was performed by its creator to the
audience. But a story which appears
to have employed real settings
(the story is set in the ancient land
of Scandinavia) and continuous
references to religion and ruling
powers of kings could have taken a
lot of effort than mere spontaneous
storytelling ignited at once in the
mind of its creator.
The ‘Beowulf Poet’ probably had
to find facts about the ancient roots
of the English, tracing their ancient

POETRY DAY

P

A coffee shop in South
Korea displays some of
the poems written by its
customers last year.

Poetry Day in 2015, the move
gathered momentum, with
the idea being turned into a
campaign this year.
The initial offer in
2015 had seen more than
100,000 people in 23
countries gobbling up the
offer according to coffee
company Julius Meinl. This
year, the firm expanded
it to 1,280 coffee outlets

Although many refer to the
creator of Beowulf as the ‘Beowulf
Poet’, there is doubt whether this is the
creation of one poet or many. From
lines 1070 to 1158 the story shifts
from Beowulf ’s slaying of Grendel
to that of the story of a Danish royal
family who fights a dragon. One could
argue that several poets contributed
with different stories to create the one
final draft of the poem. The poem
could be divided into three main
quests, Beowulf slaying Grendel,
Beowulf slaying Grendel’s mother and
the Death of Beowulf.

Translations
When comparing the art of writing
these different quests one could
clearly see the shifts in language and
the art of storytelling.
But one thing is certain, the poets
or the single poet wanted to glorify
the human victories in slaying away
the supernatural, to create a sense of
gratitude towards God and to convey
about that final destination even the
hero has to walk towards; death.
God is praised continuously, which
shows the need for the ‘Beowulf
poet’ to direct his readers towards
religious faith while removing pagan

worshiping from their lives. The
underlying truth is that during the
time Beowulf was written there were
conflicting ideas in the common man
whether to choose Christianity over
the Pagan faith to which they were
introduced first.
I would prefer to reside with the fact
that the ‘Beowulf Poet’ was a Christian
monk or an adherent of the faith in
God. The poem might have been
recited at Christian monasteries to
entertain the public as well as to create
faith in the Christian God. Beowulf is
still widely read and studied all over
the world.
The most renowned translations
into Modern English are by the Nobel
Laureate Seamus Heaney and the
author of the famous Lord of the
Rings Trilogy, J.R.R. Tolkien. Heaney’s
version does a lot of justice to the
original Anglo Saxon manuscript
and enables an average English
reader to grasp the details very well.
But reading Tolkien’s translation is
much more difficult because of the
streaks of highly flourished language
he uses while changing the order of
words in each line. The following
comparison from Heaney’s translation
and Tolkien’s will make the reader
understand the simplicity with which
Heaney tries to bring a more modern
English approach to a poem written
centuries ago.
“Time went by, the boat was
on water,
in close under the cliffs.”
(Heaney, Beowulf, A New Verse
Translation)
“On went the hours:
on
ocean afloat
under cliff was their craft.”
(Tolkien, Beowulf: A Translation
and Commentary)
To this day Beowulf survives to
inspire and entertain its readers with
its magical creatures, exciting journeys
and stories about dragon slaying.
No matter how magical the story is
or the fantasies it generates, the slight
touches of truth and reality show
that man has always been aware of
the need to escape into a world full
of fantasy, only to return from it with
more discoveries on life.
-Ruvindra Sathsarani

EVENT
Aluth Horek Onee in Negombo

Pay with a poem
oetry became the
new currency in
coffee outlets around
the world on March
21 as the World Poetry
Day campaign spread to
34 countries. Initiated by
an Austrian coffee roasting
company Julius Meinl, which
offered a shot of caffeine
to customers who handed
in a poem, to mark World

aesthetic musicality. What ensues is
a classic scenario where love at first
sight occurs between King Udena
and the Princess Vasuladaththa,
an accomplished songstress, and
incidentally King Chandapachopa’s
daughter! Finally the warmongering
King realises his excessive greed had
lost him his daughter –who elopes
with the captured King - while also
not being successful in obtaining the
secret mantra, for which he waged
war.
The importance of elephants in
ancient India cannot be overstated.
They were crucial to economic,
military, religious/cultural affairs.

Chanakya Kautilya, the legendary
political advisor/strategist and
exponent on statecraft in ancient
Bharatha, who was instrumental in
enthroning Emperor Chandragupta
and the consequent founding of the
Maurya Dynasty, is believed to have
established laws that decreed the
killing of an elephant to be an offence
carrying the death penalty.
The advance of Alexander the
Great and his ambitions beyond the
victory of the Hydaspes (after he
defeated King Porus), was believed
to have been discontinued upon
learning of the massive arsenal of war
elephants possessed by the Nanda
empire, the principal power in the
Indian subcontinent at the time.
Therefore, on one hand what this
play speaks of is how a creation of
nature –the elephant - was seen in
the light of an unparalleled force of
power and wealth in ancient times
of the Indian subcontinent and what
lengths kings would go to obtain
or protect secrets that would grant
mastery over commanding elephant
cavalries.
And while in the midst of power
struggles where kingdoms and the
lives of kings are at stake, the beauty
of love and its destinies too can
manifest in the most unexpected of
circumstances.

Two girls write a poem in a cafe in Hungary for last year’s Pay
with a Poem initiative. Photo: Julius Meinl

in 34 countries, mostly in
central and eastern Europe,
but also including locations
in London, Edinburgh, the
US, Canada and Australia.
Poet and conceptual artist
Robert Montgomery mark
the occasion by collecting up
all the public contributions
and turning them into an art

installation in a secret London
location. The ‘Pay with Poem’
campaigns is being seen as
the perfect antidote to all
pesky and portentous coffee
connected issues including
rising prices and the extreme
hipsterisation of coffee making
it a symbol of gentrification?
Any takers in Sri Lanka?

A special staging of Aluth Horek
Onee the hilarious comedy directed
by Ajith Mendis will take place at the
Rukmani Devi Memorial Theatre,
Negombo today, April 10 at 3.30 p.m.
and 6.45 p.m.
The cast includes a host of
popular artiste including Wijaya
Nandasiri, Roshan Pilapitiya, Saman
Hemarathne, Senaka Titus, Mihiri
Priyangani and Kumari Senarathne.
Music is by Anthony Surendra and
Luvoline Vandawall, while Sumedha
Prasanna provides stage setting

and stage management. The main
organiser of the drama is Jude Srimal.
Tickets available at the Negombo
Minal Digital Colour Lab and at the
Theatre.

