
Asoka Handagama’s 
latest film  Let her cry 
revolves around the very 
controversial but age old 
topic of affairs, sexual 

or otherwise between university 
professors and their young female 
undergraduate students. A topic 
usually spoken in whispers, in his film 
Handagama captures this element by 
depicting the story only between the 
Professor, his family and the obsessed 
student, as his wife points out to him 
that being seen visiting the female 
student is beneath his position as a 
lecturer, and could become a source of 
gossip in society. 

The opening scene of the film 
draws in the viewer so fully that one 
is only released from its grasp as the 
film credits roll to Chithral Somapala 
singing the soundtrack for the film 
Aharenna (Awaken).

As a vehicle approaches on a 
dark, rainy night, the voices of four 
individuals are heard discussing an 
incident that had occurred earlier in 
the day. With only hints on the topic, 
the viewer is left in the dark when 
suddenly a female bursts out crying. 
As one female voice questions the 
rationality of crying, the male among 
the four says ‘Let her cry’. 

Endure
The English title of the movie, 

coined by this statement, could 
perhaps strike a chord in the hearts 
of women. In a society where women 
are forced to endure much, letting 
her cry seems like a kindness. The 
lack of words or gestures of comfort 
to the broken hearted woman from 
her husband or anyone else, echoes 
throughout the film. ‘Let her cry,’ he 
says, and so she does, surrounded by 
her family, or alone in her room, the 
unconsoled woman cries.

Even though some reviewers 
complained they were not able to 
connect with the main characters, 
it is perhaps due to Handagama’s 
presentation of somewhat complex 
female emotions through the largely 
female cast that can leave many 
men baffled. Upset and disgusted 
one moment, over the alleged affair 
between her husband and his student, 
the next  moment she brings the 
student to live with them in their 
family home. A confusing thought 
indeed for many.

Protect
The professor’s wife, played 

by veteran actress Swarna 
Mallawarachchi,  resonates with 
women one encounters even in 
modern day Sri Lanka. Forced to 
listen to and witness her husband’s 
indiscretions through the daily reports 
given by the professor’s alleged lover, 
Mallawarachchi turns to the only 
solace available to keep her family 
intact, which comes in the form 
of religion. Driven to protect her 
family life she is calm and composed 
despite the raging storm within 
her, losing her temper at very rare 
instances, and once again calming 
down instantaneously. In bringing 
her husband’s alleged lover home and 
treating her kindly, the capability of 
women to be kind and tolerable which 
some might label as weakness, cannot 
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She virtually lived in their 
chamariya to study their role

T he year 2016 has been a year 
in which actress Kaushalya 
Fernando ( stage and screen), 
has seen her onscreen 
talent recognised with 
more than one accolade! 

After winning the award for Best Actress 
for her performance in the film Bora Diya 
Pokuna at this year’s Derana Film Awards 
on May 14, Kaushalya’s talent for the 
portrayal of a rural woman who comes to 
the industrial zone in Biyagama to work as 
an apparel factory sewing machine operator 
named Gothami, earned her international 
recognition on June 6, when she was 
awarded the accolade for Best Actress at the 
SAARC Film Festival. It must be noted that 
the very first interview Kaushalya gave to a 

newspaper on 
winning 

the prestigious award was to the Sunday 
Observer. 

My first question to her was how did she 
manage to build herself into the psyche of 
a character to bridge the gap vastly distant 
from her personal urban middle class 
upbringing? “One’s background doesn’t 
matter in serious acting. Where you come 
from is irrelevant,” answered Kaushalya, 
adding, “Sophia Loren was said to be from 
a very impoverished background, but she 
performed roles depicting the very highest 
echelons of western society.” Kaushalya then 
gave an insight about the ‘research’ that had 
been part of the film project. “The director, 
Sathyajith Maitipe left no stone unturned 
and was relentless in finding sources to 
gain information and personal engagement 
opportunities with women who work 
in the industrial zone.” I saw from the 
answers I received that I was in the crux 
of a socio-psychological research. Director 
Maitipe and his leading lady, committed 
to support him achieve this work from its 
scripting stage, visited professionals who 
provide counselling to women working in 
the industrial zone, to learn about their 
problems, as well as speaking to workers 
of this stratum on a very personal level. 
“I even stayed at some of their lodgings, 
commonly called a chamariya. Being with 
them so closely gave me a good insight 
into their lives. It helped me to get into this 
character and understand the context of 
their social sphere,” she said. 

Interactions
How were her interactions with her 

co-actors and their characters, I asked?  “I 
wonder if it’s wrong for me to say this, 
but the honest truth is I didn’t actually 
have much of an emotional bonding with 
many of the other characters. I think, the 
main reason was because the director 
and I worked on the project from script 
development level. I had my own vision 
of how the story would be, and simply set 
out on my journey to deliver the character. 
However, Priyanka Samaraweera who 
plays the role of Suneetha depicted the 
image I had for the character and made 
me feel more emotionally connected when 
compared to the others.” Three women  
came to the Biyagama zone, Kaushalya 

said, about the principal characters in the 
film. The trio are said to thematically 
represent –extreme austerity, hedonism 
and the middle path. 

“Gothami is the severely deprived 
one” explained Kaushalya, who 
admitted that she was not happy 
with her performance in some 
scenes and felt she could have 

done better, although overall she 
says, the audience responses were 
overwhelming. “There were men 
who were teary-eyed coming out of 
the hall where Bora Diya Pokuna was 

screened as part of the SAARC film 
festival. They came up to me and 

said, how much they sympathized with the 
character I brought to life. There were ladies 
who held on to my hand and expressed 
how deeply they were touched by the 
character of Gothami and her tragic life. So 
when I think of these responses I think the 
performance was overall successful.”   

Competitive
About her experience of working under 

Maitipe’s direction, Kaushalya said, “He 
never complimented my acting, nor did 
he praise me, no matter how hard I tried. 
Sometimes, he kept pulling me up, to be 
more competitive, saying how well the other 
actresses performed. In some instances I 
tried to prove to him that I could live up to 
what was expected of me. He knew in that 
sense, how to play with the psychology of 
an artiste to get the best output. She also 
spoke of Maitipe’s wide knowledge about 
cinema and how he was very resourceful in 
providing her with material about screen 
acting and characterization. 

On being awarded Best Actress at the 
SAARC Film Fest by an international jury, 
which  consisted of Fabienne Agnado 
(France), Andrei Vasilenko (Russia) and 
Jinna Lee (Korea), Kaushalya said she 
actually wondered whether she would 
have a chance to win against films such 
as Masaan by Neeraj Ghaywan, being 
in the competition. A Cannes Award 
winning film, Masaan had won Best Film 
at the SAARC Film Festival and also 
had a brilliant actress playing the lead. 
“I honestly wondered whether our work 
delivered effectively the nuances to convey 
our cultural context to a foreign panel of 
film jurists.” The answer of course now is a 
proven resounding ‘affirmative’. Bora Diya 
Pokuna has delivered in no small measures. 

However, the humility in Kaushalya, as 
an artiste who knows the journey that the 
film faced, being filmed nearly ten years 
ago, said, the climax was when the film 
was finally allowed to be screened and not 
shackled to the censor ban imposed on it 
for several years. She said she had been with 
Maitipe from the very start of the project 
when he first shared his idea, and went 
the whole nine years with him to secure 
funding from the Film Corporation and 
fought the good fight against the Censor 
Board when it was deemed unsuitable for 
public viewing. “To me, the first award for 

NO KIND WORDS TO COMFORT 
A BROKEN HEART

Dr. Nimal Sedera 
recently launched 
his new book on 
relationship building 
titled ‘Sabadatha 
Godanegeema’ in 
Brisbane, Australia. 
The first copy of 
this book related to 
sales and marketing 
was presented 
to Prof Jayasiri 

Weerawardena 
of Queensland 
University. Picture 
shows the professor 
and his wife Prema 
Weerawardena 
receiving the first 
copy of the book 
from Dr. Sedera.  
Swarna Sedera too 
participated in the 
event.  
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Kaushalya Fernando with her SAARC 
accolade for Best Actress 

A scene from Bora Diya Pokuna 

the film was won 
when the ban was 
lifted and Bora Diya 
Pokuna was allowed 
public screening. 
That was the essence of 
our film’s ‘triumph’ if I 
may put it that way.” 

Gratifying
Kaushalya admitted 

that the feeling of winning 
the award for Best Actress, 
is truly gratifying. “Being 
appreciated for your hard 
work as an actress is of course 
a wonderful feeling.”, she 
said in true humility, further 
emphasizing that it has been a 
long thorny road for the film to 
go from its production phase 
about ten years ago, to gain a 
place for itself in the stratosphere 
of world cinema. And one may 
adduce that by the looks of it, 
Bora Diya Pokuna will traverse 
further on its own journey among 
cinema goers and film lovers in 
the days ahead.   

DRAMA

be disregarded. Mallawaarachchi 
portrays brilliantly, the struggle of the 
professor’s wife.  

As Mallawarachchi constantly 
engages in prayers, their daughter 
constantly watches television, 
neglected by both parents, lost in two 
different worlds. Monotony rules the 
household. The professor confused 
by his young student’s confession of 
love goes in search of her in spite of 
himself, only to sneak out without her 
knowledge later.

Is there a sexual element in their 
relationship or is it mere fantasy, is 
the question that viewers are left with, 
as scenes supposedly existing only in 
the professor’s mind are played? The 
scenes are neither crass nor distasteful.

Psychotic
However, the student’s obsession 

bordering on almost psychotic levels 
is clear through her brash actions 
and words. In a film where the 
ageing professor and the girl rarely 
speak about anything interesting, 
some viewers are confused by her 

Sandun Parakum, a past pupil of St. Mary’s College, Negombo, a 
renowned saxophonist is planning to release his maiden sax solo album 
soon.

The compact disc ‘Sax solo by Sandun’ comprises 10 original and 
cover versions of saxophone music of popular songs.

‘I have created some of my original songs and I have already finished 
recording the songs. Along with popular songs they too will be 
included in this CD. All music arrangements and recording were done 
by me. The CD will be out soon on air as well as in the music stores,’ 
said Sandun.

Sandun was a veteran sax player (Class I) and also an instructor 
of the Western Music Section of the Sri Lanka Army band for 22 
years. After retiring from active service, Sandun continued as a solo 
saxophone player in various state functions and corporate gigs.

He is also a classic player of Scottish piped music instrument and he 
has also performed in various musical presentations in Paris. He has 
also followed a music course (Pipe Major Course) in India.  Currently 
he is one of the livewires of the Colombo Wing Orchestra Band.  
Sandun  lives in Kurunegala and can be contacted over:  https://www.
facebook.com/sandun.parakum and sandun parakum in YouTube. 

attachment with the old man, as he 
is neither a brilliant persona nor 
possessed with intellect.

Born out of wedlock, not knowing 
her father, and marginalised by the 
villagers for her looks, perhaps the 
interest academically shown in her 
by the professor, triggers this unusual 
obsession. In her own words, despite 
having many men her own age 
interested in her, perhaps it was her 
inability to connect with them on an 
intellectual level that attracts her to the 
ageing professor. 

In a world where the majority of the 
youth are less literally and aesthetically 
inclined, older men have become 
closer to younger women craving 
intellectually compatible partners. 
But Handagama leaves the viewer to 
understand this obsession as they may.

At the climax of the film a chaotic 
scene unravels at the temple. At a 
time when the four main characters 
are present in the temple, a scuffle 
breaks out with another wife 
attacking her politician husband’s 

alleged lover, forgetting she was 
within the temple premises. 
Mallawaarachchi is visibly 
shaken at the desecration of the 
holy ground she holds dear. 

She is now left to follow 
the loneliness of her solitude.  
Handagama in this scene shows 
that women may choose to treat 
similar familial struggles in 
numerous ways, but the main 
question is, is this what is in store 
for women after marriage. 

Theme
‘Let her Cry’ as Handagama’s 

other films, challenges one 
intellectually, leaving many 
doubts and questions in the 
viewer’s mind. The film appears 
to have many underlying themes such 
as, social class, religion in today’s 
context and politics interwoven 
through it, to which we are presented 
with various hints and clues. 

Despite the low attendance of 
film goers today, unfortunately to 

the detriment of good cinema and 
directors such as Asoka Handagama, 
the film is a must-watch, as it is one 
of sheer brilliance in script, acting and 
cinematography. 

The movie can also be watched on 
cinemasofsrilanka.com.

DIRECTOR - Asoka Handagama
PRODUCER - Jagath Wijenayaka
SCREEN PLAYWRIGHT - Asoka Handagama
EDITOR - Ravindra Guruge
CINEMATOGRAPHER - Channa Deshapriya
MUSIC - Chithral ‘Chitty’ Somapala
CAST - Swarna Mallawarachchi
           Dhritimen Chatterjee
           Sandali Ash
           Rithika Kodithuvakku
           Hashinika Karaliyadda
           Thilakshani Rathnayake
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DIARY

SUNDAY June 12

Thai Film Festival – National Film Corporation – 3 p.m.
Norma’n Jazz – Mount Lavinia Hotel – 11 a.m.
Out of Time – Curve – 7 p.m.
Sam the Man – Harbour Room – 7 p.m.
Shasika + Upul - Sky, Kingsbury – 5 p.m.
Arosha Katz/Beverly Rodrigo – Cinnamon Grand – 5 p.m. 
Paul Perera – California  Grill – 7 p.m.
Thusitha Dananjaya – Galadari Hotel – 7 p.m.
Savindswa Wijesekera – Cinna
Los Paradians - Curry Leaf, Hilton – 7 p.m.
Barefoot Band – Barefoot – 11 a.m.

MONDAY June 13

Ananda Dabare Duo – Cinnamon Grand – 7 p.m.
Sam the Man – Mount Lavinia Hotel – 7 p.m.
Stella Karaoke – Il Ponte – 8 p.m.
Savindswa Wijesekera –  Cinnamon Lakeside – 7 p.m.
Thusitha Dananjaya – Galadari Hotel – 7 p.m.
DJ Shane – Library, Cinnamon Lakeside – 8 p.m.
Shasika + Upul –  Kingsbury Sky Lounge – 5.30 p.m. 
Shamal Fernando - California Grill – 7 p.m

TUESDAY June 14

Buddi de Silva – Cinnamon Grand – 5 p.m.
Stella Karaoke – Il Ponte – 8 p.m.
Thusitha Dananjaya – Galadari Hotel – 7 p.m.
DJ Shane – Library – Cinnamon Lakeside – 8 p.m.
Gihan – Kingsbar – 8 p.m. 
Arosha Katz – Cinnamon Lakeside – 7 p.m.
Trio – Cinnamon Grand – 7 p.m.
Mayura – Curry Leaf, Colombo Hilton 6.30 p.m.
Shasika + Upul – Kingsbury – 5 p.m.
Suranga Rajapakse – Curry Leaf – Hilton – 7 p.m. 
Shamal Fernando - California Grill – 7 p.m.

WEDNESDAY June 15

C & C – Kings Bar – 8 p.m.
Shamal Fernando – California Grill – 7.p.m
Shasika & Upul –  Kingsbury Sky Lounge – 5.30 p
Kool – Curve – 7 p.m. 
DJ Kapila – Library – Cinnamon Lakeside – 8 p.m.
Paul Perera – Galadari Hotel – 7 p.m.
Suranga Rajapakse 
– Curry Leaf, Colombo Hilton 6 p.m.
Arosha Katz/Beverly Rodrigo 
– Cinnamon Lakeside – 5 p.m.
DJ Effex – Magarita Blue – 8 p.m. 

THURSDAY June 16

Kismet – Galadari Hotel -  7 p.m. 
Shasika & Upul – Kingsbury Sky Lounge – 5.30 p.m.
Funk Junction – Curve – 7 p.m.
Changing Lives – Park Street Warehouse 
Heart & Soul – Mirage, Colombo 6 – 7 p.m. 
Paul Perera - California Grill – 7 p.m.
Annesley – Kingsbar – 8 p.m. 
Ananda Dabare String Quartet 
– Cinnamon Grand – 7 p.m. 
Savindswa Wijesekera – Cinnamon Lakeside – 7 p.m.

FRIDAY June 17

Crossroads/Effex Djs – Margarita Blue – 8.30 p.m.  
Yohan and Honorine – Blue Waters, Wadduwa – 7 p.m. 
DJ Shane – Library – Cinnamon Lakeside – 9 p.m.
Donald & Mirage – 
Asylum Restaurant and Lounge Bar – 7 p.m.
3 Play - California Grill – 7 p.m.
Train – Kingsbar – 8 p.m.
Tamara Ruberu/ En Route – Cinnamon Grand – 5 p.m. 
Shasika + Upul –  Kingsbury Sky Lounge – 5 p.m. 
Arosha Katz – Cinnamon Lakeside – 7 p.m.
Kismet – Galadari Hotel – 7 p.m.
Magic Box Mix up – Waters Edge – 8 p.m.
Los Paradians – Curry Leaf – Colombo Hilton 7 p.m.
Heart & Soul – Mirage, Colombo 6 – 7 p.m.  
Rebels – Mount Lavinia Hotel – 7 p.m.
C & C – Havelocks Sports Club – 8 p.m.
Duraraij – Kingsbury Poolside – 6.30 p.m. 
Audio Squad – Rhythm & Blues – 8 p.m.

SATURDAY June 18

Musical Tribute to Mary Billimoria 
– Lionel Wendt – 7 p.m.
Duraraij – Kingsbury Poolside – 6.30 p.m.
Donald & Mirage 
– Asylum Restaurant and Lounge Bar – 7 p.m.
Maxwell Fernando –  Cinnamon Lakeside – 7 p.m. 
Mignonne, Maxi & Suraj Trio - Dance for your 
Supper, California Grill - 7 p.m.
Norma’n Jazz – Mount Lavinia Hotel – 7 p.m. 
DJ Naushad – Waters Edge – 8 p.m.
Los Paradians – Curry Leaf, Colombo Hilton 7 p.m. 
Gravity/Effex DJs – Margarita Blue – 8.30 p.m.
DJ Shane - Library – Cinnamon Lakeside – 8 p.m.
Mintaka – Curve Bar – 9 p.m.
Heart ‘N’ Soul – Galadari Hotel – 7 p.m.
Sheridan – Kingsbar – 8 p.m. 
Buddhi de Silva/G 9 – Cinnamon Grand 5 p.m.
Sam the Man – Blue Water, Wadduwa – 7 p.m.

ENTERTAINMENT 

KAUSHALYA, 
INTERNATIONALLY 
ACCLAIMED 
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