
32 SUNDAY, JUNE 26, 2016 The Arts

diary

sUNDAY June 26

Paul Perera – California  Grill – 7 p.m.
Thusitha Dananjaya – Galadari Hotel – 7 p.m.
Savindswa Wijesekera – Cinna
Sam the Man – Harbour Room – 7 p.m.
Shasika + Upul - Sky, Kingsbury – 5 p.m.
Arosha Katz/Beverly Rodrigo – Cinnamon Grand 
– 5 p.m. 
Norma’n Jazz – Mount Lavinia Hotel – 11 a.m.
Out of Time – Curve – 7 p.m.
Los Paradians - Curry Leaf, Hilton – 7 p.m.
Barefoot Band – Barefoot – 11 a.m.

MONDAY June 27

Sam the Man – Mount Lavinia Hotel – 7 p.m.
Stella Karaoke – Il Ponte – 8 p.m.
Savindswa Wijesekera – 
Cinnamon Lakeside – 7 p.m.
Thusitha Dananjaya – Galadari Hotel – 7 p.m.
DJ Shane – Library, Cinnamon Lakeside – 8 p.m.
Shasika + Upul – Kingsbury Sky Lounge – 5.30 p.m. 
Ananda Dabare Duo – Cinnamon Grand – 7 p.m.
Shamal Fernando - California Grill – 7 p.m

TUESDAY June 28

Candide – Lionel Wendt Theatre – 7.30 p.m. 
Shasika + Upul – Kingsbury – 5 p.m.
Suranga Rajapakse – Curry Leaf – Hilton – 7 p.m. 
Shamal Fernando - California Grill – 7 p.m.
Gihan – Kingsbar – 8 p.m. 
Arosha Katz – Cinnamon Lakeside – 7 p.m.
Trio – Cinnamon Grand – 7 p.m.
Buddi de Silva – Cinnamon Grand – 5 p.m.
Stella Karaoke – Il Ponte – 8 p.m.
Thusitha Dananjaya – Galadari Hotel – 7 p.m.
DJ Shane – Library – Cinnamon Lakeside – 8 p.m.
Mayura – Curry Leaf, Colombo Hilton 6.30 p.m.

WEDNESDAY June 29
Candide – Lionel Wendt Theatre – 7.30 p.m. 
Kandy Book Fair – Kandy City Centre – 9 a.m. 
Suranga Rajapakse - Curry Leaf, 
Colombo Hilton 6 p.m.
Arosha Katz/Beverly Rodrigo – Cinnamon Lakeside 
– 5 p.m.
DJ Effex – Magarita Blue – 8 p.m. 
Kool – Curve – 7 p.m. 
DJ Kapila – Library – Cinnamon Lakeside – 8 p.m.
Paul Perera – Galadari Hotel – 7 p.m.
C & C – Kings Bar – 8 p.m.
Shamal Fernando - California Grill – 7.p.m
Shasika & Upul – Kingsbury Sky Lounge – 5.30 p.m

THURSDAY June 30

Kandy Book Fair – Kandy City Centre – 9 a.m. 
Annesley – Kingsbar – 8 p.m. 
Ananda Dabare String Quartet – 
Cinnamon Grand – 7 p.m. 
Savindswa Wijesekera – Cinnamon Lakeside – 7 p.m.
Kismet – Galadari Hotel -  7 p.m. 
Shasika & Upul – Kingsbury Sky Lounge – 5.30 p.m.
Funk Junction – Curve – 7 p.m.
Changing Lives – Park Street Warehouse 
Heart & Soul – Mirage, Colombo 6 – 7 p.m. 
Paul Perera - California Grill – 7 p.m.

FRIDAY July 01

Kandy Book Fair – Kandy City Centre – 9 a.m.
Donald & Mirage – Asylum Restaurant and Lounge 
Bar – 7 p.m.
3 Play - California Grill – 7 p.m.
Train – Kingsbar – 8 p.m.
Magic Box Mix up – Waters Edge – 8 p.m.
Los Paradians – Curry Leaf – Colombo Hilton 7 p.m.
Heart & Soul – Mirage, Colombo 6 – 7 p.m.   
Crossroads/Effex Djs – Margarita Blue – 8.30 p.m.  
Yohan and Honorine – Blue Waters, Wadduwa – 7 p.m. 
DJ Shane – Library – Cinnamon Lakeside – 9 p.m.
Tamara Ruberu/ En Route – Cinnamon Grand – 5 p.m. 
Shasika + Upul – Kingsbury Sky Lounge – 5 p.m. 
Arosha Katz – Cinnamon Lakeside – 7 p.m.
Kismet – Galadari Hotel – 7 p.m.
Rebels – Mount Lavinia Hotel – 7 p.m.
C & C – Havelocks Sports Club – 8 p.m.
Duraraij – Kingsbury Poolside – 6.30 p.m. 
Audio Squad – Rhythm & Blues – 8 p.m. 

SATURDAY July 02
 The Return of Ralahamy – 
Lionel Wendt Theatre – 7.30 p.m. 
Yesterday Once More – Part 2 – 
BMICH Banquet Hall – 7.30 p.m. 
Kandy Book Fair – Kandy City Centre – 9 a.m. 
Mintaka – Curve Bar – 9 p.m.
Heart ‘N’ Soul – Galadari Hotel – 7 p.m.
Sheridan – Kingsbar – 8 p.m. 
Mignonne, Maxi & Suraj Trio - Dance for your Supper, 
California Grill - 7 p.m.
Norma’n Jazz – Mount Lavinia Hotel – 7 p.m. 
DJ Naushad – Waters Edge – 8 p.m.
Duraraij – Kingsbury Poolside – 6.30 p.m.
Donald & Mirage – 
Asylum Restaurant and Lounge Bar – 7 p.m.
Maxwell Fernando – Cinnamon Lakeside – 7 p.m. 
Los Paradians – Curry Leaf, Colombo Hilton 7 p.m. 
Gravity/Effex DJs – Margarita Blue – 8.30 p.m.
DJ Shane - Library – Cinnamon Lakeside – 8 p.m.
Buddhi de Silva/G 9 – Cinnamon Grand 5 p.m.
Sam the Man – Blue Water, Wadduwa – 7 p.m. 

Entertainment 

M
ultiple national award 
winning drama, ‘Aapahu 
Harenna Bae’  (No Return) 
was once again staged at 
the Lionel Wendt.  A creation 
of the renowned dramatist 

and director, Rajitha Dissanayake, the play 
revolves around a somewhat idealist gov-
ernment servant, having come back from a 
foreign land, and a state controlled media 
information centre. While the main theme 
of the play focuses on the strict control 
of information by a state, during the war, 
according to the creator of the play, it goes 
beyond, drawing experiences from the 
troubled times of 1988 in Sri Lanka, the 
various murders reported during the time 
and the post war period where lifestyle and 
economic changes begin to take place. 

Despite being first staged in 2009, the 
drama still successfully relates to the cur-
rent day in its many aspects, making it a 
must see for all theatre goers. Deal-
ing with a wife who wishes they 
had stayed abroad, the main 
character played by Shyam 
Fernando is that of an 
idealist who wishes 
to contribute to the 
development of 
his country. 
However, 
facing 

various obstacles at work and having to 
promote the interests and agendas of 
others, he becomes disillusioned. Trouble 
reigns at home too, due to the various 
demands of his wife for a better and more 
comfortable life for the family. With the sud-
den and unexpected demise of his boss, 
he returns to work only to once again 
face disappointment. His struggle to keep 
certain information secret from his wife, 
and his close friendship with a female co-
worker is yet another underlying feature in 
the play. 

Dissanayake allows each character an 
opportunity to speak about his hopes, 
dreams and fears, while successfully cap-
turing the inner workings of offices, 
lesser known to the public. 
The way each staff 
member reacts 
in difficult 
and 

demeaning situations, is unthinkable, 
though in fact, such reactions and deci-
sions are a common occurrence. 

Although dealing with a sensitive and 
serious subject matter, Dissanayake suc-
cessfully manages to insert humour into 
the play, to keep the audience engaged, 
especially, through the character played 
by popular actor Dharmapriya Dias, who 
drew a huge round of applause from the 
audience at curtain call. While the cast has 
changed since the first staging, with the 
notable absence of the origi-
nal members, 

Saumya Liyanage and Bimal Jayakody, 
the play still features a popular cast con-
sisting of the talented Gihan Fernando, 
Jayani Senanayake, Shyam Fernando, 
Dharmapriya Dias, W. Jayasiri, Nadeeshani 
Peliarachchi and Prasad Sooriyaarachchi. 
The acting leans towards a more realistic 
approach, as confirmed by the director, 
than traditional stage plays. Although the 
approach seemed natural and believable, 
the usual marvel and sense of awe felt by 
the viewer seemed somewhat lacking. 

Nevertheless, the performance by the 
cast makes up for it. Despite the good 
voice tone, unfortunately at times it did not 
reach the audience in the balcony and left 
viewers straining their ears to make out 
what was being said.

 Aaphu Harenna Bae gives viewers food 
for thought, while drawing large crowds to 
the theatre, similar to the other works of 
the dramatist. In 2009, the acclaimed play 
won awards for Best Play, Best Director, 
Best Actor and Best Supporting Actress 
at the State Drama Festival, and it was 

also performed at the Cairo International 
Theatre in Egypt. 

 No Return - 
Aapahu Harenna Bae 

A review of the Sinhala stage play MaAra Horu

A farce to tickle 
the funny bone

Many years ago, I watched 
what was then a popular 
Sinhala stage play named 
Horu Samaga Heluwen 
(translated verbatim as 
‘Naked with Thieves’) 

with veteran actor, Jayalath Manoratne as 
the burglar, senselessly drunk to forget the 
indiscretions he had become privy to, in the 
course of his ‘work’. However, I recall it as 
something of a fusion with another story that 
involved a street sweeper, played by Saumya 
Liyanage. When I saw the posters and advert 
boards of Maara Horu, as a Sinhala play 
based on the play by Italian dramatist Dario 
Fo, I wondered if it was another rendition 
of Horu Samaga Heluwen? The two Sinhala 
plays I can vouch for, (if my memory has not 
deceived me) are not different renditions of 
exactly the same script. 

On June 18, I sat in the gentle darkness 
of Punchi Theatre, and witnessed a beam of 
flashlight streak through the entrance to the 
auditorium, signalling the commencement of 
a burglary, and revealed the figure of popular 
screen actor Saranga Dissasekera,  who made 
his steps down the aisle and onto the stage. 
Maara Horu (translated as ‘Fantastic/Unbe-
lievable Thieves’) is said to be based on Dario 
Fo’s, ‘The Good A Burglar Can Bring’. The 
original Italian play by Fo is entitled Non tutti 
i ladri vengono a nuocere, and has been made 
into the English adaptation as, ‘The Virtu-
ous Burglar’ by Joe Farrell, and translated as 
‘The Good A Burglar Can Bring Ed Emery’. 
The latter is the script one assumes, director 
Anura Withanachchi translated to Sinhala as 
Maara Horu. Considering how the nature of 
some of the characters are revealed, to show 
the duplicitous lives they lead, beneath the 
veneers of virtue and honour, the Sinhala title 
aptly suits the essence of what is depicted 
about the people and society.  

Manoeuvres
Adulterers get caught with their pants 

down, metaphorically speaking, while a bur-
glar gets caught red handed, but neither is 
able to complete the intended act due to ‘mis-
timed’ manoeuvres. 

The big and capacious grandfather clock is 
a principal catalyst in this regard. Although 
utterly inanimate what a ‘grand function’ that 
object performs as part of the stage set and 
the household of the Deputy Mayor, whose 
house is to be the site for the burglary and 
adultery, the same night!  

Maara Horu is a great One Act farce per-
formed truly, commendably and deftly to 
tickle the funny bone of the audience. It is 
a farce that promises comedic chaos based 
on the hilariality of indiscretions that lead to 
mix-ups where confusion becomes the order 

of the day –or rather ‘night’  since the whole 
story unfolds in the course of a late night bor-
dering on daybreak. At the heart of the play 
is the question, whose conscience is really 
at stake in the midst of the string of misad-
ventures? And, can any of them by means of 
the facades they create, achieve the intended 
ends? It is a comedy that stings its critique at 
middle class morality.

Stagecraft
Stagecraft was of a realist theatre mode and 

appreciable. The household had a stock of 
classy spirits. Chevas Regal, Johnny Walker 
Red Label, Bailey’s Irish Cream, Famous 
Grouse, Absolut Vodka, were the five visibly 
identifiable brands from the eight bottles 
stacked on the rack. 

When the bottle of Red Label was said to 
be a whisky that cost four hundred pounds 
one must take it to mean not the ‘brand’ of 
the bottle per se, but a highly priced Scotch 
for which the bottle of Red Label is meant to 
stand for. Understandably, the producer can’t 
spend for a bottle of Scotch a price that fits 
the dialogue, simply to make a stage prop out 
of it! 

A criticism I would raise on how props 
and their functionality are welded into the 
performance by players, is with regard to 
the telephone, which plays a pivotal role in 
unleashing chaos. 

The telephone, a typical land line is ‘sta-
tioned’ on the phone stand. But, it is eventu-
ally handled as though there is no encum-
brance of a cord, because, there actually is no 
cord. The result is, the way it is ‘handled’ is 
unrealistic for a phone meant to be, as collo-
quially called, a ‘land phone’. 

 In ‘Run for Your Wife’ produced and 
directed by Indu Dharmasena, which I 
watched on  February 19 this year, the pres-
ence of the phone cord was something visible 
and presented a simple, yet pressing facet for 
a realistic manner in which the telephone 

would be handled in the course of  an ani-
mated performance of a conversation that 
may agitate or startle the player. 

When does a burglary become a robbery, 
or are they one and the same? The play does 
demonstrate a small facet of it when the guns 
are turned on the house owner by the burglar, 
who initially, breaks into the house unarmed. 
Although, to the average person a robbery, a 
theft and a burglary may be more or less the 
same, the legal perception of these acts differ, 
since a robbery would involve a direct threat 
of physical harm, to the very life of the person 
whose belongings are forcefully taken away; 
whereas a theft would not involve harm, 
either inflicted or threatened on the person, 
who is the victim of the thief.  

Adaptation
There was, I couldn’t help but wonder, 

a small sliver of ‘adaptation’ in the text of 
Maara Horu as opposed to it being a strict 
translation. What makes me say this is, due 
to the way in which English lines were fused 
to express moments of exclamation and ela-
tion that carries something of the local veneer 
of certain segments of the middle classes, to 
flaunt a bit of English to indicate a heightened 
sense of delight, even though the conversa-
tion in general may be in Sinhala.   

The acting was overall commendable, 
and can be appreciated for the sharpness of 
projection and the lively mood switch. It is a 
farce well performed and must be applauded 
robustly. The audience at Punchi Theatre cer-
tainly found their funny bone tickled by the 
thespians on stage, that Saturday evening. 

If you like comedy, and find plays such as, 
See How They Run, No Sex Please We Are 
British, Run for Your Wife, tickling your ribs 
till your sides split, and you also like Sinhala 
comedies such as, Romaya Gini Ganee (A 
Sinhala translation of British dramatis Ray 
Cooney’s Run for Your Wife), then Maara 
Horu will certainly prove to be a treat.  

A commendable 
gesture by a

young child

Dhiren Fernando, 8, of  British 
School, Colombo has come 
forward to raise a year’s 
funding necessary for a spe-

cial program for the Development of 
English as a second language  in the 
Primary School of Ananda College, 
which has been running for the past 
three years at Ananda College, Colom-
bo. The program is run under the spe-
cific guidance of the British Council 

in Colombo, which developed the 
curriculum and evaluates 

the progress periodi-
cally.

Dhiren Fernando has compiled a beauti-
ful poetry book, and all donations and the 
entire proceeds from the publication will 
be donated to the Language Development 
Fund of the Primary School. The book 
launch will be held at Ananda College 
Kularatne Hall on June 30, at 5.30 pm. A 
gesture such as this, is very rare to come 
by in a young child. Dhiren says he hopes 
to become a poet, an author or a musician, 
one day. 

                  

SIGNIS awards this year too
39th SIGNIS Salutation film and 

teledrama awards ceremony will be 
held on the 12th November at 6:00 
p.m. at BMICH.

The Films screened in 2015 and 
the teledramas under 100 episodes 
telecast in 2015 will be considered 
for awards in this year’s Salutation 
Ceremony.  

Those who wish to apply their work 
of arts for this award ceremony, can 
collect the application forms now from 
the Signis office. A  DVD copy of the 
film and teledrama is also required 
before 31st of July 2016. 

A write-up limited to 3,000 words 
on the film critique is required before 
31 of August 2016.

More information is available on 
2693425 / 0718069085 or Signis 
Office, 19, Balcombe Place Borella, 
Colombo 8.

DRAMA

by Dilshan Boange 

by Maneshka Borham

by Husna Inayathullah

DRAMAFinding Dory 2016

Learning the 
real meaning 
of family

 “Finding Dory 2016” has begun 
screening at Savoy 3D Cinema from 
June 17,which is a 2016 American 
3D computer-animated comedy 
adventure film produced by Pixar 
Animation Studios and released by 
Walt Disney Pictures. The film is 
the sequel to the 2003 film Finding 
Nemo.

The friendly-but-forgetful blue 
tang fish reunites with her loved 
ones, and everyone learns a few 
things about the real meaning of 
family along the way.

Finding Dory focuses on the 
amnesiac fish Dory and explores 
her journey to be reunited with 
her parents. Along the way, she 
becomes captured and is taken to a 
California public  aquarium, where 
Marlin and Nemo attempt to rescue 
her within. Finding Dory welcomes 
back to the big screen everyone’s 
favourite forgetful blue tang Dory 
(voice of Ellen DeGeneres), who’s 
living happily in the reef with Mar-
lin (voice of Albert Brooks) and 
Nemo (voice of Hayden Rolence).

The film premiered at the El Cap-
tain Theater  in Los Angeles  on 
June 8, received positive reviews 
from critics and has grossed over 
$185 million worldwide.

Finding Dory 2016
Directed by  Andrew Stanton
Produced by  Lindsey Collins
Cinematography  Jeremy Lasky
Edited by Axel Geddes
Starring
Ellen DeGeneres
Albert Brooks
Hayden Rolence
Diane Keaton
Eugene Levy
Music by Thomas Newman
Distributed by 
Walt Disney Studios
Motion Pictures
Production company 
Walt Disney Pictures
Pixar Animation Studios
Country United States
Running time 103 m
Language English

Cast
Ellen DeGeneres as Dory, 
a Pacific regal blue tang.
Albert Brooks as Marlin, 
a clownfish and Nemo’s father.
Hayden Rolence as Nemo, 
a young clownfish and 
Marlin’s son.
Diane Keaton as Jenny, a Pacific 
regal blue tang and Dory’s 
mother. Eugene Levy as Charlie, 
a Pacific regal blue tang 
and Dory’s father.
Kaitlin Olson as Destiny, a whale 
shark and Dory’s childhood
friend. Ty Burrell 
as Bailey, 
a beluga 
whale.Idris 
Elba as 
Fluke,
 a sea lion.

FILMS

At the announcement of the Signis awards

Dhiren’s poetry book

Teaching activities related to the pro-
gram are carried out in a purpose built 
language laboratory and the work  per-
formed to a high standard, to the utmost 
benefit  of the students. The cost incurred 
for the program amounts to nearly Rs One 
million per annum, and has been man-
aged by the Old Anandians Centenary 
Group (OACG) through its OACG Lan-
guage Development Fund, with the dona-
tions of old Anandians and well-wishers 
through periodic fund-raising programs. 

Speaking to the Sunday Observer, 
Dhiren said, he is happy to launch his first 
book of poetry of dragons, nightingales 
and other tales and publish it in aid of the 
Ananda College English Language Devel-
opmet Fund.

 “I love words, rhymes and rhythms. 
This is a collection of poems I wrote at 
school, the British School in Colombo, 
at home and while travelling. Sometimes, 
I write rapidly and other times I wait 
until inspiration strikes. I always feel very 
poetic when I am linked to nature, near 
lakes, in forests, or lolling on meadows. 
Sometimes, I wallow in my thoughts, then 
remember, re-read or replay something 
that I had already read or watched, then 
I get an idea and write. I am very thank-
ful for the immense support I get from 
my parents and my teacher Ms. Poojanie 
Gunawardena,” he said.
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