
Musician Roscoe Mitchell once said 
“Anybody who is a good musician 

is constantly challenging themselves.... 
you can’t get away with just doing 

this or just doing that.... you have 
to be able to do all the 
music...” That’s what Dylan 

Lye has been doing ever 
since he turned a profes-

sional guitarist, from 
the years he played 
with the Jetliners 
led by Mignonne 
Fernando here in Sri 

Lanka and followed by 
16 years in Hong Kong. 

Today, with stellar side-
men to challenge and inspire 

him, Dylan Lye heads his scintil-
lating, amazing band Proteus and 

what’s more he’s back in Sri Lanka to 
perform for a month at the Curve.

What’s intriguing is that you used to 
free lance with the group Red Taurus 
in Hong Kong and now you are leading 
your own band Proteus, what’s with 
the name?

“Well Proteus signifies versatility pro-
fessionally and my members are indeed 
professionally versatile. There’s Hassan 
Musafer on drums and I don’t have to 
say anything more on his artistry on 
the drum stool – you know it. I double 
up on guitar and bass, because some 
of the events and clubs require a trio 
to perform, so the switch to bass was 
a challenge but now second nature to 
me. However guitar will always be my 
first love. Then I’m more than happy 
to have Adonis de Jesus as our pianist, 
keyboardist, sequencer programmer and 
composer. He has performed at lead-
ing Nite spots in the Philippines, Japan, 
Malaysia, Singapore and Hong Kong as 
well. His wide repertoire is remarkable 
and we jell with no slips. Umara our 

vocalist is rare in her talent. Sri Lanka 
knows her only too well.”

The last time we met, you men-
tioned you were playing in Macau, are 
you still performing in that island?

“No. I was playing in Macau at the 
Galaxy and MGM. I did that gig for a 
period of nine months and then came 
back to Hong Kong to free lance. I enjoy 
free lance. It gives me more opportunity 
to play a variety of music.”

Have you had opportunities to play 
for presentations like it happened in 
Hong Kong?

“Yes in Macau we did a presentation 
for Omega Goldmaster and it turned 
out to be a great success. Then again, 
the music now depends on the client. 
Most of them go for trios and the bigger 
bands are less prominent.

Hassan Musafer, the Sri Lankan leg-
endary drummer is now a free lance 
drummer in Hong Kong. He is an 
instructor as well, who teaches drums at 

the Baron School of Music and has been 
doing so far the past eight years.

“On Fridays I play in a band compris-
ing Paul Candelaria on bass, the amaz-
ing blind pianist Jezriel and Balu on 
guitar. I get a great deal of satisfaction 
playing with these guys. The music in 
Hong Kong is more modern. Old songs 
are taken and twisted around to suit the 
modern requirements, and I’m thank-
ful for my influences from Roy Haynes, 
Brian Blade, David Garibaldi and Harry 
Mason which has always been a concrete 
foundation for me,” said the ever smiling 
Hassan.

Pianist Adonis de Jesus, hails from 
Manila and is little known here in Sri 
Lanka. On the other hand he is well 
known in the Philippines, Japan, Malay-
sia, Singapore and quite naturally now 
in Hong Kong. In a quick spool back he 
studied piano at an early age and used to 
team up with his school friends, formed 
bands to play at school functions. Today 

he is basking in the success he found for 
himself. In Hong Kong when he came 
over from Manila he found opportuni-
ties to play with Larry Hammon, Antho-
ny Fernandez, Skip Mui and Blaine.

He has sat in as back up musician for 
many international artistes who per-
formed in Hong Kong.

It is with ease that he slips into jazz, 
pop, R&B, Canto pop, Reggae, Soul, 
Funk, Rock’n Roll, Swing and Jazz 
Fusion. He will be releasing his DVD 
soon. He is like they say a “must see 
musician.”Finally, we have to turn the 
spotlight on Umara, a singer on another 
level among singers in Sri Lanka. Her’s 
is a voice that is incomparable and with 
the passage of time she has matured into 
a fine artiste which is unbelievable. She 
sings at the International Hong Kong 
as well as with all the gigs that Proteus 
plays for. So to the Crazy Colombo Cats 
as well as to Adonis de Jesus here’s 
wishing you happy times in Sri Lanka. 
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SUNDAY July 31

At Your Service – Lionel Wendt – 7.30 p.m.
Sam the Man – Harbour Room – 7 p.m.
Shasika + Upul - Sky, Kingsbury – 5 p.m.
Arosha Katz/Beverly Rodrigo – 
Cinnamon Grand – 5 p.m.
Out of Time – Curve – 7 p.m.
Paul Perera – California  Grill – 7 p.m.
Thusitha Dananjaya – Galadari Hotel – 7 p.m.
Savindswa Wijesekera – Cinna
Norma’n Jazz – Mount Lavinia Hotel – 11 a.m.
Los Paradians - Curry Leaf, Hilton – 7 p.m.
Barefoot Band – Barefoot – 11 a.m.

MONDAY August 1

Shasika + Upul – Kingsbury Sky Lounge – 5.30 p.m. 
Ananda Dabare Duo – Cinnamon Grand – 7 p.m.
Shamal Fernando - California Grill – 7 p.m
Book Fair – Public Library – 9 a.m.
Stella Karaoke – Il Ponte – 8 p.m.
Savindswa Wijesekera – Cinnamon Lakeside – 7 p.m.
Thusitha Dananjaya – Galadari Hotel – 7 p.m.
Sam the Man – Mount Lavinia Hotel – 7 p.m.
DJ Shane – Library, Cinnamon Lakeside – 8 p.m.

TUESDAY August 2

Shamal Fernando - California Grill – 7 p.m.
Thusitha Dananjaya – Galadari Hotel – 7 p.m.
DJ Shane – Library – Cinnamon Lakeside – 8 p.m.
Arosha Katz – Cinnamon Lakeside – 7 p.m.
Trio – Cinnamon Grand – 7 p.m.
Buddi de Silva – Cinnamon Grand – 5 p.m.
Shasika + Upul – Kingsbury – 5 p.m.
Suranga Rajapakse – Curry Leaf – Hilton – 7 p.m. 
Gihan – Kingsbar – 8 p.m. 
Stella Karaoke – Il Ponte – 8 p.m.

WEDNESDAY August 3

Proteus – Dylan Lye’s Band – Curve – 7 p.m.
Suranga Rajapakse - Curry Leaf, 
Colombo Hilton 6 p.m.
Arosha Katz/Beverly Rodrigo – Cinnamon 
Lakeside – 5 p.m.
DJ Effex – Magarita Blue – 8 p.m. 
DJ Kapila – Library – Cinnamon Lakeside – 8 p.m.
Paul Perera – Galadari Hotel – 7 p.m.
C & C – Kings Bar – 8 p.m.
Shamal Fernando - California Grill – 7.p.m
Shasika & Upul – Kingsbury Sky
Lounge – 5.30 p.m.

THURSDAY August 4

Heat – Margarita Blue – 8.30 p.m.
Kismet – Galadari Hotel -  7 p.m. 
Annesley – Kingsbar – 8 p.m. 
Heart & Soul – Mirage, Colombo 6 – 7 p.m. 
Ananda Dabare String Quartet – 
Cinnamon Grand – 7 p.m. 
Savindswa Wijesekera – Cinnamon Lakeside – 7 p.m.
Paul Perera - California Grill – 7 p.m.
Shasika & Upul – Kingsbury Sky Lounge – 5.30 p.m.
Funk Junction – Curve – 7 p.m.

FRIDAY August 5

Donald & Mirage – Asylum Restaurant
and Lounge Bar – 7 p.m.
3 Play - California Grill – 7 p.m.
Train – Kingsbar – 8 p.m.
Heart & Soul – Mirage, Colombo 6 – 7 p.m.   
Crossroads/Effex Djs – Margarita Blue – 8.30 p.m.  
Yohan and Honorine – Blue Waters, Wadduwa – 7 p.m. 
Arosha Katz – Cinnamon Lakeside – 7 p.m.
Kismet – Galadari Hotel – 7 p.m.
Rebels – Mount Lavinia Hotel – 7 p.m.
Magic Box Mix up – Waters Edge – 8 p.m.
Los Paradians – Curry Leaf – Colombo Hilton 7 p.m.
DJ Shane – Library – Cinnamon Lakeside – 9 p.m.
En Route – Cinnamon Grand – 5 p.m. 
Shasika + Upul – Kingsbury Sky Lounge – 5 p.m. 
Duraraij – Kingsbury Poolside – 6.30 p.m. 
Audio Squad – Rhythm & Blues – 8 p.m. 

SATURDAY August 6

Proteus – Dylan Lye’s Band – Curve Ban – 7 p.m.
50 Year Reflection – Annesley Malawana – 
BMICH – 7 p.m.
Totally 90s – Soul Sounds – Lionel Wendt – 7 p.m.
Mignonne, Maxi & Suraj Trio - Dance for your 
Supper, California Grill - 7 p.m.
Norma’n Jazz – Mount Lavinia Hotel – 7 p.m. 
DJ Naushad – Waters Edge – 8 p.m.
Sam the Man – Blue Water, Wadduwa – 7 p.m. 
Donald & Mirage – Asylum Restaurant and 
Lounge Bar – 7 p.m.
Maxwell Fernando – Cinnamon Lakeside – 7 p.m. 
DJ Shane - Library – Cinnamon Lakeside – 8 p.m.
Buddhi de Silva/G 9 – Cinnamon Grand 5 p.m.
Los Paradians – Curry Leaf, Colombo Hilton 7 p.m. 
Heart ‘N’ Soul – Galadari Hotel – 7 p.m.
Sheridan – Kingsbar – 8 p.m. 
Duraraij – Kingsbury Poolside – 6.30 p.m.
Gravity/Effex DJs – Margarita Blue – 8.30 p.m.

ENTERTAINMENT 

                  

Sivanandan’s Memoirs is a fascinat-
ing book, which is verily one that’s “all 
things to all men’’: to borrow these 
meaningful words from the Bible.   To 
the reader with a curious or inquir-
ing mind, it is the inspirational tale of 
an enterprising young man, decked 
out in the Excise Inspector’s uniform 
that he had long coveted, from his 
school days, and stepping onto the 
first rung of the ladder, from which 
he was to negotiate his way up many 
tricky traps and turns, to become the 
mature, wise, Commisaris Thuma, 
whom many that came his way loved, 
feared, or hated, but certainly admired 
and respected.   

To the historian or the archivist, 
it’s a ‘First’ from an Excise Top-Brass, 
tracing for posterity the origins, 
development, and structure of the 
Excise Department, a demanding 
undertaking never before so skill-
fully attempted, avoiding the tedium 
or monotony inherent in such tasks, 
mainly employing an anecdotal narra-
tive to achieve the result.   

To the laidback reader curled up an 
evening, in an armchair to relax, the 
book can present itself as any of many 
genres: a spy thriller, a comedy of 
errors, a tragedy, and certainly no lit-
erary fiction, something presented in 
his own inimitable, casual, colloquial 
lingo, and in an informal style, with 
occasional flashes of literary brilliance 
nevertheless.   

Humour, and pun are indispensa-
ble ingredients in the armoury of the 
author; he makes liberal use of them 
throughout the book, even at his 
own expense, and beginning with his 
Preface, to lighten an inherently heavy 
topic.   

“Longevity has given me leverage’’, 
he says, “together with my liver to live 
longer, to come out with my memoirs, 
not forgetting the remaining brain 
cells left after the considerable dam-
age of a good number, as a result of 
constant companionship with alcohol, 
always worshipping Bacchus’’.   

Sport, a Passport   
A great sportsman himself, 

Sivanandan devotes a chapter ‘Excise 
and Cricket’ to extol sport and eulo-
gize some prominent sportsmen, 
including his own father-in-law 
Sivasambo, another Exciseman, and 
Sivasambo’s Thomian team-mates, 
including Dudley Senanayake, four 
times Sri Lanka’s Prime Minister, and 
some distinguished Police Chiefs, 
among other popular names.   

“Excelling in sports and extra-
curricular activities was essentially a 
passport for entry into the Police and 

Excise services’’, he reflects, and goes 
on to speak about the Excise cricket 
team, commonly known as Ekka size, 
studded with ‘giant killers’.   

He has included some rare photo-
graphs of S.Thomas’ Cricket, Soccer 
and Boxing teams, which readers 
might appreciate with nostalgic inter-
est.   

LTTE and STF   
‘Between the devil and the deep 

blue sea’, ‘Between a rock and a hard 
place’, aren’t expressions that would 
adequately capture situations that 
Sivanandan describes as having been 
thrown into, often during those dark 
and turbulent days of the tragic and 
devastating ethnic war, for merely 
being faithful to his office as a respon-
sible public servant; “Stretched on a 
rake between the LTTE and the STF’’ 
may be a more appropriate expres-
sion!   The chapters, ‘Encounters 
with the LTTE’, and ‘Encounters with 
Service Personnel’ are but a mere few 
pages, but they capture dramatically 
the atmosphere of fear and terror that 
pervaded these outfits.  

 Sivanandan was then a Superinten-
dent of Excise and a Civil List officer, 
whose rank and position would, in 

normal times, have triggered ‘atten-
tion and salute’ from officers, not 
merely from the Excise, but also from 
other uniformed services such as the 
Police and the Armed Forces. 

One can imagine the insult and 
humiliation he would have stom-
ached, when an STF minion ordered 
him around, and threatened to cut 
him into pieces and throw him into 
the sea, Pethikappala muhuthata 
dhanawa, for trying to accomplish a 
government mission, the urgency and 
importance of which the STF person-
nel had been made fully aware of!  
The manner of Siva’s confident walk 
and talk was not to their liking!   

The ‘summons’ to attend the ‘kan-
garoo court’ hearings of the LTTE 
in their jungle hide-outs, the extor-
tionate demands thrust on loyal and 
respectable civil servants, the grilling 
by the ‘Inquiring Officer’ in full mili-
tary fatigues with his revolver placed 
on the table in front, the atmosphere 
of fear and tension endured while 
the ‘statements’ await to be seen by 
the ‘Supremo’, the uncertainty that 
any further inquiry would depend 
on the ‘Boss’s verdict’, the hazardous 
journey into and out of the jungle, 
safe, from the hands of the security 

personnel, all these humiliations and 
more endured and overcome by the 
author without surrender or collapse, 
not only provide credible and first- 
hand revelations of the outfit’s regime 
of terror, but also of the mettle of the 
undaunted author.   

Mutual respect   
Relationships between the Excise 

and Police Departments are generally 
very cordial and mutually respectful; 
the author records with disappoint-
ment and regret the atypical conduct 
of an Assistant Superintendent of 
Police (ASP) towards him, when as 
an Excise Warehouse Officer then , 
he attended a Police Station to report 
an arson attack on the warehouse: a 
Tamil being routinely confused for a 
Tamil Tiger, in those uneasy times, his 
responsible position notwithstanding!   

The book also deals extensively 
with ‘politics’ at play in the workings 
of Government, and with the formu-
lation of policies and the exercise of 
power by the Excise Department’s 
‘Generals’ and their ‘Adjutants’, in the 
department’s mighty corridors.   

Touching   
Typical of the man’s style, the book 

is interspersed with humorous anec-
dotes and episodes, which are some-
times a little overdone, purportedly to 
lighten the gravity of his messages.   

The closing chapter is very per-
sonal, family-centered, and touching; 
makes the reader feel with the author 
a tinge of regret, that such a colourful 
and distinguished career had perforce 
to come to an end, to contemplate an 
uncertain future in a far off, foreign 
land!   

This is Sivanandan’s The Agony and 
the Ecstasy, the biographical novel 
of Michelangelo Buonarroti, writ-
ten by the American author Irving 
Stone.   As any astute reader would 
have observed, I have had the benefit 
of seeing these memoirs develop and 
take shape.   

As also recorded elsewhere in the 
book, I would again say, the author 
has written these memoirs with great 
insight and introspection. This is 
a book which should find its place 
in public libraries, and in the book-
shelves of Government offices, for its 
inspirational and historic value.     

By Sinnathamby
Sivanandan – 
Retired Commissioner
of Excise   

Publisher: 
Pahan Publications   

The State Drama Festival this 
year, saw a dramatic culmina-
tion point, come the 
awards ceremony which 
saw a highly disgrun-

tled fraternity of theatre artistes/
practitioners expressing displeasure 
over the lack of prominence shown 
by the authorities in the decision to 
hold an awards ceremony of which 
status was deemed unworthy by 
theatre artistes. 

My article this week is also one 
of protest relating to this year’s 
State Drama Festival. The critical 
response I bring forward is whether 
the panel of judges which consisted 
of (to the best of my knowledge) – 
Asoka Handagama (Panel Chair) 
Manubandu Vidyapathi, Pujitha de 
Mel, Pulsara Liyanage, Buddhadasa 
Galappatti and Jayasumana Dis-
sanayake did justice in selecting a 
worthy winner to claim the award for 
Best Drama?  

The stage play which was awarded 
Best Drama at the aforesaid festival 
was Raja Mang Vahala by Chamika 
Hathlahawatte. I watched the play 
being performed as part of the 
festival, on March 21 at the Tower 
Hall, and reviewed it in the April 3 
issue of the Sunday Observer, under 
the title - A theatrical critique gone 
awry. I was told by a source from 
the Sinhala theatre that Raja Mang 
Vahala had been adjudged worthy 
of awards for the following - Best 
Actor, Best Actress, Best Production, 
Best Direction, Best Choreography 
and Best Music Score. It appears, 
Raja Mang Vahala has managed to 
pull off something like a Ben Hur 
or a Titanic (both films holding 
the record for the most number of 
Academy Awards won by a movie) 
at this year’s State Drama Festival.  

Lamentable decision   
Having seen other stage plays that 

competed for the coveted award of Best 
Drama this year I must say, the decision 
by the panel of judges is deplorable and 
utterly lamentable. 

Raja Mang Vahala showed compara-
tively poor theatre craft within the con-
text of proscenium theatre and seemed 
more in the vein of a street drama 
mounted on the boards to benefit from 
the technical advantages that the prosce-
nium offers, from lighting to an elevated 
performance platform.   

The ‘theatrical’ creation mounted on 
the boards by Hathlahawatte showed a 
sizable effort with acrobatics and rhyth-
mic movement, complemented by per-
cussion sound and music, but offers little 
innovation in terms of narrative craft for 
the theatre. 

I have no doubt there were many who 
enjoyed the carousing musicality and 
dancing spectacle offered by the ensem-
ble of three actors and two actresses who 
performed Raja Mang Vahala. Some 
factors of showmanship no doubt suc-
ceed in arousing the ‘mood for song and 
dance’ and in that sense it also works as a 
musical show. 

The childish antics performed by 
actors of screen and theatre fame, Sanath 
Wimalasiri and Sarath Karunaratne to 
(theatrically) ‘caricature’ various personae 
they characterized as part of the ‘story-
telling’, which included King Dutugemu-
nu, elicited bursts of laughter . It was to 
show the play contained in its vein a call 
to youthfulness. Given its merits,  it also 
works as a clown show.   

Anyone who watched the play and was 
acquainted with the term ‘stage craft’ will 
see that Raja Mang Vahala shows paltry 
stage craft compared to some of the other 

entries that competed. However, in all 
fairness to the play and its creator(s) it 
must be said, in respect of choreography 
Raja Mang Vahala does prove worthy.  

Politics and art  
As I mentioned before, the play dis-

plays an element of ‘showmanship’. Why 
would a play of this nature be adjudged 
‘Best Drama’ one may ask? The answer 
from what I can gauge from its contents 
is that, it must be ‘read’ in conjunction 
with the politics of the day. During the 
previous regime, the hyper drive towards 
glazing just about all spheres of activity 
with a Sinhala Buddhist ideological garb 
to uphold and venerate the Sinhala Bud-
dhist ethos, saw how any work of art, or 
activity program, bearing even a sem-
blance of ‘Buddhist piety’ and extolling 
the Sinhala Buddhist establishment was a 
qualifier for state patronage and govern-
ment recognition. 

It seems under the present govern-
ment, it seems the order of the day is to 
swing towards another extremity. Cheer 
and reward any activity that jeers or 
snidely lampoons the Sinhala Buddhist 
ethos. Raja Mang Vahala offers that 
qualification through its story sketch that 
seeks to critique the image of heroism 
traditionally ascribed to King Dutuge-
munu, who is considered more or less 
the champion of Sri Lanka’s Sinhala Bud-
dhist legacy.   

Recalling Rathnavalli  
To anyone who is quick to conclude 

that my contention is purely a grouse 
over how Raja Mang Vahala vilifies King 
Dutugemunu, and brand me a Sinhala 
Buddhist chauvinist please take note 
of the following. Years ago during my 
undergrad days, I watched on its open-
ing night at the Elphinstone Theatre the 

partly operatic stage play Rathnavalli 
written by Dr. Sunil Wijesiriwardena 
which had the talented musician Nadee-
ka Guruge directing its song and music 
score. Back then I was the male co-host 
of the TV show Bonsoir and we even 
visited Guruge and the cast at rehearsals 
at Punchi Theatre’s upper floor, to feature 
a segment about that play on an episode 
about theatre.   

Rathnavalli proved to be somewhat a 
controversial play to the traditionalists 
back then. It strongly critiques the legacy 
of King Dutugemunu within the context 
of statecraft and political strategy and 
is a thunderous attack on the Sinhala 
Buddhist ethos and notions of Buddhist 
piety as perpetuated in society by the 
State. However one may choose to view 
the politics of Rathnavalli, what one can-
not deny is that as a theatrical critique it 
showed striking incisiveness and depth. 
As a stage play it showed impressive ‘the-
atre craft’. A theatre work of that calibre 
proves its worth as art.   

Hathlahawatte’s Raja Mang Vahala 
on the other hand, offers its attack on 
the Sinhala Buddhist ethos as a juvenile 
outburst. A quick kick in the pants, a 
knock on the head, a slap on the cheek 
and a boisterous laugh to boot. And it is 
all placed between two other theatrical 
sketches that have no overt relevance to 
state politics. 

The first being a fairytale about a slave 
who rises to greatness, even to snub a 
princess and the last being how a love-
lorn teenager resorts to killing the object 
of his obsessions. As a theatrical creation 
that purports to challenge notions of 
‘heroism’ Raja Mang Vahala tries to pass 
off its pitifully devised ‘political critique’ 
suited for the ideological forte of the 
present establishment, as though it makes 
no special overture to win acclaim on the 

basis of politics over aesthetic and tech-
nical merits of the art of theatre.  

The art of the           
sandwich   

When two slices of bread hold 
edibles between them, that sim-
plest of culinary creations is called 
a sandwich. By no means do I 
demean the art of sandwich 
making which has evolved into 
gastronomic proportions the 
world over, by citing the 
simplicity of its rudimentary 
form. But what I like to cite 
is how the sandwich got its 
name.   It is somewhat debated 
but generally accepted through Brit-
ish lore and also supported by certain 
biographic accounts and memoirs 
of writers that the word sandwich 
traces its origins to how John 
Montagu, 4th Earl of Sandwich (a 
peerage of the English nobility) 
liked to have his meat held while 
he played cards with his friends. 
He was believed to have his 
servants bring him slices of 
meat placed between two slic-
es of bread so he could hold 
his snack conveniently with-
out getting the meat’s grease 
and juices on his hands. And 
his friends had soon taken 
to the method and begun to 
order “the same as Sand-
wich.”  

In the light of what 
has been discussed, 
Raja Mang Vahala, one 
may contend, seems 
to have nimbly offered 
the desired ‘meat’ that 
pleased the ‘political pal-
ate’ of the day.  

More than a vivid portrait of  
the Excise Department  
‘Excise Memoirs’   

Humour and pun 
run through the fabric

24th Festival 
of Choirs
Ceylon Bible Society 
celebrates the 204th 
Anniversary

The Annual Festival of Choirs to commemorate the 
Anniversary of the Ceylon Bible Society will be held on 
Monday August 1 at 5.15 pm at the Cathedral of Christ the 
Living Saviour, Bauddhaloka Mawatha, Colombo 7.   

This year will be the 204th Anniversary of the Bible 
Society. Many church and school choirs are taking part 
in the event. The Chief Guest of this service will be Mr. 
and Mrs. Ishan de Lanerolle.  

The participating choirs will be:  

Bishop’s College, Colombo  
Wesley College Primary School, 
Thampola, Katunayaka  
Carey College, Colombo  
Christian Fellowship Centre, Wellawatta  
People’s Church, Narahenpita  
St. Matthias Church, Laxapathiya  
International Church of Christ, Colombo 3  
King of Kings Church, Kottawa.    

The Arts

by Dilshan Boange

MEAT TO 
PLEASE 

THE 
PALATE

A critical response 
to this year’s Best 

Drama Award

Alagazam.... Dylan’s back!

Reviewed by 
Anton J Jesuthasan (Sajj)   

by Mahes  Perera

Proteus – from left Umara, Adom’s de Jesus, Dylan Lye and Hassan Musafer.

Adoni’s 
de Jesus

nalaka
New Stamp


