
32 SUNDAY, AUGUST 7, 2016

DIARY

Totally 90’s – Lionel Wendt – 7.30 p.m.
Norma’n Jazz – Mount Lavinia Hotel – 11 a.m.
Los Paradians - Curry Leaf, Hilton – 7 p.m.
Barefoot Band – Barefoot – 11 a.m.
Sam the Man – Harbour Room – 7 p.m.
Shasika + Upul - Sky, Kingsbury – 5 p.m.
Arosha Katz/Beverly Rodrigo – 
Cinnamon Grand – 5 p.m.
Out of Time – Curve – 7 p.m.
Paul Perera – California  Grill – 7 p.m.
Thusitha Dananjaya – Galadari Hotel – 7 p.m.
Savindswa Wijesekera – Cinna

SUNDAY August 7

MONDAY August 8

Savindswa Wijesekera – Cinnamon Lakeside – 7 p.m.
Thusitha Dananjaya – Galadari Hotel – 7 p.m.
Sam the Man – Mount Lavinia Hotel – 7 p.m.
Shasika + Upul – Kingsbury Sky Lounge – 5.30 p.m. 
Ananda Dabare Duo – Cinnamon Grand – 7 p.m.
Shamal Fernando - California Grill – 7 p.m
Stella Karaoke – Il Ponte – 8 p.m.
DJ Shane – Library, Cinnamon Lakeside – 8 p.m.

TUESDAY August 9

Suranga Rajapakse – Curry Leaf – Hilton – 7 p.m. 
Gihan – Kingsbar – 8 p.m. 
Stella Karaoke – Il Ponte – 8 p.m.
Shamal Fernando - California Grill – 7 p.m.
Thusitha Dananjaya – Galadari Hotel – 7 p.m.
DJ Shane – Library – Cinnamon Lakeside – 8 p.m.
Arosha Katz – Cinnamon Lakeside – 7 p.m.
Trio – Cinnamon Grand – 7 p.m.
Buddi de Silva – Cinnamon Grand – 5 p.m.
Shasika + Upul – Kingsbury – 5 p.m.

WEDNESDAY August 10

Proteus – Dylan Lye’s Band – Curve – 7 p.m.
Suranga Rajapakse - Curry Leaf, 
Colombo Hilton 6 p.m.
Arosha Katz/Beverly Rodrigo –
Cinnamon Lakeside – 5 p.m.
DJ Effex – Magarita Blue – 8 p.m. 
DJ Kapila – Library – Cinnamon Lakeside – 8 p.m.
Paul Perera – Galadari Hotel – 7 p.m.
C & C – Kings Bar – 8 p.m.
Shamal Fernando - California Grill – 7.p.m
Shasika & Upul – 
Kingsbury Sky Lounge – 5.30 p.m

THURSDAY August 11

Paul Perera - California Grill – 7 p.m.
Shasika & Upul – Kingsbury Sky Lounge – 5.30 p.m.
Funk Junction – Curve – 7 p.m.
Heat – Margarita Blue – 8.30 p.m.
Kismet – Galadari Hotel -  7 p.m. 
Annesley – Kingsbar – 8 p.m. 
Heart & Soul – Mirage, Colombo 6 – 7 p.m. 
Ananda Dabare String Quartet – 
Cinnamon Grand – 7 p.m. 
Savindswa Wijesekera – Cinnamon Lakeside – 7 p.m.

FRIDAY August 12

Ag-Biz – BMICH – 10 a.m.
Around the world in 80 Days – 
Lionel Wendt Theatre – 7.30 p.m.
Shasika + Upul – Kingsbury Sky Lounge – 5 p.m. 
Duraraij – Kingsbury Poolside – 6.30 p.m. 
Audio Squad – Rhythm & Blues – 8 p.m. 
Donald & Mirage – Asylum Restaurant and 
Lounge Bar – 7 p.m.
3 Play - California Grill – 7 p.m.
Train – Kingsbar – 8 p.m.
Heart & Soul – Mirage, Colombo 6 – 7 p.m.   
Crossroads/Effex Djs – Margarita Blue – 8.30 p.m.  
Yohan and Honorine – Blue Waters, Wadduwa – 7 
p.m. 
Arosha Katz – Cinnamon Lakeside – 7 p.m.
Kismet – Galadari Hotel – 7 p.m.
Rebels – Mount Lavinia Hotel – 7 p.m.
Magic Box Mix up – Waters Edge – 8 p.m.
Los Paradians – Curry Leaf – Colombo Hilton 7 p.m.
DJ Shane – Library – Cinnamon Lakeside – 9 p.m.
En Route – Cinnamon Grand – 5 p.m. 

SATURDAY August 13

Ag-Biz – BMICH – 10 a.m.
Proteus – Dylan Lye’s Band – Curve Ban – 7 p.m.
Mignonne, Maxi & Suraj Trio - 
Dance for your Supper, California Grill - 7 p.m.
Norma’n Jazz – Mount Lavinia Hotel – 7 p.m. 
DJ Naushad – Waters Edge – 8 p.m.
Sam the Man – Blue Water, Wadduwa – 7 p.m. 
Donald & Mirage – Asylum Restaurant and Lounge 
Bar – 7 p.m.
Maxwell Fernando – Cinnamon Lakeside – 7 p.m. 
DJ Shane - Library – Cinnamon Lakeside – 8 p.m.
Buddhi de Silva/G 9 – Cinnamon Grand 5 p.m.
Los Paradians – Curry Leaf, Colombo Hilton 7 p.m. 
Heart ‘N’ Soul – Galadari Hotel – 7 p.m.
Sheridan – Kingsbar – 8 p.m. 
Duraraij – Kingsbury Poolside – 6.30 p.m.
Gravity/Effex DJs – Margarita Blue – 8.30 p.m.

ENTERTAINMENT 

                  

Laughter resounded the Lionel 
Wendt auditorium as Indu 
Dharmasena’s Sinhala and 
English bilingual urban Sri 
Lankan comedy At Your Ser-
vice, came alive to the delight 

of theatregoers, on July 31, marking its 
closing night of a three-day run. Seated 
under the gentle darkness, occupying seat 
Q-7, yours truly observed a work of thea-
tre that must be applauded wholeheart-
edly for being reflective of the ‘lingual 
reality’ that marks urban Sri Lanka, which 
is bound to bilingualism, predominantly 
as a combination of Sinhala and English 
(while admittedly one cannot deny other 
combinations as Tamil and English as 
possible vernacular developments).   

As the hilarities unfolded in the 
painfully understaffed Hillstar Hotel, a 
remarkably convincing blend of bilingual-
ism of Sinhala and English was presented, 
where both ‘code mixing’ and ‘code 
switching’ were demonstrated through 
the dialogues between the characters. 
Albert Perera was played by play-
wright, director and actor Indu 
Dharmasena, the reception-
ist Chris, by Ruwendi 
Wakwella, and the 
bellhop Tony, by 
Yasal Ruhunage.   

Balancing the social layering the trio 
show a realistic facet of how ‘code mixing’ 
and ‘code switching’ within the context 
of bilingual speech can occur in a truly 
natural manner. It is my opinion that 
these kinds of scripts/productions occupy 
a significant place when looking at Sri 
Lankan theatre as an art that can reflect 
contemporary elements of sociological 
and linguistic factuality, and merits the 
academia’s attention with regard to the 
study of contemporary Sri Lankan thea-
tre, linguistics and sociological studies, 
especially, if looked at from an interdisci-
plinary vantage.   

At Your Service comes off as almost a 
patently urban Sri Lankan theatre, since 
the audience has to be conversant in both, 
Sinhala and English, in order to grasp the 
dialogue, word for word.   

In TV and film we see brand place-
ment as a feature of the contemporary 
‘commercialism’ that we are surrounded 
by, and of which we have become part of. 
But, brand ‘placement’ becomes ‘brand 
presence’ in the script of At Your Service, 
where both, the print media partner and 
the official radio station of the project/
production were both woven into the dia-
logues, and, where the latter even became 
a subject that was part of the explanation 

given, as to why the long suffering 
bellboy gave a screwdriver to Pamela 

Anderson, when she asked for a 
screwdriver. No, it’s not Pamela 

Anderson of Baywatch fame, it was the 
cocktail she wanted as a screwdriver, and 
not the tool. A certain DJ of the sponsor-
ing radio station known for his ‘prank 
calls’ was cited as the inspiration for Tony 
to try to emulate his ‘idol’. In truth, the 
reason was simply the bellhop’s unfamili-
arity with the job of the bartender, who 
was on leave. The play thus tastefully rolls 
the presence of sponsors’ brands into the 
scenario to reflect the times.   

Stagecraft was not a detailed realist set, 
but more on the lines of being between 
minimalist and realist, where the hotel 
reception area was the place where the 
action unfolded. It was tastefully designed 
and didn’t leave the stage (space) wanting 
for more props. Costumes and makeup 
too must be noted as commendable.   

The acting was overall good, with 
no fumbles detectable in the dialogue , 
and the cast seemed well attuned to one 
another’s interplay as the comedic chaos 
unfolded at Hillstar Hotel, where the 

motto is, to serve guests round the clock, 
although in practice the quality of service 
may not perhaps live up to complete satis-
faction, to say the least!   

As I watched how the plot unfolded, I 
reminisced a glimpse of the much loved 
British sitcom (from the past century), 
Fawlty Towers, which marked a golden 
era of British sitcoms on Sri Lankan TV 
with such shows as, Doctor in the House, 
Are You Being Served?, Allo Allo, Mind 
Your Language, to name a few. Whatever 
the source of inspiration may be (or not), 
there is no denying that At Your Service is 
appreciably a contemporary Sri Lankan 
theatre with an urban centric identity.   

On the acting front, Indu Dharmasena 
must be applauded for a brilliant per-
formance, and the same goes for Yasal 
Ruhunage. The cast included a set of sis-
ters with thespian repute. Ruwendi Wak-
wella did a remarkable job as Chris, the 
receptionist, while her elder sister Sashini 
Wakwella brought to life a hilariously 

lovable squeaky voiced British tourist 
named Dorothy, who, to the amusement 
of the audience, uses her scarf to aid 
the capture of the international 
drug syndicate leader, played by 
George Cooke, as he attempts 
to escape arrest! Another pair 
of sisters who were 
onstage that evening 
were Amaya Wijesin-
ghe who played the 
striking personage 
of ‘Okorie’ the wife 
of a deposed African 
monarch, and Sara-
nie Wijesinghe who 
played the role of the 
secretary to the ‘local 
dealer’ named Bal-
apokuna, seeking to 
seal a drug deal.   

The cast consisted 
of – Indu Dharma-
sena (Albert Perera), 

Sanwada Dharmasena (Pamela Ander-
son), Sulochana Perera (Nimala/under-
cover CID officer), George Cooke (Tom), 

Ruwendi Wakwella (Chris), Sashini 
Wakwella (Dorothy) Amaya 
Wijesinghe, (Okorie), Saranie 
Wijesinghe (secretary to Bal-
apokuna), Yasal Ruhunage (bell-

hop 

Tony), Anushan Selvaraj (Mr. Silva) and 
Andre Vallender (Hans Muller).   In 
conclusion, I must salute Indu D. and Co 
for a praiseworthy work of theatre well 
deserving a round of robust applause. 
Bravo! Bravo I say! 
And encore!   

REVIEW : AT YOUR SERVICE 

   

Enchanting 
life in the
walawa

Isle of Mystique-Isle of Legend, Glimpsing 
Eclipsed Sri Lanka by Stefan D’Silva was launched 
recently at Gandhara Crafts & Artifacts, Colombo. 
It is a unique illustrated publication on Eclipsed Sri 
Lanka.  

Isle of Mystique-Isle of Legend-Glimpsing 
Eclipsed Sri Lanka is an apt title for a publication 
that illustrates, in vivid colour images, the wonder 
of Sri Lanka. The book explores places far off 
the routine travel agenda of most people. 
Mysterious rock paintings only recently 
discovered, cave inscriptions, rock art, 
old British fortifications, remote life-
styles of nautical communities and 
legends of lost races are all a part of 
this 247 publication with informa-
tive and interesting text.  

The complex and rich history 
of this resplendent isle we call 
home is showcased in a manner 
that has never been showcased 
before. There is a ‘guarantee’ 
that the reader will not have 
been to some places and it is 
almost certain that the reader 
may not have even heard 
of some places – such is the 
scope and revelations in this 
magnificent book.  

The author has travelled exten-
sively to ‘corners’ of Sri Lanka to 
record and illustrate the pulse and 
heartbeat of this complex exotic land. Over 
a period of 3-4 years many kilometres of 
travel and thousands of photos were taken 
to best showcase the magnificence of ‘hid-
den Sri Lanka’.   

Spring Came Late is a vividly written novel by 
Charlotte Perera. The hero in the novel is Edward 
Suriyabandara and the heroine is Chandra 
Kanthi Jayatillake.  

The story begins with Kanthi arriving in Kandy 
from Colombo, to arrange a wedding ceremony. 
Edward was there in the house when she 
arrived. Edward belongs to an aristocratic family 
in the up country. He studied and lived in London 
for over thirty years, and is a qualified engineer. 
When he came to Sri Lanka for a wedding and a 
holiday, incidentally, he met Kanthi at the house 
of her daughter-in-law Purnima.  

Married  
Earlier, Kanthi was married to Doctor Mervyn 

Jayatillake who met with an accident five years 
after the marriage. Doctor Chandana was their 
only child who married Doctor Purnima. That 
family lived in London and came to Sri Lanka for 
Purnima’s sister’s wedding. Edward had never 
thought of a marriage, but, having associated 
with Kanthi he decided to marry her. Kanthi too 
had some property and her ancestral Walawwa 
in the south. When Edward married Kanthi, 
they went to live in the Suriyatanna Walawa 
which belonged to Edward. The servants at 
the Walawwa and the villagers all liked her and 
called her Mal Kumarihamy because she was a 
lover of nature. Dingiri, Kiri Bandiya, Sarath and 
Kusuma loved and respected her very much.  

Sometimes the reader may misunderstand 
Edward, as an adamant person. Although he 
was arrogant at times, he always respected 
the views of Kanthi. Edward was deeply in love 
with Kanthi and she also offered her love and 
gratitude to her husband. His attitude towards the 
servants is somewhat different. He prefers not 
to be in close contact with them, as Kanthi, who 
was always kind to everybody who visited the 
Walawwa. As a Buddhist, she was most helpful 
to the priests of the village temple. On one 
occasion she donated a large amount of money 
to renovate the temple, for which meritorious 
act, the Loku Hamuduruwo (Chief Priest) and 
Mahinda Hamuduruwo praised Kanthi.  

Anxious  
Some events in the Walawwa are well depicted 

and the reader is anxious to know what will 
happen next. In  one incident, when Edward 
left the Walawwa without informing Kanthi, she 
was upset and suffered mental agony. Kanthi 
became sick due to dehydration and starvation, 
and when Edward returned home, he repented 
his behaviour. He spent long hours at the 
nursing home looking after Kanthi because 
of his guilty conscience. In spite of the little 
misunderstandings, they lived together for twenty 
seven years, helping all the villagers who served 
them.  Charlotte Perera’s novel is readable. It is 
bilingual, though occasionally there are Sinhala 
dialogues too. The way of life of the people of 
the Walawwa is beautifully interpreted, by the 
author. I think it’s because she has experience 
about the life pattern of these people’. One 
of the significant aspects of any novel is to 
give an uninterrupted story. In this respect, it 
is remarkable. Anybody who wishes to get a 
glimpse of Walawwa culture should read this 
novel.  

- Prof. B.A. Tennyson Perera  

by Dilshan Boange 

JAPANESE 
CULTURAL
EXHIBITION   

A Japanese Cultural 
Exhibition will be 
held at the Lionel 
Wendt Gallery, 
No. 18, Guildford 
Crescent, Colombo 
7, on August 13 and 14. 
The Exhibition has been 
organized by the Embassy of 
Japan in collaboration with the 
Japanese Language Teachers’ Asso-
ciation of Sri Lanka, and will feature 
Ikebana (floral arrangements), Bonsai 
(miniature tree planting) and Origami (paper 
folding) in the form of display and demon-
strations. A special tea ceremony will also be 
held.   

The Exhibition will be open to the general 
public on August 13 from 12.00 noon to 6.00 
p.m. and on August 14 from 9.00 a.m. to 
6.00.p.m. Admission is free of charge, while 
demonstrations will be held as follows:   

The Exhibition is designed to display Japan’s 
culture and lifestyle, and thereby to further 
enhance the friendly relations between the 
peoples of Japan and Sri Lanka.     

DEMONSTRATIONS  

August 13 
Tea Ceremony - 13:30 to 14:30  
Ikebana  - 14:45 15:45  
Origami  - 16:00 17:00    

August 14 
Tea ceremony  - 10.00 11.00   
Bonsai  - 13.00 14.00   
Ikebana  - 14:15 15:15   
Origami  - 15:30 16:30   

Thirteen years ago, in 2003 I 
watched Kanchuka Dharma-
siri’s Thatta Gaikawa per-
formed at the John de Silva 
theatre. I was curious to see 

how much of it I would remember and 
what would seem changed when I sat 
under the gentle darkness of the Punchi 
Theatre on July 29 as Thatta Gaikawa 
came alive on the boards once more. 
One of the most striking facets of the 
performance I saw back in 2003 when 
Thatta Gaikawa debuted was the char-
acter of the female servant played by a 
young man. This time however that role 
was played by a female. 

One of the most noticeable changes 
was the way the opening had several 
supermarket brand names mentioned 
when the character of ‘Mrs. Perera’ 
unfolds descriptions about matters relat-
ed to their ‘lifestyle’. How on earth can 
we in this day and age even so much as 
describe a day in our life without includ-
ing brands and escape the omnipresent 
commercialism that seems to demarcate 
our world? And how much meaning is 
really contained within the existence we 
live in which seems inescapably tethered 
to consumerism? But then that is only 
the tip of the iceberg the ‘theatre of the 
absurd’ is meant investigate.

Theatre of the Absurd
‘Absurd drama’ or ‘theatre of the 

absurd’ was a form of drama that rose 
out of Post Second World War Europe. 
The essay The Myth of Sisyphus by 
French writer Albert Camus was a cor-
nerstone work for this theatre genre to 
gain direction as plays like Waiting for 
Godot by Samuel Becket and plays of 
Eugene Ionesco brought forward intel-
lectual investigation through the art of 
theatre on what ‘meaning’ really exists in 
the lives that we have been more or less 
conditioned to lead. The coinage of the 
term ‘Theatre of the Absurd’ is accred-
ited to the critic and professor of theatre 
Martin Esslin who examined this form 
of drama seemingly void of sense and 
rationality, through his essay Theatre of 
the Absurd (published in the early 60s). 
Among the notable figures whose work 
and practice of theatre contributed to the 
growth of this genre was the Romanian 
born French playwright Eugene Ionesco 
among whose notable works are Rhinoc-
eros and The Bald Soprano.   

Thatta Gaikawa (which literary trans-

lates to ‘the bald songstress’) is not a 
translation of Eugene Ionesco’s The Bald 
Soprano. What Dharmasiri offers is an 
adaptation that can be called a believably 
Sri Lankan stage drama that gives life 
to the vein of ‘the theatre of the absurd’. 
Directed by Kanchuka Dharmasiri the 
credits for scripting (as either translating 
or adapting) are accredited to Kanchuka 
Dharmasiri and Lohan Gunaweera. The 
cast that performed on July 29 consisted 
of Sandamini Ranwalage, Sameera Hew-
age, Vidumina Ihalagedara, Chathurika 
Sachinthanie, Madhushani Chan-
drasekara and Danushka Gunathilake. 

The play provides an investigation 
into the idea of meaninglessness that 
governs the mundane as seen in middle 
class existence. Notions of ‘individual 
identity’ and ‘class identity’ are looked 
into with layered effects of relation-
ships that deal with class and ‘function’ 
or ‘designation’ within the household, 
where it would appear irrationality 
reigns over ‘sense’ and ‘logicality’. How 
well do we really know the people 
with whom we claim relationships? 
How have we established our ‘identity 
markers’ to distinguish ourselves from 
others? Even perhaps the spouse with 
whom a person shares his/her bed 
with, may seem a person who could be 
made a stranger if all social factors that 
shape the individual identity were to 
be stripped and negated. How well do 
we know even ourselves if divorced 
from the labels and phenomena we 
have chosen or been compelled to 
be welded to? 

The play deals much with chal-
lenging notions of logical behav-
iour and rationality that is consid-
ered to be the ‘steel’ and ‘concrete’ 
which holds ‘order’ within a human 
habitation and directs the notion of 
‘normalcy’ in human behaviour and 
sets the yardstick for human interac-
tion as either ‘sociable’ or not socially 
acceptable. 

Notions of sociability 
The utterly unsociable nature that 

unfolds between the characters who 
are guests and hosts at a middle class 
household speaks of what may be 
unsaid when people are compelled 
to keep company with those whom 
they really don’t in all individual 
honesty have anything worthwhile 
to talk about. This play presents 
how rationality as a principle and 
theory may be debunked through 
grasping the nature of life as found 

in the real world as opposed to theoreti-
cal assertions pronounced in books. If 
allowed to be expressed unfiltered in all 
its spontaneity, the human conscious-
ness will prove to be a total antithesis 
to rationality and rational thought and 
behaviour. Rationality would be proven 
a myth. It is this human truth that That-
ta Gaikawa elopes with in full 
view, unhidden and unabashed. 
Thatta Gaikawa from start 
to finish presents the 
challenge against ‘order’ 

for the unleashing of disorder as a ‘truth’ 
that is strongly driven by the restlessness 
within the individual who is forced into 
a state of socially constructed rationality. 
It deals in certain ways about what can-
not and ‘must not be said’ due to ‘pro-
priety’ when people are in the ‘company’ 
of other people. 

When looking at how stagecraft and 
‘abstractness’ work in tandem with the 
narrative, what must not be overlooked 
is the thesis of how ‘time’ as a concept of 
linearity of human action is disregarded, 
and chronology as a form or base for/
of rationality is challenged. The wall 
clock that is absurdly shaped and almost 
dislocated from the capability of linear 
direction signifies this idea of how chro-
nology is seen as a keeper of order and 
rationality and needs to be contested.  

The play must also be noted for con-
taining a facet of ‘meta-theatre’ by 
acknowledging within its text that it 
is a performance done for an audi-
ence. And as an Avant-Garde play 
its challenge of ‘convention’ is seen 
by the simple fact that even the tra-
ditional curtain call was not con-
formed to after the show ends. 

Storytelling 
The play in its depiction and 

examination of the extents of dullness 
endured by the middle class presents 
the scenario where the chief of the Fire 
Department together with the two cou-
ples playing guests and hosts entertain 
themselves with stories. 

The story hembirissawa (cold/
influenza) proved hilarious and was 
very engagingly delivered by the actor 
Dhanuska Gunathilake. 

When pondering over this aspect of 
the drama I recalled something Michael 
Ondaatje has written in his novel Divisa-
dero, in which he says –“We live per-
manently in the recurrence of our own 
stories, whatever story we tell.” 

But what would happen one day if 
people discovered that they had run 
out of stories worthwhile to tell? What 
would they ‘live’ on then? Although gen-
erations apart Thatta Gaikawa adapted 
from a work of Ionesco and this senti-
ment in Ondaatje’s Divisadero may have 
some kinship in examining what makes 
life worth living. 

An interesting proposition to investi-
gate notions of identity comes by way of 
how the scriptwriters have constructed 
the place of residence of the household 

as being in Kandy. Dharmasiri herself 
is from Kandy. The couple who 

open the narrative are said to be Mrs. 
Perera and her husband and the second 
couple –Nimal and Lily, who joins them 
are first revealed through their dialogue 
as persons from Galle who moved to 
Kandy. However, at a climatic point in 
the drama they all claim a sense of pro-
priety in their behaviour to be required 
because they perceive themselves as 
Udarata. This Sinhala word can be trans-
lated as either ‘upcountry’ or ‘Kandyan’. 
And one must note that while the 
former of the two could be alternated 
to signify strictly geographic demarca-
tions –as in the ‘hill country’, the latter 
is actually not a term that is definitive 
of a person born or living in Kandy. The 
term ‘Kandyan’ strictly speaking has a 
legal basis as defining a person who is 
governed by Kandyan law as his/her per-
sonal law. Further, it applies to all people 
whose paternal descent traces back to 
the populace that were subjects within 
the borders of the Kandyan Kingdom 
as identified in 1815, and not limited to 
the ‘Kandy district’ of today as most may 
imagine. 

The surname of the Perera couple 
denotes (as per common knowledge) 
they do not come within the ambit of the 
Udarata tag unless it is intended to mean 
solely geography. Nimal and Lily are 
unlikely to come within the ‘Kandyan’ 
definition unless they are Kandyans born 
and raised in the south, which technical-
ly is of course possible. But the ‘Udarata’ 
claim is made in a sense of unison and 
is declared so by Mrs. Perera in the play. 
On the one hand this facet built into 
this adaptation by a resident of Kandy, 
shows an investigation on how individu-
als may assert group identities regardless 
of the relevant official qualifying factual 
criteria. Thatta Gaikawa deals with how 
individual facades in societal contexts 
operate where neither sincere feelings 
nor honest perspectives may always be 
spoken or expressed openly, and what 
identity creation and maintenance for 
both individuals and groups, have to do 
with ‘keeping up appearances’. 

Applause 
Thatta Gaikawa will prove to be a 

worthy stage drama to anyone who is 
interested in the art of theatre, and will 
not find it dull. But it must be noted as 
not for the theatregoer whose principal 
expectation is to be entertained with 
comedy that incites uproarious laugh-
ter. The overall performance of Thatta 
Gaikawa deserves applause and can be 
appreciated as a work of artistic theatre. 

A book discussion on Sarath 
Amunugama's new publication “The 
Lion's Roar: Anagarika Dharmapala 
and the Making of Modern Buddhism” 
will be held at the ICES Auditorium, 
2, Kynsey Terrace, Colombo 8 on 
Tuesday, August 9, 2016 at 4.00 p.m. 
A Vijitha Yapa publication, the book 
contains 719 pages.

Panellists at this forum will be 
Prof. J.B. Disanayake, Prof. K.N.O. 
Dharmadasa and Dr. Wickrema 
Weerasooria. Nigel Hatch, PC will 
moderate the program.

Anagarika 
Dharmapala and 
the Making of 
Modern 
Buddhism

BOOK 
DISCUSSION

Reasoning with‘absurdity’ 
by Dilshan Boange 

Review: Thatta Gaikawa

Pic: Saman Sri Wedage    
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