
Some of you may remember, 
some of you may not. However, 
I’d like to jog the memories of 
those who remember...   

The Flame Room at Havelock 
Tourinn at Dickman’s Road was 
the well patronized nite spot 
where it all began for Oswald 
Nugara, popularly referred to as 
Ozzie. This all happened in the 
70s when Arabesque, an unusual 
and highly talented pop group 
headed by the versatile Lal de 
Silva was featured regularly at 
the Flame Room.   

“The other members of the 
group were Shiran Moonesing-
he, Bandula Mendis and I. I was 
the keyboardist and we earned 
recognition for melodic, taste-
ful and sensitive improvisations 
in the expression of our music. 
Looking for greener pastures 
then became a mantra for us 
and we were looking forward to 
the day when that wish would 
cross our path. And it did! We 
were at the Flame Room for 10 

years and in 1979 Lal was 
offered a contract to a play 
in Switzerland, and off we 

went! We were in Switzer-
land till 1985. We played 
gigs in Germany, Finland 

and Austria. Without 
exaggeration we made 
a professional impres-
sion”, said Ozzie.   

In a quick switch back, Ozzie 
told us that he came back home 
in 1985 as he was missing Sri 
Lanka. He joined bassist Rohan 
Mendis’ band Apple Green, a 
band that was extremely ver-
satile with a style of their own. 
In the early years, bands in Sri 
Lanka made it a point not to 
sound alike. Their individual-
ity was indeed a pleasure to the 
guests. Apple Green was per-
forming at the Colombo 2000 
(now the Galadari Hotel) and in 
the years 1985-1987 the Hotel 
was a vibrant centre for music 
performers. In 1989 Ozzie 
teamed with the famed vocal-
ist Maxie Rozairo and had the 
guests at their feet. He doubled 
up with Noeline Honter as well, 
at the Colombo 2000.   

The 90s saw technology tak-
ing an upward trend and Ozzie, 
not wanting to be left behind 
was the first musician in Sri 
Lanka who made use of a midi. 
The desire to widen his knowl-
edge on this subject saw him in 
Calgary, Canada to get himself 
fully qualified on this track.   

“I followed an Audio Engi-
neering Course in Calgary, 
and in Toronto, since I was 
into video productions, I had 
a job with the Police and the 
Public Affairs Unit, and with 
their band Badge we played in 
schools spreading the anti-drug, 
anti-racism message. Out of 
office hours I had my weekend 
band playing at dances. I had 
a fantastic singer, Jackie, 
she had to be heard to be 
believed! 

The idea of owning 
my own studio was 
constant and when I 
returned to Sri 

Lanka in 1995, 

I set up Q Audio in Nuge-
goda and Bolgoda and without 
exaggeration we were worked 
off our feet.”   

Now, as a vital part of the 
established band Mintaka, led 
by Chris Dhason and playing 
at the Curve weekly, you must 
surely have met and worked 
with other musicians of today. 
What would your comment be 
of their capabilities?   

“I’ve noticed the younger 
generation, who are the founda-
tion for the country’s future in 
music, have the best opportuni-
ties, but sadly lack professional-
ism and responsibility. When I 
started my musical career I was 
quite young, I had no keyboard. 
At the rehearsals I used to jot 
down the notes, go home and 
practise on my sister’s piano. 

This kind of dedication is not 
there today with the younger 
generation. The youth are tal-
ented, there’s no denying, but 
they need to get polished. My 
mentor in the early years was 
the late Jimmy Manuel. I had 
no formal education in music: 
whatever I played, I played by 
ear, and I was taught to sift the 
good from the bad. This has 
always stood me in good stead. 
I’m basing myself in Sri Lanka, 
composing music and involving 
myself in productions, and will 
continue, like in the early years, 
to produce music, especially, 
Sinhala originals which has an 
extensive market today.”   

On July 30, seated in 
the gentle darkness 
at the Tower Hall, I 
watched one of the 
hallmark classics 
of Sinhala theatre, 

Singhabahu, written by the late Prof. 
Ediriweera Sarachchandra, come to 
life. Performed with stylized theatrical 
expressions, Singhabahu is a classic of 
the Sinhala theatre that exemplifies the 
style and form of Sinhala opera.   

The story’s significance is tied to the 
belief that the origins of the Sinhala 
race as per historical narrative based 
on lore is genetically transmitted. The 
textual source that holds the details 
for this operatic creation to relate a 
historical story touched by legend and 
enriched by lore (as per modern scru-
tiny and analysis) is none other than 
the Mahavamsa or ‘The Great Chroni-
cle’. Therefore, ‘Singhabahu’, the son of 
Princess Suppa Devi and her consort 
the Lion, is the eponymous character 
that seems to show the evolution of a 
man-lion hybrid to a stately person-
age. When contextualized within the 
narrative in the Mahavamsa, he is the 
grandfather of the Sinhala race, as later 
on, according to the Mahavamsa, it is 
his son Prince Vijaya who is accredited 

with sowing the seeds of the Sinhala 
race in the island nation of Lanka.  

Restricted  
In one sense, the transformation 

of Singhabahu from an obedient son, 
dwelling within the confines of the 
cave, where he, his mother and sister, 
Singhaseevali, are restricted to, as per 
the insistence of the Lion, out of sin-
cere paternal and spousal concern for 
his family’s safety from the perils of 
the wild jungle that spreads all around, 
shows how man renounces ‘mother 
nature’ in her primordial form as 
his ordained domain and limitation, 
and ventures to ‘discover’ what lies 
beyond the folds of nature. The result 
is manmade ‘culture’ and the concept 
of ‘statehood’ as the preferred form 
for human habitation. The character 
of Singhabahu can thus  be a symbol 
for man’s divorce from nature to prove 
his capability of crafting his own des-
tiny, designed by human desire. Thus, 
one may even propound that what is 
evinced as part of the ideological veins 
in this story resonate with the Grecian 
idea of man’s inherent need for the 
‘polis’, a city, state or community with 
government.   

It is no overstatement, that this play 
is known (although not necessarily 

watched) to nearly every Sri Lankan, 
owing to its significance when discuss-
ing Sinhala arts and letters, especially, 
within the school curricula. Perhaps, 
the part most familiar is the song, Gal 
lena bindala, len dora erala. 

At that poignant moment when the 
Lion discovers that the sealed entrance 
to the cave has been sundered, 
expresses his lament and indignation 
in song. I was pleasantly surprised to 
notice how the young man seated on 
my right, appearing to be in his 20s, 
began singing along, under his breath, 
the well known lines of the song. 

Theatre as an experience, is not only 
observing the action unfolding on the 
boards; it has also to do with the reac-
tions from the audience that reflects 
the connections felt with the perfor-
mance on stage. 

How significant Singhabahu was, as 
a work of theatre, to that young man 
was somewhat evinced by his sotto 
voce singing.   

Singhabahu’s breaking of the stone 
cover placed over the entrance to the 

cave by the Lion, who is a creature 
of nature, symbolizes the triumph 
of human will over nature’s barriers. 
Singhabahu proves through his senti-
ments that he is more human than 
beast despite being a hybrid and the 
breaking free of the rock enclosure 
marks the first most significant turn-
ing point of the story’s ideology that 
nature cannot hold man prisoner 
anymore. 

The next most significant point that 
brings out the ideological currents can 
be seen in Singhabahu’s embracement 
of life in the city: he will defend it even 
against his own father the Lion, who in 
his rage and agony sets upon destroy-
ing the human habitation.  

Conflict  
The parts that express the deepest 

emotional conflict between the Lion 
and Princess Suppa Devi were signifi-
cant aspects of the play. 

For the Lion, the torment through 
song seems most when he realizes his 
family has left his abode while for the 
princess, the greatest moment of agony 
seems when she pleads with her son 
not to set out to fight his father, the 
Lion, as she fears her son may not be 
strong enough to win.  

The ensemble of both actors and the 
chorus did a good performance which 

must be applauded wholeheartedly. 
Not once did any of the players fumble 
with their lines, either verse or dia-
logues, and of course at certain points, 
as monologues.   

Reflected  
The actors who played the char-

acters of the Lion, Suppa Devi and 
Singhabahu stood out compared to the 
rest. Costumes of the human charac-
ters were eye catching and reflected 
the garbs of an olden Vedic era. 

The Lion’s costume was attractively 
designed with makeup, garments and 
a mane that created the theatrical 
impression of man-lion hybrid or a 
bipedal beast with a likeness of a lion.  

Singhabahu is a play that can be 
appreciated and applauded, and hope-
fully will prove to be a work of theatre 
that will continue to resound its signif-
icance to Sri Lanka as an artistic rendi-
tion, through the medium of theatre 
of a historical narrative, which shows 
how the daring vein of rebellion and 
defiance was what led to the eventual 
founding of the Sinhala race. 

After all, had Singhabahu been obe-
dient to the Lion’s commands and not 
split open the blocked cave door and 
ventured forth, a race of people that 
symbolically honours kinship with the 
Lion would never have been born.    
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Arambhaya 2 – Musaeus College 
Auditorium – 7.00 p.m.
Musicmatters Festival 2016 - CH & FC - 4 p.m.
Around the World - Lionel Wendt - 7 p.m.
Norma’n Jazz – Mount Lavinia Hotel – 11 a.m.
Los Paradians - Curry Leaf, Hilton – 7 p.m.
Barefoot Band – Barefoot – 11 a.m.
Sam the Man – Harbour Room – 7 p.m.
Shasika + Upul - Sky, Kingsbury – 5 p.m.
Arosha Katz/Beverly Rodrigo – 
Cinnamon Grand – 5 p.m.
Out of Time – Curve – 7 p.m.
Paul Perera – California  Grill – 7 p.m.
Thusitha Dananjaya – Galadari Hotel – 7 p.m.
Savindswa Wijesekera – Cinna

SUNDAY August 14

MONDAY August 15

Savindswa Wijesekera – Cinnamon Lakeside – 7 p.m.
Thusitha Dananjaya – Galadari Hotel – 7 p.m.
Sam the Man – Mount Lavinia Hotel – 7 p.m.
Shasika + Upul – Kingsbury Sky Lounge – 5.30 p.m. 
Ananda Dabare Duo – Cinnamon Grand – 7 p.m.
Shamal Fernando - California Grill – 7 p.m
Stella Karaoke – Il Ponte – 8 p.m.
DJ Shane – Library, Cinnamon Lakeside – 8 p.m.

TUESDAY August 16

Suranga Rajapakse – Curry Leaf – Hilton – 7 p.m. 
Gihan – Kingsbar – 8 p.m. 
Stella Karaoke – Il Ponte – 8 p.m.
Shamal Fernando - California Grill – 7 p.m.
Thusitha Dananjaya – Galadari Hotel – 7 p.m.
DJ Shane – Library – Cinnamon Lakeside – 8 p.m.
Arosha Katz – Cinnamon Lakeside – 7 p.m.
Trio – Cinnamon Grand – 7 p.m.
Buddi de Silva – Cinnamon Grand – 5 p.m.
Shasika + Upul – Kingsbury – 5 p.m.

WEDNESDAY August 17

Proteus – Dylan Lye’s Band – Curve – 7 p.m.
Suranga Rajapakse - Curry Leaf, 
Colombo Hilton 6 p.m.
Arosha Katz/Beverly Rodrigo –
Cinnamon Lakeside – 5 p.m.
DJ Effex – Magarita Blue – 8 p.m. 
DJ Kapila – Library – Cinnamon Lakeside – 8 p.m.
Paul Perera – Galadari Hotel – 7 p.m.
C & C – Kings Bar – 8 p.m.
Shamal Fernando - California Grill – 7.p.m
Shasika & Upul – 
Kingsbury Sky Lounge – 5.30 p.m

THURSDAY August 18

Paul Perera - California Grill – 7 p.m.
Shasika & Upul – Kingsbury Sky Lounge – 5.30 p.m.
Funk Junction – Curve – 7 p.m.
Heat – Margarita Blue – 8.30 p.m.
Kismet – Galadari Hotel -  7 p.m. 
Annesley – Kingsbar – 8 p.m. 
Heart & Soul – Mirage, Colombo 6 – 7 p.m. 
Ananda Dabare String Quartet – 
Cinnamon Grand – 7 p.m. 
Savindswa Wijesekera – Cinnamon Lakeside – 7 p.m.

FRIDAY August 19

Shasika + Upul – Kingsbury Sky Lounge – 5 p.m. 
Duraraij – Kingsbury Poolside – 6.30 p.m. 
Audio Squad – Rhythm & Blues – 8 p.m. 
Donald & Mirage – Asylum Restaurant and 
Lounge Bar – 7 p.m.
3 Play - California Grill – 7 p.m.
Train – Kingsbar – 8 p.m.
Heart & Soul – Mirage, Colombo 6 – 7 p.m.   
Crossroads/Effex Djs – Margarita Blue – 8.30 p.m.  
Yohan and Honorine – Blue Waters, 
Wadduwa – 7 p.m. 
Arosha Katz – Cinnamon Lakeside – 7 p.m.
Kismet – Galadari Hotel – 7 p.m.
Rebels – Mount Lavinia Hotel – 7 p.m.
Magic Box Mix up – Waters Edge – 8 p.m.
Los Paradians – Curry Leaf – Colombo Hilton 7 p.m.
DJ Shane – Library – Cinnamon Lakeside – 9 p.m.
En Route – Cinnamon Grand – 5 p.m. 

SATURDAY August 20

Proteus – Dylan Lye’s Band – Curve Ban – 7 p.m.
Mignonne, Maxi & Suraj Trio - 
Dance for your Supper, California Grill - 7 p.m.
Norma’n Jazz – Mount Lavinia Hotel – 7 p.m. 
DJ Naushad – Waters Edge – 8 p.m.
Sam the Man – Blue Water, Wadduwa – 7 p.m. 
Donald & Mirage – Asylum Restaurant and Lounge 
Bar – 7 p.m.
Maxwell Fernando – Cinnamon Lakeside – 7 p.m. 
DJ Shane - Library – Cinnamon Lakeside – 8 p.m.
Buddhi de Silva/G 9 – Cinnamon Grand 5 p.m.
Los Paradians – Curry Leaf, Colombo Hilton 7 p.m. 
Heart ‘N’ Soul – Galadari Hotel – 7 p.m.
Sheridan – Kingsbar – 8 p.m. 
Duraraij – Kingsbury Poolside – 6.30 p.m.
Gravity/Effex DJs – Margarita Blue – 8.30 p.m.

ENTERTAINMENT 

                  

Establishing its 
position as one of 
the most significant 
contemporary musical 
events in Colombo’s arts 
calendar, Musicmatters 
Festival is on for the 
fifth consecutive year 
this August. 

The Musicmatters 
Festival has gained a 
solid reputation for 
exposing Sri Lankans 
to music that is beyond 
the mainstream; music 
that is generally not 
accessible through radio and 
television, but is mesmerizing 
and inspiring to experience and 
deserves to be recognized for its 
original creative spirit and the 
dedicated musicians who perform 
it.The festival is organized by a 
collective of musicians and faculty, 
affiliated to the performance based 
music school–Musicmatters. While 
teaching remains at the heart of 
the school’s mission, the festival is 
the organization’s most significant 
manifestation of its larger vision to 
nurture alternative platforms where 
non-mainstream musicians can 
present, create and collaborate. 

Friday Aug 12th, Goethe Institute 
Hall, 8pm – Day 1. Rs 500/=

The featured artist for the 
opening experimental music 
evening is German double bass 
virtuoso and composer Sebastian 
Gramss. Gramss has been an active 
international performer in the field 
of contemporary and improvised 
music since 1988 and has released 
more than 20 albums under his 
name. 

Saturday Aug 13th, Barefoot 
Garden Café, 7pm – Day 2. Rs 
2,000/=

Day 2 of the festival features 
several local and international 
groups performing original jazz 
influenced music from India, 
Europe and Sri Lanka. 

Tarun Balani is a drummer, 
composer, percussionist and music 
educator living in New Delhi, India. 
In 2012, Tarun released his debut 
record Sacred World, said to “point 

to the future of jazz in India.” (Time 
Out, India). 

Bernhard Geigl, a German 
pianist, performs with the local 
trio with Sumudi Suraweera and 
Isaac Smith marks the end of his 
stay in Colombo where he has been 
residing for several months as an 
artist in residence at Musicmatters.  

Adding a Sri Lankan 
element to the evening of jazzy 
contemporary music, the Serendib 
Sorceres and the Musicmatters 
TranscoastalCollective will present 
a special combined performance 
featuring folk music from the 
Western and Eastern parts of the 
island, reworked to a contemporary 
musical setting featuring Berlin 
based recorder and violin player 
Miako Klein. 

Musicmatters Collective’s 
electronic groove based group 
Kinesthetics will close off Day 
2 of the festival with a party 
featuring Komorebi from New 
Delhi collaborating with the group 
as their lead singer. Kinesthetics 
will include the regular collective 
members Sarani Perera, Isuru 
Kumarasinghe, Uvindu Perera 
and a number of other upcoming 
musicians.

Sunday Aug 14, CH & FC, 4pm – 
Day 3. Rs 2,000/=

The final show of the festival 
features some of the festivals 
most prominent acts in a relaxed 
afternoon setting adjoining the 
CH&FC clubhouse on Maitland 
crescent. 

DACH-a European Jazz quartet 

consisting of David 
Six (piano) Mathias 
Ruppnig (drums), 
Andrii Prozorov 
(saxophone) and Ilya 
Alabuzhev (bass) 
from Austria and 
Ukraine.With an 
extensive list of past 
performances around 
European festivals, 
this is DACH’s first 
time in the Indian 
subcontinent. 

The latest trio 
format of the 

Musicmatters group Baliphonics 
with Susantha Rupathilaka, Isaac 
Smith and Sumudi Suraweera 
allows deeper interaction among 
the three performers and is starting 
to separate this project as an entity 
of its own,  from the original Sri 
Lankan low country Bali ritual, 
which the group draws upon so 
heavily. 

Another highlight for this year 
is a performance by three kiwi 
musicians living across the globe 
(MishaMarks – Mexico, Reuben 
Derrick – New Zealand, Isaac 
Smith – Sri Lanka) along with a 
Sri Lankan with close ties to New 
Zealand (Sumudi Suraweera).

Saxophonist, clarinetist, 
composer and field recordist 
Reuben Derrick’s influences 
are eclectic and employ both 
conventional and experimental 
procedures. Misha Marks plays 
guitar, baritone horn, accordion, 
latarra (a homemade electric 
guitar made out of an old Mexican 
metallic first-aid box). Misha 
resides in Mexico City and is 
active in diverse scenes and has 
performed extensively across the 
world.

The festival will close on a climax 
with the entire Musicmatters 
Collective coming together to 
perform a collection of simple, 
joyful party tunes from the 
mountains of Oaxaca!

A festival pass, allowing access to 
all three events of the Musicmatters 
Festival 2016 can be purchased for 
Rs 3,000/=. 

Launch of Khemadasa’s 
Secrets of Love

The internation-
ally renowned Sri 
Lankan Maestro, 
Dr.Premasiri Khe-
madasa, also known 
as Khemadasa Mas-
ter’s last address to the world, 
in the universal language, 
will be launched as a special 
collection with a Concert, in 
October this year. Secrets of 
Love is a collection of twenty 
songs composed by Dr. Khe-
madasa; and the entire collec-
tion is written by Nishantha 
Wijesinghe. The twenty songs, 
also included in a CD version, 
will be launched at Nelum 
Pokuna on October 23 at 6.30 
p.m. with the performance 
of the respective artists of 
the individual songs. Popular 
artists such as Amarasiri Pei-
ris, T. M. Jayarathne, Kasun 
Kalhara, Indika Upamali, 
Umaraiya Sinhawansa, W. D. 
Ariyasinghe, Umali Thilakar-
athne, Subuddi Lakmali and 
many others will perform at 
the concert.   

Maestro Khemadasa was 
one of the most influential 
composers in Sri Lankan 
music, who explored various 
styles of music around the 
world, and endeavoured to 
develop a unique style. He 
combined Sinhala folk tunes, 
Hindustani music, West-
ern music and many other 
streams of music in his com-
positions while adapting them 
to fit contemporary music. Dr. 
Khemadasa emphasized the 
‘difference’ to differentiate his 
musical project from those of 
other Sri Lankan musicians, 
the majority of whom still 
think music and song are the 
same. Many listeners enjoy 
a different music when they 
hear Khemadasa. 

His initial escape from the 
confines of orthodox music, 
which argued for the impor-
tance of the Indian musical 
traditions for the development 
of Sri Lankan music, made 
him a great musician. He was 
working on the boundaries 
of Eastern and Western tradi-
tions and carefully avoided 
plunging into either tradition. 
Therefore, a broad and criti-
cal reflexivity is required to 
appreciate him as a truly Sri 
Lankan master. He avoided 
not only traditional music, 
but also the crude mixture of 
both, known today as, fusion 
music.   

Compositions   
The organizers said, accord-

ing to music experts, the com-
positions of Secrets of Love 
album is scientifically proven 
to carry frequency range vari-
ations that can trigger a maxi-
mized performance of the 
human brain. While listening 
to the music, brainwaves 
trance towards the Alfa state 
and stabilize in that state. 

The Alfa state is the stage 
where the human brain 
maximizes its performance 
in higher brain functions, 
such as memory, intelligence, 
creativity and imagination 
skills. Frequent listening to the 
musical masterpieces of Dr. 
Khemadasa can progressively 
elevate the brain performance 
of the listener.   

Apart from the concert 
and CD, a separate book on 
Secrets of Love will also be 
launched, in which the songs 
in the album are scientifically 

explained through psychologi-
cal insights with a dedicated 
chapter to each song. Each 
chapter, psychologically analy-
ses and explains the spiritual 
background of human love 
from birth to death. The 
knowledge shared in the book 
is a powerful key on how 
to face life successfully and 
enhance one’s personality. The 
book is a must read, especially, 
for parents, teenagers, young 
adults and students of Psy-
chology.   

Producer
The producer of the con-

cert, Mahen Jecob is a famous 
Science teacher hailing from 
Kandy; who is also a former 
lecturer at the University of 
Peradeniya. He is a graduate 
of the Faculty of Electrical 
Electronic Engineering, Per-
adeniya University, with First 
Class Honours.  

Speaking at the event, Jecob 
highlighted, that since his 
childhood, he was passionate 
about Art and Literature and 
took part in several English 
and Sinhala Literature compe-
titions in school at the Gam-
pola Jinaraja Maha Vidyalaya. 
“I always wanted to do some-
thing great in the field of Art,` 
when I have enough financial 
strength. 

So, when  Nishantha Wijes-
inghe invited me to sponsor 
this event I said ‘Yes’ with-
out any hesitation, since Dr. 
Premasiri Khemadasa is the 
most universal music master 
Sri Lanka has ever produced” 
Jecob added.

A substantial portion of the 
proceeds of the concert will be 
contributed to the Scholarship 
Fund of the Khemadasa Foun-
dation established in 1992 by 
Dr. Premasiri Khemadasa to 
foster the musical talents of 
low-income youth, especially 
from the underprivileged 
parts of the country. All train-
ing and courses conducted 
for students have been free of 
charge.   

Concert   
Furthermore, the Khema-

dasa Foundation intends to 
launch a new Music Course 
Program for the development 
of Sri Lankan music, from the 
funds raised from the concert. 
Since its inception the Foun-
dation has trained hundreds 
of singers and musicians, 
who have performed at major 
compositions in Sri Lanka and 
abroad. 

The opera Doramandala, 
which made 3.7 million 
rupees on the opening night, 
the renowned Buddhist can-
tata Pirinivan Mangalyaya, 
and the operas, Sonduru 
Varnadasai, Manasavila 
and Agni, are a few of the 
acclaimed productions. 
Many students of the Khe-
madasa Foundation have 
become veteran performers 
across the country. Since the 
death of Premasiri Khema-
dasa, the “Maestro,” in 2008, 
the Foundation has been 
reorganized under a new 
board of directors and strives 
to continue its work of 
musical charity and artistic 
bridge-building.   

AN AMERICAN 
FANTASY

PETE’S 
DRAGON,

Pete’s Dragon is an 
upcoming American fantasy adven-

ture film directed by David Lowery from 
a screenplay written by David Lowery and Toby 

Halbrooks. Produced by James Whitaker for the Walt 
Disney Pictures, Pete’s Dragon is a remake of the 1977 

film of the same name. The film stars Bryce Dallas Howard, 
Oakes Fegley, Wes Bentley, Karl Urban, Oona Laurence, and Rob-
ert Redford. Music by Daniel Hart, the film is scheduled to be 
released in the Disney Digital 3-D and RealD 3D formats on August 
12, 2016.

In the Pacific Northwest United States, forest ranger Grace Meacham 
(Bryce Dallas Howard) finds a young boy named Pete (Oakes Fegley) who 
lived in the woods for six years with a mysterious dragon named Elliott. With 
help from her wood-carver father (Robert Redford) and Natalie (Oona Lau-
rence), the daughter of lumber mill owner Jack (Wes Bentley), Grace sets out to 
find out Pete’s identity and the truth about Elliott. But problems arise when hunter 
Gavin (Karl Urban), Jack’s brother and Natalie’s uncle, plans to capture Elliott.

The animated dragon, Elliott, was entirely animated by Weta Digital in CGI 
(Computer-generated imagery) instead of the usual hand-drawn animation. Weta 
Digital is a digital visual effects company based in Wellington, New Zealand.

Filming began on January 26, 2015 in New Zealand. Shooting was taking place in 
and around Wellington, which was intended to move later to Rotorua area, and then 
to Tapanui, where the old Blue Mountain Lumber mill was the mill in the film, and 
the main street became Millhaven for  two weeks.  Production concluded on April 30, 
2015.
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Cast 
Bryce Dallas Howard as 
Grace Meacham, a forest ranger 
Oakes Fegley as Pete, a young orphan 
who lives in the forest 
Wes Bentley as Jack, a lumber mill owner 
and Natalie’s father 
Karl Urban as Gavin, Jack’s brother 
and Natalie’s uncle 
Oona Laurence as Natalie, Jack’s daughter 
and Gavin’s niece 
Robert Redford as Mr. Meacham, 
Grace’s father 
John Kassir as the voice of 
Elliott the Dragon 

 Solidarity 
Guitar 
Concert 

The pedal steel guitar has a 
fascinating sound that holds your 
attention till the song ends. Here 

in Sri Lanka, and to date, the only guitar-
ist who plays the steel guitar is Rohan de 
Silva. Recently, he met with an accident 
and injured his hand and leg, so the Gui-
tar Association of Sri Lanka is staging a 
concert on Saturday August 20 to collect 
funds to help Rohan de Silva in his need 
for vital medical assistance. The concert 
is titled Solidarity Guitar Concert and will 
be held at the Russian Cultural Centre at 
6 p.m.   

Guitarist Rohan de Silva has been on 
the music scene for decades. His pro-
fessional career commenced when he 
played in his family band Blue Sapphires. 
“We were cousins, Bandula de Silva, the 
late Mano Silva, the late Shami Guna-
wardene and I. We had one non family 
member, Niranjan Fernando. As a family 
band we used to play for weddings, pri-
vate parties, which was a done thing in 
the years gone by. 

There were many family bands those 
days. Then, when the 1980s came into 
the scene, I joined the Cosmic Rays and 
our repertoire was pop and country. 
Tyronne Pieris was the leader of the band 
and he still continues to be the leader. 
With CosmicRays I started to play the 
pedal steel guitar. I enjoy playing this gui-

tar and since no music shop in Colombo 
imported this instrument, I ordered 
one after checking through a catalogue”, 
expressed Rohan.   

Country   
His love for Country music saw him 

playing a significant role in all the Coun-
try Road concerts organised by Faizal 
Samath. Country music in Sri Lanka has 
a big following and as he told us, Rohan 
was happy to demonstrate the pedal steel 
guitar to the audience who met him on 
stage after each concert.   

When did you move out of Cosmic 
Rays, and did you have a spell with 
Orange Blossom Special which was also 
an equally popular group?   

“I stayed with Cosmic Rays for five 
years and then joined Orange Blossom 
Special. I had my moments with them, 
they were quite talented. After my years 
with Orange Blossom Special, I joined 
Stage Coach, and now I’m in this four 
piece band Deflection. I teach guitar as 
well to young students.”   

It’s always a pleasure to watch Rohan 
seated at his beloved pedal steel guitar, 
blending the music with the others. Quite 
naturally, there’s no Country song he 
does not know. Knowing his present pre-
dicament he needs your support at the 
Solidarity Guitar Concert. 

Touched by 
legend, 
enriched 
by lore

OZZIE
– BACK 
ON
TRACK

In aid of veteran 
steel guitarist

Ozzie Nugara   

by Mahes  Perera

 Rohan de Silva

LISTEN TO 
HIM TO
REACH 
ALFA

It’s “All Shook Up”, with the 
advent of Elvis. He not only changed 
the music scene forever, but also 
brought about a new social order, 
globally. The famous saying by 
John Lennon goes as this, “Before 
Elvis there was nothing. No, noth-
ing. Whatever the people say he’s it. 
Those who picked up paint brushes 
wanted to be Van Gough. I wanted 
to be Elvis. Nothing affected me 
until I heard Elvis. If there hasn’t 
been Elvis, there wouldn’t have 
been the Beatles.” Elvis is the only 
singer inducted into the four most 

prestigious Halls of Fame, namely, 
Rock ‘n’ Roll Hall of Fame, Country 
Music Hall of Fame, Gospel Music 
Hall of Fame and Grammy Hall of 
Fame. His diverse musical talents 
was further proved by the recent re-
release of 17 of his history-making 
hits given the backing by the fifty 
piece world’s best-known Royal 
Philharmonic Orchestra, released by 
Sony Music Entertainment. Within 
few months, it has sold over a mil-
lion copies in Britain alone. That is 
something unprecedented in music’s 
history – for a singer who is dead 

and gone for nearly forty years, to 
re-sell his songs in millions within 
such a short period. This further 
proves Elvis Presley’s diverse musi-
cal tastes. The 17 songs contained in 
this new Super Deluxe CD is titled 
“If I Can Dream”, were first released 
over fifty years back.

In the meantime, Elvis Presley 
Enterprises, Inc. in Memphis, Ten-
nessee has, as usual, declared August 
10 to 16 as Elvis Week – Elvis’s 
Death Anniversary falls on 16th 
August. (Sent by Elvis Fan Club - 
2795997 or 0777381177)

‘The Greatest Entertainer Ever’
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