
Amphitheatre in collaboration with 
SriLankan Cares – the community 
development arm of SriLankan Airlines 
– presents H C N de Lanerolle’s Fifty-
fifty directed by Jaliya Wijewardene. 
The play is scheduled to go on the 
boards at the Bishop’s College Audito-
rium on 9, 10 and 11 September from 
7.30 pm. The proceeds will be in aid of 
the SriLankan Village Heartbeat Pro-
ject which will benefit underprivileged 
communities in Oddusuddan, Mullaiti-
vu. Box plan and tickets will be avail-
able at the Bishop’s College Auditorium 
from August 15 onwards.  

Fifty-fifty tells the story of Diony-
sius Sumanasekara, a wealthy coun-
try gentlemen who is coaxed by his 
childhood friends, Thambypillai and 
Hadjiar Abdul Hameed to contest the 
Gonahena seat in the State Council 
by-election. The play follows Dionysius’ 
election campaign, which is spiced with 
the antics of his flirtatious wife Char-

lotte, his seemingly innocent daughter 
Nanda, black market racketeer Abra-
ham Muttiah, and Chelvam Devarajan 
the campaign lawyer who is in love with 
Nanda.  The play was originally staged 
during an interesting phase in the polit-
ical growth of the island. It marked the 
advent of the Soulbury Commissioners 

in the island to report on the pro-
gress made under the Donoughmore 
Reforms and to suggest reforms for the 
future. Lord Soulbury attended the first 
performance of Fifty-fifty and there are 
some who believe that the staging of the 
play had much to do with the liberality 
of the reforms that followed.    

For more information please visit 
https://www.facebook.com/
amphitheatrelk or contact 
0773248393/0766975422.  

The well-known Indian film play-
back singer, actor and music director 

S.P. Balasubramanyam will be in Sri 
Lanka with the band of Gangai 

Amaran and popular singers of 
the Indian film industry 

to perform at Nann-
benda - live in concert. 
The event will be held 
on October 9, 2016 in 
Jaffna.   

Sripathi Pand-
itaradhyula Bal-
asubr amany am 
was born on 4th 
of June 1946 
and has won the 
Guinness World 

Record for recording the highest num-
ber of songs. He won the National Film 
Award for Best Male Playback Singer 
six times and the Nandi Awards in 
Telugu cinema 25 times from the Gov-
ernment of Andhra Pradesh.  

He has recorded over 39,000 songs 
in various Indian languages which 
include several albums of contempo-

rary Indian music, private albums for 
devotional songs and movies, which is 
a world record, as acknowledged by the 
Guinness Book of World Records. He 
has won National Film Awards across 
four languages as well as a Filmfare 
Awards, five South Filmfare Awards 
and numerous state awards from Tamil 
Nadu and Karnataka. He is a recipient 
of civilian awards such as Padmashri 
(2001) and Padm Bhushan (2011) 
from the Government of India.  

SPB has been a regular feature in the 
films which had music by Ilaiyaraaja 
and AR Rahman and it would be no 
exaggeration to say that his popular-
ity which had peaked by then and his 
singing prowess played very vital roles 

in their climb to the top. SPB’s associa-
tion with Raaja dated back to the days 
when the maestro had been conduct-
ing concerts all over Tamil Nadu and 
once Raaja got his break with the film 
‘Annakili’, SPB became a vital part of 
most of the films for which Raaja 
scored the music. And this included 
films in Telugu such as the Vishwa-
nath directed Saagara Sangamam and 
Rudraveena as well. SPB won National 
Awards for both these films.  

He worked with companies such as 
M.S. Viswanathan, Illayarajah, Deva, 
G.V. Pragash Vidyasagar, M.M. Keera-
vani, S.A. Rajkumar, but his associa-
tion with A.R. Rahman turned out be 
a major success.  

It’s not often that you meet up with 
a musician especially a flautist who 
enjoys coming over to Sri Lanka even 
if it means to just bask in the sun on 
the beaches of our country. Francesca 
Meyer has been to our island countless 
times to play gigs or to enjoy the beau-
ty of the island. This time she was fea-
tured at the recently concluded Swiss 
Food Festival at the Mount Lavinia 
Hotel. But her appearance did not 
end with the Swiss Food Promotion. 
Francesca continues to be centre stage 
at the Lobby of the Mount Lavinia 
Hotel, entertaining the many guests. 
She will be doing so until the end of 
this month. 

“You asked me why Sri Lanka fig-
ures in my travels. I have a special 
connection to Sri Lanka and a spe-
cial connection to the Mount Lavinia 
Hotel. I can’t explain it – call it a 
kind of a mystic or ‘spiritual’ attrac-
tion. The vibes draws me back to this 
island wherever I go. I like the people, 
I like the smiles on their faces and 
good things happened to me in music 
every time I was here. In 2010 when I 
was here I was featured on TNL TV 
singing Sinhala songs. That was an 
achievement for me, I enjoyed every 
single moment during the recording. 
I have played with Sri Lankan musi-
cians including Sunil Perera, Sohan 
Weerasinghe and Yasmin de Silva. In 
2010 I was singing at the lobby of the 
Mount Lavinia Hotel, my gig was for 
five weeks and during this time Traum 
Hotel recorded the TV production 
which featured the Hotel and me”, 

says Francesca.The flute has a special 
attraction for Francesca. A teacher too 
of French, English and German in her 
homeland, she hails from a family of 
musicians. Her father is a pianist, her 
two brothers - one is a saxophonist and 
the other a pianist. Francesca plays sax 
as well but she chose to concentrate on 
the flute because according to her “I 
like the sound of the flute; I can touch 
the people with my sound. Through 
breath control I can choose the sound 
that I want and capture the interest of 

my audience.”The blurbs indicate that 
you are jazz oriented as well, what are 
your influences?

“Billy Holiday is one of my favour-
ites, there’s Quincy Jones, the Crusad-
ers and I’m the First Rated Winner of 
the State of Missouri Music Competi-
tion. Blues, Fusion and Brazilian music 
figure a lot in my repertoire. In 2002 I 
followed three semesters at the Swiss 
Jazz School in Berne and have released 
the Wellness Jazz CD in 2004. Also 
‘The Combination’ with the U.S. pia-

nist John Capo. This CD was recorded 
in Los Angeles in 2014 and in Switzer-
land in 2015. I’ve brought some of my 
CDs with me.”

If you haven’t heard her before then 
make a date with Francesca Meyer at 
the Lobby of the Mount Lavinia Hotel. 
Tall and flexible in person her playing 
like a critic said ‘matches her stature’. 
She is precise and buoyant and her 
melodic flights contain the flutter and 
trills that is associated with a flautist’s 
expression.
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Art of living – BMICH – 10 a.m.
Arosha Katz/Beverly Rodrigo – 
Cinnamon Grand – 5 p.m.
Out of Time – Curve – 7 p.m.
Paul Perera – California  Grill – 7 p.m.
Norma’n Jazz – Mount Lavinia Hotel – 11 a.m.
Los Paradians - Curry Leaf, Hilton – 7 p.m.
Barefoot Band – Barefoot – 11 a.m.
Sam the Man – Harbour Room – 7 p.m.
Shasika + Upul - Sky, Kingsbury – 5 p.m.
Thusitha Dananjaya – Galadari Hotel – 7 p.m.
Savindswa Wijesekera – Cinna

SUNDAY August 21

MONDAY August 22

Shamal Fernando - California Grill – 7 p.m
Stella Karaoke – Il Ponte – 8 p.m.
DJ Shane – Library, Cinnamon Lakeside – 8 p.m.
Savindswa Wijesekera – Cinnamon Lakeside – 7 p.m.
Thusitha Dananjaya – Galadari Hotel – 7 p.m.
Sam the Man – Mount Lavinia Hotel – 7 p.m.
Shasika + Upul – Kingsbury Sky Lounge – 5.30 p.m. 
Ananda Dabare Duo – Cinnamon Grand – 7 p.m.

TUESDAY August 23

Trio – Cinnamon Grand – 7 p.m.
Buddi de Silva – Cinnamon Grand – 5 p.m.
Shasika + Upul – Kingsbury – 5 p.m.
Suranga Rajapakse – Curry Leaf – Hilton – 7 p.m. 
Gihan – Kingsbar – 8 p.m. 
Stella Karaoke – Il Ponte – 8 p.m.
Shamal Fernando - California Grill – 7 p.m.
Thusitha Dananjaya – Galadari Hotel – 7 p.m.
DJ Shane – Library – Cinnamon Lakeside – 8 p.m.
Arosha Katz – Cinnamon Lakeside – 7 p.m.

WEDNESDAY August 24

Proteus – Dylan Lye’s Band – Curve Bar – 7 p.m.
Suranga Rajapakse - Curry Leaf,
Colombo Hilton 6 p.m.
Arosha Katz/Beverly Rodrigo –
Cinnamon Lakeside – 5 p.m.
DJ Effex – Magarita Blue – 8 p.m. 
DJ Kapila – Library – Cinnamon Lakeside – 8 p.m.
Paul Perera – Galadari Hotel – 7 p.m.
C & C – Kings Bar – 8 p.m.
Shamal Fernando - California Grill – 7.p.m
Shasika & Upul – Kingsbury Sky 
Lounge – 5.30 p.m.

THURSDAY August 25

Kismet – Galadari Hotel -  7 p.m. 
Annesley – Kingsbar – 8 p.m. 
Paul Perera - California Grill – 7 p.m.
Shasika & Upul – Kingsbury Sky Lounge – 5.30 p.m.
Funk Junction – Curve – 7 p.m.
Heat – Margarita Blue – 8.30 p.m.
Heart & Soul – Mirage, Colombo 6 – 7 p.m. 
Ananda Dabare String Quartet – 
Cinnamon Grand – 7 p.m. 
Savindswa Wijesekera – Cinnamon Lakeside – 7 p.m.

FRIDAY August 26

Naramberi – Ananda College Hall 7 p.m.
3 Play - California Grill – 7 p.m.
Train – Kingsbar – 8 p.m.
Heart & Soul – Mirage, Colombo 6 – 7 p.m. 
Shasika + Upul – Kingsbury Sky Lounge – 5 p.m. 
Duraraij – Kingsbury Poolside – 6.30 p.m. 
Audio Squad – Rhythm & Blues – 8 p.m. 
Donald & Mirage – Asylum Restaurant and 
Lounge Bar – 7 p.m.
Crossroads/Effex Djs – Margarita Blue – 8.30 p.m.  
Yohan and Honorine – Blue Waters, 
Wadduwa – 7 p.m. 
Arosha Katz – Cinnamon Lakeside – 7 p.m.
Kismet – Galadari Hotel – 7 p.m.
Rebels – Mount Lavinia Hotel – 7 p.m.
Magic Box Mix up – Waters Edge – 8 p.m.
Los Paradians – Curry Leaf – Colombo Hilton 7 p.m.
DJ Shane – Library – Cinnamon Lakeside – 9 p.m.
En Route – Cinnamon Grand – 5 p.m. 

SATURDAY August 27

Ru Sanda Re – Musaeus College Auditorium – 6.30 
p.m.
Proteus – Dylan Lye’s Band – Curve Bar – 7 p.m.
Mignonne, Maxi & Suraj Trio - 
Dance for your Supper, California Grill - 7 p.m.
Norma’n Jazz – Mount Lavinia Hotel – 7 p.m. 
DJ Naushad – Waters Edge – 8 p.m.
Sam the Man – Blue Water, Wadduwa – 7 p.m. 
Donald & Mirage – Asylum Restaurant 
and Lounge Bar – 7 p.m.
Maxwell Fernando – Cinnamon Lakeside – 7 p.m. 
DJ Shane - Library – Cinnamon Lakeside – 8 p.m.
Buddhi de Silva/G 9 – Cinnamon Grand 5 p.m.
Los Paradians – Curry Leaf, Colombo Hilton 7 p.m. 
Heart ‘N’ Soul – Galadari Hotel – 7 p.m.
Sheridan – Kingsbar – 8 p.m. 
Duraraij – Kingsbury Poolside – 6.30 p.m.
Gravity/Effex DJs – Margarita Blue – 8.30 p.m.

ENTERTAINMENT 

                  

BUDDING TALENT 
TO ENRICH ENGLISH 

THEATRE
Around the World in Eighty Days, the the-

atrical adaptation of the classic Jules Verne 
novel directed by well known theatre practitioner 

Thushara Hettihamu and presented by the 
Royal College English Drama Society in asso-
ciation with the Old Royalists Association 

of Dramatists, had its opening night on 
August 12, at the Wendt, where it received 
a thunderous applause, at curtain call. 

That evening, under the gentle darkness, 
occupying seat Q-7, yours truly wit-
nessed what was truly a commendable 
work of theatre, considering the tal-
ents on stage consisted of schoolboys.   

Hettihamu’s production was based 
on the script by award winning U.S 

playwright and screenwriter Laura 
Eason, who has to date authored twenty 
full-length plays, including originals and 

adaptations. Eason’s Around the World in 
Eighty Days had first been staged in 2008.   

Hettihamu’s creative direction of 
Around the World in Eighty Days relied 
much on the effects of lights and audio 
with effective minimalist arrangements 
of props that projected a colourful and 
active fabric of performance. The craft 
devised, which was not of a ‘realist 
modality’ in terms of set design and 
narrative method, evoked glimpses of 
Dracula, produced by Ananda drama 
last year, of which Hettihamu was a co-
director. This director’s ability to unfold 
a spectacular visual experience is more 
or less now a proven fact.   

Vision   
The vein for an innovative vision 

for stage was displayed, especially, in 
the manner in which the elephant ride 
through the jungles of India was pre-
sented. 

The elephant, devised as a moving 
platform on shafts with wheels and fixed 
with appendages to resemble a pachy-
derm, was praiseworthy. I wondered if it 
might be made part of the curtain call! 
The play was certainly a ‘manpower 
heavy production’. 

The theatrical narrative of travel 
showed theatre craft that relied on 
props, at times held in place by a 
score of extras, for example as the ship 

deck railings, to symbolize the passage across the 
Atlantic. Royal College, to the best of my knowl-
edge, boasts the largest student body in any school 
the world over. Hettihamu thus knew how best to 
utilize the strengths at his disposal since theatre in 
Sri Lanka cannot as yet hope to see massive scale 
expenditure to present Broadway stage techniques 
and technology, in such stories.   

Inaudible   
I cannot sincerely say the acting was superlative if 

discerned in the context of the larger English theatre 
scene in Colombo, but it must be borne in mind in 
all fairness, that the actors were schoolboys. There 
was, to a considerable extent, ‘symmetry in act-
ing talent’ in the ‘fabric of the performance’. While 
of course it was a production with a heavy cast of 
extras, in addition to having certainly more than a 
couple of principal characters with notable ‘stage 
time.’ In general, I believe, there were no players 
whose performance was projectile to the extent of 
dwarfing another’s performance into the shadows 
while acting side by side. 

However, it must be noted that a character who 
was ‘theatrically colourful’ and somewhat notably 
compelling was one legged Captain Andrew Speedy, 
played by Suneragiri Liyanage. The bursts of liveli-
ness that exuded from that persona are certainly to 
the young actor’s credit.   

The play’s opening which showed the rigidly 
undeviating routine of the protagonist, Phileas Fogg 
had the audio factor playing to a degree it over-
powered the first couple of lines of dialogue. The 
beggar woman’s line “Alms for the poor?” was not 
intelligibly audible at first utterance, from where I 
sat. Another noticeable factor with dialogue projec-
tion was how the street sweeper and flower seller 
touched on a cockney accent that was not main-
tained consistently. 

Cockney is not the easiest of ‘English vernacular’ 
to reproduce in the Sri Lankan tongue. Neither, 
is it the most graspable ‘English’ to our ear. While 
the character of Fogg’s valet Passerpartout was 
performed convincingly, portraying a Frenchman 
manoeuvring his tongue to be Anglophone, the 
Indian accents too were well delivered, I would say. 

It must be noted, English pronunciation as one 
related to class in British India, just as in England, 
was nuanced in the play through the character of 
the widowed princess, Kamana Aouda, who spoke 
clear Standard English indicative of how the upper 
crust of colonies spoke English similar to England’s 
high society. Rivi Wijesekera delivered a commend-
able performance as Mrs. Aouda, though his voice 
projection slightly emanated the masculinity that 

belied the saris and dresses.   The ideological cur-
rents in Verne’s novel is partly about how man’s will 
can prevail over nature through his knowledge in 
the sciences and technology, and overcome obsta-
cles that place natural limitations on man’s desire 
for conquest of time and space. Around the World 
in Eighty Days contains certain colonial outlooks. 
Verne was after all a product of his times. 

However, I couldn’t help but note how the tur-
baned Indian who rang the bell in the train station 
was made a comic figure, portraying a ‘numbskull’ 
to be laughed at. Also, the cortege bearing the 
funeral party which was to commit the widow 
Aouda to a ‘sati pooja’, proceeded with a gait char-
acterized by a regular ‘group hiccup’ which elicited 
sparks of laughter from various quarters in the audi-
torium, that evening.   

I personally thought it was lamentable when 
many burst out laughing when the scene of Bombay 
unfolded, where vadai sellers came on stage calling 
out vadai, vadai as a vibrant set of Indians in tur-
bans and dhotis brought to life an impression of the 
East. As easterners ourselves, whom are we laugh-
ing at, and through whose eyes? ‘Colonial reflexes’ 
in times said to be ‘postcolonial’? I wail in silence 
when I note such responses. 

Theatre as an art and a medium is a social 
engagement of many facets. Laughter, as a human 
emotion is not without its politics, as discussed with 
philosophical insights in works such as, Milan Kun-
dera’s The Book of Laughter and Forgetting. 

Headwear   
What should also be noted about the narrative 

approach presented by the play, is that towards the 
end one sees a small sliver of ‘meta-theatre’ as the 
policeman is instructed by Inspector Fix to switch 
police headwear from a Punjabi police turban to an 
English ‘bobby’ hat. 

The switch of headwear in plain sight, on instruc-
tion by a character, complemented by a change of 
accent to establish a switch of character, implies one 
of the principle markers of ‘meta-theatre’ which 
is the admission by the characters themselves that 
they are in a performance for an audience.   

What was offered to theatregoers in Around the 
World in Eighty Days, shows, there is much budding 
talent to enrich the English theatre in Sri Lanka. 
It showed degrees of creativity that speak of more 
exciting things to come in the days ahead. 

I offer my sincere applause to Hettihamu, the 
young thespian talent that came to life on the boards 
and all who had a hand in bringing to life a Sri Lankan 
production of Around the World in Eighty Days.   

For more information please visit 
https://www.facebook.com/

 or contact 
0773248393/0766975422.  
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Francesca Meyer - 
touching the 
people with her tune

S.P. BALASUBRAMANYAM 
IN SRI LANKA  

Fifty-fi fty to go on the boards  

Pem Yuvalak Onakara Thibe (Wanted: 
A pair of lovers), the latest stage play by  
Udayasiri Wickramaratne who brought to 
theatregoers the popular plays Suddek Oba 
Amathai  (A White Man Addresses You) and 
Rangapem Ivarai (Adieu to Acting), will be 
staged at the Borella Namel Malini Punchi 
Theatre, on Sunday, August 28, at 3.30 and 
6.45  p.m.. The theme of the play is how 
the world of love when portrayed on screen 
collides with love in the real world.  

Amiththa Weerasinghe, Sampath 
Thennakoon, Wasantha Vitachchi, Thushari 
Gunarathna, Sudharshana Bandara, 
Theruni Ashangsa, Pradeep Aragama, 
Ishara Wickremasinghe. Chamari Nisansala, 
Rohitha Jayakody, Kusal Maduranga, Thilan 
Warnajith Wijesinghe, Niroshi Prasa and 
Seneviratne Rodrigo comprise the cast, 
while Lalith Wickremaratne is the music 
director.  Costume design was provided by 
Sweenitha Subasinghe, while stage lighting 
is by Manjula Weerasinghe.  

Pem Yuvalak 
Onakara Thibay 
at Borella   

Review of the play Around the World in Eighty Days 

by Dilshan Boange 

by Mahes  Perera

BUOYANT AND MELODIC

Francesca Meyer

“Star Trek Beyond” is a science fiction 
action film based on the series of the same 
name created by Gene Roddenberry.

In this thrilling sequel to “Star Trek Into 
Darkness,” Captain Kirk and the crew of 
the Enterprise encounter an alien warrior 
race when marooned on a distant planet 
after the destruction of their spaceship.

Halfway into their five-year mission, the 
crew is attacked by a seemingly unstoppa-
ble wave of unknown aliens, forcing them 
to abandon ship.

Stranded on an unknown planet and 
with no apparent means of rescue, the 
crew find themselves in conflict with a 
new and ruthless enemy.

Among the returning actors reprising 
their roles are:

Chris Pine (“The Finest Hour”) as Cap-
tain James T. Kirk, commanding officer 
of the starship Enterprise; and Zachary 
Quinto (“Hitman: Agent 47”) as com-
mander Spock, First officer and science 
officer; Zoe Saldana (“Guardians of the 
Galaxy”) as Lieutenant Nyota Uhur, com-
munications officer; Karl Urban (“The 
Loft”) as Lieutenant Commander Dr. 
Leonard McCoy, chief medical officer; 
Simon Pegg (“Ice Age: Collision Course”) 

as Lieutenant Commander Montgomery 
Scott, second officer and chief engineer; 
John Cho (“Grandma”) as Lieutenant 
Hikaru Suly, third officer and helmsman; 
and Anton Yelchin (“Green Room”) as 
Ensign Pavel Chekov, the main navigator 
of the Enterprise.

Joining the cast are: Iris Elba (“Luther,” 
“Pacific Rim”) as the villain Krall, an evil 
and ruthless alien military commander; 
and Sofia Boutella (“Kingsman: The Secret 
Service”) as the combatant Jaylah. Director 
Justin Lin (“Fast & Furious 6,” “Fast Five,” 
“Fast & Furious,” “Annapolis”) explores yet 
more unchartered space.

British actor Simon Pegg (“The World’s 
End”) co-wrote the screenplay with Doug 
Jung for this, the 13th film in the Star Trek 
film franchise and the third installment in 
the reboot series following the 2013 “Star 
Trek Into Darkness.” “Star Trek Beyond” 
is a new adventure for all the trekkies out 
there who will not be disappointed in this 
entertaining, fun summer blockbuster that 
can also be viewed in 3D.

STAR TREK GOES BEYOND 
THE UNIVERSE

nalaka
New Stamp


