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MONDAY Sept. 12

TUESDAY Sept. 13

WEDNESDAY Sept. 14

THURSDAY Sept. 15

FRIDAY   Sept. 16

SATURDAY    Sept. 17

ENTERTAINMENT 

                  

A review of the play Kuveni
by Dilshan Boange 

Ablaze with Compassion – St.Bridget’s Convent – 6 p.m.
Buddhi de Silva/G 9 – Cinnamon Grand 5 p.m.
Los Paradians – Curry Leaf, Colombo Hilton 7 p.m. 
Gravity/Effex DJs – Margarita Blue – 8.30 p.m.
Heart ‘N’ Soul – Galadari Hotel – 7 p.m.
Sheridan – Kingsbar – 8 p.m. 
Duraraij – Kingsbury Poolside – 6.30 p.m.
DJ Naushad – Waters Edge – 8 p.m.
Sam the Man – Blue Water, Wadduwa – 7 p.m. 
Donald & Mirage – Asylum Restaurant and 
                Lounge Bar – 7 p.m.
Mignonne, Maxi & Suraj Trio - Dance for your                       
                   Supper, California Grill - 7 p.m.
Norma’n Jazz – Mount Lavinia Hotel – 7 p.m. 
Maxwell Fernando – Cinnamon Lakeside – 7 p.m. 
DJ Shane - Library – Cinnamon Lakeside – 8 p.m.

On the 14th of August at the Punchi Theatre 
the operatic stage play Kuveni written by the late 
great veteran of the Sinhala theatre Henry Jaya-
sena, came alive on the boards as a directorial 
work of Samudra Jeevani Karunananda. Kuveni 
unfolds as a stage drama that delivers a dose of 
classicism mixed with a modern facet of story-
telling through the medium of theatre. This is 
not a play in the genre of ‘a Sarachchandra clas-
sic’, but nevertheless does qualify to be a classic 
of Sinhala theatre. 

  

Shedding light on the past  
As one watches how a shotgun-bearing hunter 

comes upon a young man and a young woman 
in a forest, who claim they are waiting for the 
return of their mother ‘Kuveni’ the play evinces 
its modern approach to a tale steeped in legend 
and lore as much as it is established through 
historical textual discourse as narrated in the 
Mahavamsa -‘The Great Chronicle’ the book that 
charts the historical roots of the Sinhala race and 
the monarchical lineages that ruled Sri Lanka.   

The hunter wonders whether he sees appari-
tions, if he is dreaming and wonders if he is in a 
conflux between reality and illusion, the past and 
the present, legend and fact. More than a surreal-
ist strict approach, there is in this narrative an 
application of symbolism that gives life to a con-
temporary reappraisal of history as an authority 
based on text(s).   

Through the song and dialogue part of the 
politics of the play speaks of shedding light on a 
past that is ‘shrouded in darkness’. To this effect 
a symbolism is built in the choreography with a 
dance act where dancers bear flashlights and cast 
the beams at the surrounding darkness as they 
perform. To cast the light beams on the audience 
that is shrouded by the gentle darkness may be 
thought of as the past (the players) trying to kin-
dle some channel for the present (the audience) 
to gaze at a mystery from ancient times that 
needs to be demystified and put to rest.   

The curse of Kuveni  
Mention must be made of how the ‘curse of 

Kuveni’ was performed through song and dance 
creating an especially significant and captivating 
element. This is a work of theatre where song, 
dance and dialogue all play with interwoven sig-
nificance in bringing out a story with a political 
statement through creative expression befitting 
theatre.   

The plight of Kuveni as a woman scorned 
and demeaned, as oppressed and betrayed, is 
said to be seen throughout the ages, throughout 
humankind, in every woman who suffers 
the agony that Kuveni was subject 
to because she was a woman 
who had no shelter 
or salvation in 
a world 

shaped by male dominance. It is also a tale about 
reaching inwards for the truth about love as felt 
by a woman and almost asserts that a woman is 
near capable of unconditional love and forgive-
ness. I would say when looking at the overall 
schema of the play, in terms of its gender politics, 
Kuveni doesn’t seem to carry a patently pro-
nounced vein of a feminist play, but speaks more 
on the basis of a humanistic appeal to accept the 
wrong done the historical character of Kuveni 
through history.   

The original sin  
When looking at the story of Kuveni as nar-

rated in the Mahavamsa, one may ask if Kuveni’s 
act of betraying her people to side with Prince 
Vijaya was ‘the original sin’ in terms of our own 
history and lore? And was the treachery that was 
in turn done her by her consort – Prince Vijaya 
an act that we as a people are still haunted by in 
our psyche together with the curse and lament 
of Kuveni? If we as a nation claim a collective 
conscience are we haunted by the injustice done 
to her? And lest we forget, are we shaken by the 
painful harm done to Jeewahaththa and Disala? 
This play thus brings to the audience an inquiry 
about what needs to be reconciled with a past 
that ripples with woes of a betrayed woman and 
her paternally disowned children.   

The twins Jeewahaththa and Disala (the 
progeny of Prince Vijaya and Kuveni) were 
characterised in a manner that truly 
evoked my empathy. Their unending 
eternal wait with boundless patience 
shows the depth and integrity of their 
filial love for their mother and the 
sanctity with which they hold 
her promise given them of 
her return after going to seek 
forgiveness from her people 
whom she wronged. The two 
children symbolize the innocence 
and purity of the hearts and souls of 
those who have not been touched by 
the politics of man and the State, and 
dwelling in the bosom of nature. The 
fact that they desire to remain as forest 
dwellers, and become ‘aadi vaasis’ (abo-
rigines) and not become ‘people’ speaks 
of the politics that relate to very different 
outlooks on what constitutes ‘good-
ness’.   

The actors 
were 

compelling and the chorus was impactful. The 
costumes and dances were appealing. The sto-
ryline is built on an innovative concept delivered 
through a compelling script. Kuveni is a very 
powerful play. It is with pleasure that I offer my 

heartfelt applause to a great 
performance of a Sinhala 
stage play celebrated in the 
sphere of theatre in Sri 
Lanka.   

    

On Freddie Mercury’s 70th birth anniversary, Reji Varghese pays 
tribute to one of the greatest voices in rock  

For a man who’s been dead for 25 years, its odd how Freddie Mer-
cury’s name keeps popping up in the news.  

A few weeks back it 
was Donald Trumps grand 
entrance at the Republican 
National Convention, to Fred-
die Mercury’s , “We Are The 
Champions”. The unauthor-
ized use of that song and 
Queen’s statement disassoci-
ating the band with Trump’s 
“unsavoury campaign” 
became news, over the next 
couple of days.  

A month before that, it 
was a notebook that Freddie 
Mercury had used to pen lyr-
ics for the songs he wrote, 
that went up for auction, that 
made headlines across the 
world.  

But, to me the news item 
that would explain why Fred-
die Mercury has still not 
faded from public memory 
25 years after his death was 
a research paper published by 
a group of Austrian, Czech, 
and Swedish researchers in 
April titled ‘Freddie Mercury 
- Accoustic Analysis of Speak-
ing, Fundamental Frequency, 
Vibrato and Subharmonics.’  

Science stories don’t make 
international headlines unless 
it’s something very signifi-
cant like the discovery of a 
new sub-atomic particle or a 
star, or the Nobel prize being 
announced. So it was very 
odd indeed that a research 
paper on a rock star’s vocal 
chords would make interna-
tional news - from CNN to 
Fox News to Time Magazine, 
and many other publications 
worldwide.  

The study found that the 
Mercury created those stun-
ning vibratos by using subhar-
monics, a singing style where 
the ventricular folds vibrate 
along with the vocal folds. 
This is a technique used by 
Mongolian throat singers and 
most human beings never 
speak or sing with their ven-
tricular folds.  

Perhaps, this explains why 
Freddie Mercury’s voice was 
like no other. He could be 
low and throaty, fragile and 
tender, and reach a pristine, 
high, operatic coloratura - all 
in the same song. But Freddie 
was not only a great singer, 
he was also a brilliant song-
writer and an accomplished 
piano player.  

In an interview to the 
BBC, Spanish Opera sopra-
no Montserrat Caballé says 
- “People think of Freddie 
only as a rock singer, but he 
was a great musician. At his 
home, one night, I told him I 
loved Chopin’s ‘Impromptu’. 
He just sat at the piano and 
played it to me. We were 
there until 6 o’clock in the 
morning.”  

Freddie’s first formal piano 
lessons were not in glitzy 
London but in St. Peter’s 
boarding school in sleepy 
Panchgani, a hill station close 
to Pune. At the time there 
was no Freddie Mercury 
either - he was known as Far-
rokh Bulsara, the name given 
to him by his Parsi parents. 
While at school, he got his 
first taste of Rock n Roll play-
ing piano in the school band 
at the age of 12.  

Mercury’s love of western 
classical made Queen’s music 
a bit different from the regu-
lar rock music of the time. 
One of my favorite Queen 
songs, “The Show Must Go 
On”, is about Mercury con-
tinuing to perform despite 
being terminally ill. When 
the song was being record-
ed the other band members 
were concerned whether 
Mercury would be physically 
capable of singing the song 
as he could hardly walk. As 
Brian May recalls, “I said, 
‘Fred, I don’t know if this is 
going to be possible to sing.’ 
And he went, ‘I’ll f---ing do 
it, darling’ — vodka down 
— and went in and killed 
it, completely lacerated that 
vocal.”  

A unique music album will hit the charts 
later this year, but the target market are not 
humans, even though they’ll be the ones to 
pay for it.  

Created by David Teie and to be 
released by Universal Music, ‘Music for 
Cats’ will purr and meow its way to our 
hearts and more importantly, our feline 
companions’ hearts, once it is released on 
October 28.  

Teie, an American cellist and music 
researcher at the University of Maryland, 
said the biggest challenge is people think-
ing that his project is “silly.”  

“If you really look into it, what’s silly is 
the idea that only one species could have 
music available for it,” Teie said, as per The 
Guardian.  

According to its Kickstarter campaign, 
the project was born from efforts “to 
bring real, scientifically credible music to 
as many members of the animal kingdom 
as possible.” Cats became the first choice 
as they are widely kept as pets and com-
panions.  

According to Teie, he wrote two songs 
in 2008 that elicited positive reactions 
from 77 percent of cats that heard them, 
based on a scientific study published in 
Applied Animal Behaviour Science.  In its 
website, he said every species has a natu-
ral biological response to sounds in their 

early development stage. For cats, these 
sounds are usually chirping birds, or their 
mother’s purrs.  

For the last six years, he worked on 
his goal with limited resources, until he 
brought his project on Kickstarter. The 
funding period lasted for 30 days, from 
October to November 2015.  

And it was a hit, as more than 10,000 
backers pledged $241,651, bringing to 
life 55 minutes of purring and suckling 
noises, as well as Teie on his cello with the 
US National Symphony Orchestra, aimed 
to soothe and calm the cats’ senses. The 
music are matched to the cats’ frequency 
range.  The music will be made available 
for free at shelters, as abused and feral 
cats show more positive response to the 
calming music.  

In the same report from The Guardian, 
major label Universal said they believe 
that there is a huge untapped market for 
music for other species. A spokesper-
son said the company is “thrilled to be 
part of this world-first project” and that 
future “Music For” albums could pos-
sibly follow suit for dogs and horses.  Teie 
said he hoped more similar work would 
be accepted in the future. After all, his 
research has not been easy, as he is actu-
ally allergic to cats.           

- Natureworldnews.com  

• Colm Toibin – author of 
Brooklyn, adapted onto the big 
screen and in turn nominated for 
three Academy Awards, including 
Best Picture  

• Dame Margaret Drabble 
– author of The Pure Gold Baby 
and 17 other novels. Holder of the 
distinguished Golden PEN Award  

• Lesley Hazleton - author 
of The First Muslim: The Story of 
Muhammed, New York Times Edi-
tors Choice and an avid TedTalk 
speaker.  

• Amish Tripati - author of 
the fastest selling book trilogy in 
Indian history - The Shiva Trilogy  

The Literary Festival looks to 
showcase participants who inspire, 
and are inspired! 10 years on since 
its initial start date, the Festival has grown organically in 
size, content and feeling. Festival organisers are looking to 
ride on the success of the 2016 Festival, by delivering an 
even more exceptional 2017. The Festival dates for 2017 
are the 11th – 15th of January 2017.   

New additions for 2017 will be the introduction of one 
day of Sinhala programing on the 14th of January 2017. 
This innovative program will be free and will highlight the 
diversity of the Sinhala Literary Arts through discussions, 
poetry readings, short films and writings in translations 
amongst others. Another addition to 2017 is the Outreach 
Children’s Program held in Jaffna on the 17th & 18th of 
January 2017. The program’s aim is to develop the literary 
arts in English in the North and bring the world to the 
children of Jaffna, through some wonderful international 
children’s authors.   

Geoffrey Dobbs, Festival Founder said, “I’m happy to 
have my 2016 team back on board with Shyam Selvadurai 
curating the Festival for the 4th year and Amrita Pieris 

as Festival Director for the 3rd 
year supported by Natasha Thomp-
son the Festival Manager. They are 
working to put together a great line 
up of writers and are eager to pro-
duce the best Festival yet.”  

Much credit must be given to 
our Festival’s partners, as without 
them this 8th edition of the Festival 
would not be possible. The Fairway 

Galle Literary Festival is substantial-
ly supported by Fairway Holdings, 
in its second year as title sponsor. 
Hemaka de Alwis, Chairman, Fair-
way Holdings, stated “The Fairway 
Galle Literary Festival has become 
one of the principal cultural events 
in the world, bringing together peo-
ple of many nationalities who love 
literature and affording them the 
opportunity of friendly interaction 

with world renowned authors. The blending in of architec-
tural, musical and culinary events and the charming, old 
world atmosphere of Galle Fort contribute to the continu-
ing success of the Festival. We believe that excellence in 
creative writing is an essential hallmark of modern cultural 
life in a nation. Accordingly, the annual Fairway National 
Literary Awards for the best novels in English, Sinhala and 
Tamil will be awarded during the Festival. Our continued 
zest to take forward the yearly Fairway Galle Literary 
Festival stems from the encouragement we receive from 
our audiences. The Fairway Galle Literary Festival acts 
as a catalyst to make national literary aspirations blossom 
forth.”   

Check out the Festival’s revamped website, www.gal-
leliteraryfestival.com, where festival-goers will find an 
informed, consistent and active source for all vital informa-
tion regarding the Festival. Follow the website and sign up 
for email updates on the festival program highlights as they 
are announced.  

Bridal Fair – SLECC – 10 a.m.
Youth 4 ever – Musaeus College Auditorium – 7 p.m. 
Shasika + Upul - Sky, Kingsbury – 5 p.m.
Thusitha Dananjaya – Galadari Hotel – 7 p.m.
Savindswa Wijesekera – Cinna
Arosha Katz/Beverly Rodrigo – Cinnamon Grand – 5 p.m.
Out of Time – Curve – 7 p.m.
Paul Perera – California  Grill – 7 p.m.
Norma’n Jazz – Mount Lavinia Hotel – 11 a.m.
Los Paradians - Curry Leaf, Hilton – 7 p.m.
Barefoot Band – Barefoot – 11 a.m.
Sam the Man – Harbour Room – 7 p.m.

Thusitha Dananjaya – Galadari Hotel – 7 p.m.
Shamal Fernando - California Grill – 7 p.m
Stella Karaoke – Il Ponte – 8 p.m.
Sam the Man – Mount Lavinia Hotel – 7 p.m.
Shasika + Upul – Kingsbury Sky Lounge – 5.30 p.m. 
Ananda Dabare Duo – Cinnamon Grand – 7 p.m.
DJ Shane – Library, Cinnamon Lakeside – 8 p.m.
Savindswa Wijesekera – Cinnamon Lakeside – 7 p.m.

Thusitha Dananjaya – Galadari Hotel – 7 p.m.
DJ Shane – Library – Cinnamon Lakeside – 8 p.m.
Arosha Katz – Cinnamon Lakeside – 7 p.m.
Trio – Cinnamon Grand – 7 p.m.
Buddi de Silva – Cinnamon Grand – 5 p.m.
Shasika + Upul – Kingsbury – 5 p.m.
Suranga Rajapakse – Curry Leaf – Hilton – 7 p.m. 
Gihan – Kingsbar – 8 p.m. 
Stella Karaoke – Il Ponte – 8 p.m.
Shamal Fernando - California Grill – 7 p.m.

Dance and Salsa Festival – BMICH – 7 p.m.
C & C – Kings Bar – 8 p.m.
Suranga Rajapakse - Curry Leaf, 
      Colombo Hilton 6 p.m.
Arosha Katz/Beverly Rodrigo – Cinnamon   
      Lakeside – 5 p.m.
DJ Effex – Magarita Blue – 8 p.m. 
Shamal Fernando - California Grill – 7.p.m
Shasika & Upul – Kingsbury Sky Lounge – 5.30 p
DJ Kapila – Library – Cinnamon Lakeside – 8 p.m.
Paul Perera – Galadari Hotel – 7 p.m.

Dance and Salsa Festival – BMICH – 7 p.m.
Ananda Dabare String Quartet – Cinnamon Grand – 7 p.m. 
Kismet – Galadari Hotel -  7 p.m. 
Annesley – Kingsbar – 8 p.m. 
Paul Perera - California Grill – 7 p.m.
Shasika & Upul – Kingsbury Sky Lounge – 5.30 p.m.
Funk Junction – Curve – 7 p.m.
Heat – Margarita Blue – 8.30 p.m.
Heart & Soul – Mirage, Colombo 6 – 7 p.m. 
Savindswa Wijesekera – Cinnamon Lakeside – 7 p.m.

Book Fair – BMICH – 9 a.m.
Yohan and Honorine – Blue Waters, Wadduwa – 7 p.m. 
Arosha Katz – Cinnamon Lakeside – 7 p.m.
Los Paradians – Curry Leaf – Colombo Hilton 7 p.m.
Duraraij – Kingsbury Poolside – 6.30 p.m. 
Audio Squad – Rhythm & Blues – 8 p.m. 
Donald & Mirage – Asylum Restaurant and 
                Lounge Bar – 7 p.m.
Kismet – Galadari Hotel – 7 p.m.
Rebels – Mount Lavinia Hotel – 7 p.m.
Magic Box Mix up – Waters Edge – 8 p.m.
3 Play - California Grill – 7 p.m.
Train – Kingsbar – 8 p.m.
Heart & Soul – Mirage, Colombo 6 – 7 p.m. 
Shasika + Upul – Kingsbury Sky Lounge – 5 p.m. 
Crossroads/Effex Djs – Margarita Blue – 8.30 p.m.  
DJ Shane – Library – Cinnamon Lakeside – 9 p.m.
En Route – Cinnamon Grand – 5 p.m. 

The book by Kelaniya University’s former senior lecturer and Com-
merce and Finance Management head, M.K. Jayasena’s, ‘Sinhalayo Saha 
Sinhalaye Antima Raju’ (The Sinhalese and the last Sinhala Monarch) will 
be launched on Wednesday, September 14 at 4.00 p.m. at the Jasmine Hall 
(Committee Room A), BMICH, Colombo.

Justice and Buddhasasana Minister Wijeyadasa Rajapakshe, Elections 
Commission Chairman, Mahinda Deshapriya and senior Archaeologist 
Prof. Raj Somadeva will address the audience.

Kuveni doesn’t seem to carry a patently pro-
nounced vein of a feminist play, but speaks more 
on the basis of a humanistic appeal to accept the 
wrong done the historical character of Kuveni 

The original sin  
When looking at the story of Kuveni as nar-

rated in the Mahavamsa, one may ask if Kuveni’s 
act of betraying her people to side with Prince 
Vijaya was ‘the original sin’ in terms of our own 
history and lore? And was the treachery that was 
in turn done her by her consort – Prince Vijaya 
an act that we as a people are still haunted by in 
our psyche together with the curse and lament 
of Kuveni? If we as a nation claim a collective 
conscience are we haunted by the injustice done 
to her? And lest we forget, are we shaken by the 
painful harm done to Jeewahaththa and Disala? 
This play thus brings to the audience an inquiry 
about what needs to be reconciled with a past 
that ripples with woes of a betrayed woman and 
her paternally disowned children.   

The twins Jeewahaththa and Disala (the 
progeny of Prince Vijaya and Kuveni) were 
characterised in a manner that truly 
evoked my empathy. Their unending 
eternal wait with boundless patience 
shows the depth and integrity of their 
filial love for their mother and the 
sanctity with which they hold 
her promise given them of 
her return after going to seek 
forgiveness from her people 
whom she wronged. The two 
children symbolize the innocence 
and purity of the hearts and souls of 
those who have not been touched by 
the politics of man and the State, and 
dwelling in the bosom of nature. The 
fact that they desire to remain as forest 
dwellers, and become ‘aadi vaasis’ (abo-
rigines) and not become ‘people’ speaks 
of the politics that relate to very different 
outlooks on what constitutes ‘good-

heartfelt applause to a great 
performance of a Sinhala 
stage play celebrated in the 
sphere of theatre in Sri 
Lanka.   

    

Kuveni’s song 
fl ows across time

Fairway Galle Literary Festival offers first reveal for 2017 

Fairway Galle Literary Festival 
offers fi rst reveal for 2017  

Colm Toibin

Lesley Hazleton

Margaret Drabble  

Amish Tripathi

A voice 
like no 

other  

Music in 
cats’ ears: 

A music album for cats  

The 300th performance of veteran actor Wilson Gunaratne’s hilarious 
political drama Charitha Atak (Eight Characters) will be staged at the 
Bishop’s College, Auditorium, Colombo at 6.30 p.m. on September 12.

JK Rowling’s ability to craft fantastic stories is known the world over, 
millions upon millions of her Harry Potter novels selling across the globe. 

However, few know about her hidden talent for drawing; seven quite 
wonderful sketches by Rowling have found their way onto the Pottermore 
website, showing early renditions Harry, Snape, the Weasley family, and 
Dumbledore. 

What’s perhaps most impressive is just how spot-on the film adaptation’s 
casting was, with nearly every drawing looking remarkably like the on-
screen adaptation. 

The biggest difference is probably the quite hilarious huge pointy hats, 
looking more like something the Wicked Witch of the West would wear 

rather than Daniel Radcliffe’s 
version of The-Boy-Who-
Lived. See the seven images 
below, found by The Rowl-
ing Library.

The dedicated Harry Pot-
ter website Pottermore has 
seen its content expand 
astronomically over the last 
year, so-much-so that three 
books, formed of JK Rowl-
ing’s Pottermore writings, 
will be released as E-Books 
later this year.

Meanwhile, the eighth 
part in the Harry Potter 
series, The Cursed Child, 
was recently released in 
book form, breaking book-
store records. A trilogy of 
new stories set in the wizard-
ing world - Fantastic Beasts 
- will hit cinemas in the com-
ing years, the first part being 
released later this year.

-The Independent

Charitha Atak 300th show  

The images randomly appeared on 
Pottermore

JK Rowling shows hidden talent for 
drawing in Harry Potter sketches

Sinhalayo Saha 
Sinhalaye Anthima 
Raju

Book launch on Wednesday

nalaka
New Stamp


