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Wedding Fair – BMICH – 10 a.m.  
The Thirteen Tickles – Punchi Theatre – 
3.30 p.m. & 6.45 p.m.  
Expo 2016 – SLECC – 10 a.m.  
Shasika + Upul - Sky, Kingsbury – 5 p.m.  
Thusitha Dananjaya – Galadari Hotel – 7 p.m.  
Out of Time – Curve – 7 p.m.  
Aubrey and Heat – Kingsbar – 8 p.m.  
Norma’n Jazz – Mount Lavinia Hotel – 11 a.m.  
Paul Perera – California Grill – 7 p.m.  
Arosha Katz/Beverly Rodrigo – Cinnamon Grand – 5 p.m.  
Barefoot Band – Barefoot – 11 a.m.  
Sam the Man – Harbour Room – 7 p.m.  

MONDAY October 3 

Sam the Man – Mount Lavinia Hotel – 7 p.m.  
Ananda Dabare Duo – Cinnamon Grand – 7 p.m.  
DJ Shane – Library, Cinnamon Lakeside – 8 p.m.  
Aubrey and Heat – Kingsbar – 7 p.m.  
Shasika + Upul – Kingsbury Sky Lounge – 5.30 p.m.   
Thusitha Dananjaya – Galadari Hotel – 7 p.m.  
Shamal Fernando - California Grill – 7 p.m  
Stella Karaoke – Il Ponte – 8 p.m.  
Savindswa Wijesekera – Cinnamon Lakeside – 7 p.m.

TUESDAY October 4

Arosha Katz – Cinnamon Lakeside – 7 p.m.  
DJ Shane – Library – Cinnamon Lakeside – 8 p.m.  
Shasika + Upul – Kingsbury – 5 p.m.  
Trio – Kingsbar – 7 p.m.  
Trio – Cinnamon Grand – 7 p.m.  
Buddi de Silva – Cinnamon Grand – 5 p.m.  
Thusitha Dananjaya – Galadari Hotel – 7 p.m.  
Stella Karaoke – Il Ponte – 8 p.m.  
Shamal Fernando - California Grill – 7 p.m. 

WEDNESDAY October 5

Colombo Comedy Show – Galadari Hotel – 7 p.m.  
The Long Run – BMICH – 8 p.m.  
World Heart Day – Viharamahadevi Park 7 p.m.  
C & C – Kingsbar – 7 p.m.  
Arosha Katz/Beverly Rodrigo – 
Cinnamon Lakeside – 5 p.m.  
Shasika & Upul – Kingsbury Sky 
Lounge – 5.30 p.m.  
Paul Perera – Galadari Hotel – 7 p.m.  
DJ Kapila – Library – Cinnamon Lakeside – 8 p.m.  
DJ Effex – Magarita Blue – 8 p.m.   
Shamal Fernando - California Grill – 7.p.m  

THURSDAY October 6

Heat – Margarita Blue – 8.30 p.m.  
Kismet – Galadari Hotel - 7 p.m.   
Sheridan – Kingsbar – 8 p.m.   
Heart & Soul – Mirage, Colombo 6 – 7 p.m.   
Savindswa Wijesekera – Cinnamon Lakeside – 7 p.m.  
Ananda Dabare String Quartet – Cinnamon Grand – 7 
p.m.   
Paul Perera - California Grill – 7 p.m.  
Shasika & Upul – Kingsbury Sky Lounge – 5.30 p.m.  
Funk Junction – Curve – 7 p.m.  

FRIDAY October 7

Jasteca Nite 2016 – Cinnamon Lakeside – 9 p.m.  
Donald & Mirage – Asylum Restaurant and Lounge 
Bar – 7 p.m.  
Kismet – Galadari Hotel – 7 p.m.  
Rebels – Mount Lavinia Hotel – 7 p.m.  
En Route – Cinnamon Grand – 5 p.m.   
Yohan and Honorine – Blue Waters, Wadduwa – 7 
p.m.   
Arosha Katz – Cinnamon Lakeside – 7 p.m.  
Crossroads/Effex Djs – Margarita Blue – 8.30 p.m.   
DJ Shane – Library – Cinnamon Lakeside – 9 p.m.  
Magic Box Mix up – Waters Edge – 8 p.m.  
3 Play - California Grill – 7 p.m.  
Sheridan – Kingsbar – 8 p.m.  
Heart & Soul – Mirage, Colombo 6 – 7 p.m.   
Shasika + Upul – Kingsbury Sky Lounge – 5 p.m.

SATURDAY October 8

Charmed – St.Bridget’s Convent – 6.30 p.m.  
Junior Jazz – Russian Cultural Centre - 7 p.m.  
Donald & Mirage – Asylum Restaurant and Lounge 
Bar – 7 p.m.  
Mignonne, Maxi & Suraj Trio - Dance for your Supper, 
California Grill - 7 p.m.  
Sheridan – Kingsbar – 8 p.m.   
Buddhi de Silva/G 9 – Cinnamon Grand 5 p.m.  
Heart ‘N’ Soul – Galadari Hotel – 7 p.m.  
Gravity/Effex DJs – Margarita Blue – 8.30 p.m.  
DJ Naushad – Waters Edge – 8 p.m.  
Sam the Man – Blue Water, Wadduwa – 7 p.m.   
Norma’n Jazz – Mount Lavinia Hotel – 7 p.m.   
Maxwell Fernando – Cinnamon Lakeside – 7 p.m.   
DJ Shane - Library – Cinnamon Lakeside – 8 p.m.    

EntErtainmEnt 

                  

SUNDAY October 2  

Silumina journalist, Aruni Muthumalie launched her two 
new books, Arama and Ali Eththui Athapaththui, recently. 
Minister Patali Champika Ranawaka, Prof. Chandrasiri 
Palliyaguru, Dr. Edwin Ariyadasa, Dr. Nandana Atapattu 
and senior journalist Sundara Nihathamani de Mel spoke 
at the launching ceremony.  

Arama, describes the practical problems faced by 
bhikkhunis in monastic life, in addition to difficulties 

resulting from lack of understanding on such matters, 
such as, religious reconciliation and human behaviour by 
the members of the Order.  

Her other book, Ali Eththui Atha Paththu, is a short 
narrative of former Wildlife Dept Deputy Director, Dr. 
Nandana Atapattu’s experiences of tracking wild jumbos, 
and also an interesting account of the well-known 
Handapanagala Elephant Drive.    

Silumina scribe, Aruni Muthumalie’s two new creations

Review by: 
Dr Minna Thaheer  

The Malay commu-
nity of Sri Lanka 
is a picturesquely 
pleasing reminder 

of the island’s geography 
in the Indian Ocean. It is 
equidistant from the straits 
of Malacca and the straits 
of Hormuz. The Malays are 
originally from the Indo-
nesian archipelago, and 
are mostly Muslims. Their 
ubiquitous presence that 
dot the ethno-social fabric 
of the island reminds us of 
the illuminating inquiry 
‘what’s a rainbow with one 
colour? ‘The impact of  their 
achievements and contribu-
tions to society far outweigh 
the numbers. 

The Malays of Sri Lanka 
have a common origin and 
culture that has largely sur-
vived the acculturation 
inevitable in adopted home-
lands. These attributes qual-
ify them as a distinct ethnic 
minority in the ‘salad bowl’ that is, 
modern Sri Lanka.   

The Malaya are the tangy olives, 
not many, but when encountered, 
give a distinctly delightful relish. 
A young Malay Medical student, 
Tuan Zameer Careem has chosen 
to pick those ‘olives’ in the Lan-
kan salad bowl, and offered them 
in the deliciously readable book 
Persaudaran. First, he has to be 
congratulated for his remarkable 
achievement, parallel to his pursuit 
of higher studies in the frighten-
ingly competitive stampede to 
enter medical college. A feat that 
demonstrates the Malay resilience! 
A review of his selection of Malay 
lore in the island will not be com-
plete unless we recognize his con-
tribution to the social anthropology 
of the country, made in that period 
of the most thrilling part of life- the 
years between adolescence and 
adulthood, devoting time to be a 
mature social historian.   

Persaudaranis, is a significant 
addition to the literature of socio 
cultural and ethnic studies in Sri 
Lanka. The compilation of widely 
scattered, historically relevant, 
authentic materiel relating to politi-
cal, social, economic and cultural 
history of the Malays makes it an 
invaluable source for researchers 
and students of social science. One 
cannot help but regret, that this 
Medical student did not receive the 
guidance of an experienced social 
historian for deeper sociological 
analysis of the rich material assem-
bled. 

Young Careem proceeds with a 
fleeting survey of how the Malays 
arrived and set down their roots in 
the island of Sri Lanka after weeks 
of sailing with favourable winds 
from the Malay peninsula. 

The etymological and histori-
cal explanations the author gives 
to places with links to the Malay 
community are interesting and 
informative i.e Java Patnam (the 
etymology of Jaffna), Javaka-cheri 
meaning the Fort of Javakas (pre-
sent day Chavakacheri). The book 
is a narrative that asserts the mul-
ticultural mosaic of the Sri Lankan 
communities. 

The fateful war waged by the 
pre-Islamic Buddhist Javanese King 
Chandrabunu, who brought in 
foot soldiers to acquire possession 
of Lord Buddha’s tooth relic, and 
his defeat, are all interwoven into 
Zameer’s beautifully flowing and 
compelling narrative.   

The Dutch initiative of settling 
Malays too receives a general sweep 
owing to obvious space constraints 
in an already thick volume. 

The Dutch inclination to use 
their territory in Sri Lanka as a 
holding station for the inconven-
ient or rebellious Malay nobility 

resisting them, receives 
greater focus. 

The exiled Malay nobil-
ity apparently retained 
their sense of ‘Noblesse 
oblige’ and assumed leader-
ship roles within the local 
community. The Malays 
brought by the Dutch were 
hired soldiers, but evidently 
not short of valour. The 
book deals with the rise of 
the Malay regiment intro-
duced by the Dutch, but 
used with far greater imagi-
nation by the British. 

It is an interesting com-
mentary on the emergence 
of Malay mosques; Malay 
saints; Malay personalities; 
Malay culture, Malay cos-
tumes and cuisine.   

The author, Zameer 
Careem is a fourth year 
medical student. He has 
devoted much time for  the 
research on the Malay com-
munity, and commenced 
exploring the dim corri-

dors of Malay history in Sri 
Lanka at the age of 18. 

He acknowledges the guidance 
of his mother and grandmother 
who have added lustre to the nar-
rative. That indeed is natural. Such 
small ethno-cultural enclaves sur-
vive only in the hands of women 
who are natural custodians of the 
intangible heritage of the tribe, clan 
and community.   

Puzzled by the efforts of a Medi-
cal student, the obvious query is, 
how did you find the time? His 
riposte was, “this is my main 
source of distraction I enjoy, which 
takes me away from the hard medi-
cal studies”. During vacations, over 
the past few years, Zameer has 
been busy with his archival and 
data collation. The book is in a 
sense, an eagle eye view of  their 
lives and  rich cultural traditions, 
containing an interesting array of 
visuals, cultural snippets, narra-
tives and notes. The grandmother 
has provided recipes of Malay 
dishes, narrated Malay myths and 
elaborated on the Malay marriage 
rituals. 

The integrity of any research 
rests on its authenticity, though it 
may not be the full story. But, any 
standard Persaudaran is an authen-
tic account of the Malay Brother-
hood of Sri Lanka. 

Author Zameer Careem is for-
tunate to have had an authentic 
source, in an authentic Malay 
Grandmother. Overall, the socio-
cultural life of Malays, all too 
well captured in one volume is a 
commendable effort by the young 
author, Careem.  

What’s a rainbow 
with one colour?

Persaudaran: On Malay community in Sri Lanka

Title of the Book: 
Persaudaran, Malay life 
in Sri Lanka  
Publisher:
S. Godage and 
Brothers (Pvt) Ltd.  
Author: 
Tuan M Zameer Careem 

O
n August 23rd 
popular actor of the 
screen and stage 
Sampath Jayaweera 
presented Jodu 

Jodu, a Sinhala play which 
can be said is an adaptation 
of the French playwright 
Marc Camoletti’s farce 
Pyjamas Pour Six, which has 
its English translation titled 
Don’t Dress for Dinner. The 
title of Jayaweera’s play if 
translated to English would 
read as ‘Couples, Couples,’ 
and would be a verbatim 
translation reflecting a flavour 
of the Sinhala vernacular.   

Jodu Jodu is clearly an 
adaptation as opposed to a 

translation. One may suppose 
that the setting is somewhere 
out of Colombo although not 
expressly stated in the text of 
the play. From the clothing 
and that fact that the house 
had once been part of a farm 
facility, one may deduce that 

the story is set in some cool 
hilly climes.   

A point to note is that 
three of the characters carry 
non-Sinhala names (I would 
not by any means say non-Sri 
Lankan given the fact that 
there are many Sri Lankans 

who have western names as 
both Christian/first names and 
surnames) as Tony, Robin and 
Lorraine who form the initial 
basis of the adulterous scheme 
of chaos to move forward 
with its spirals of ‘mistaken 
identity’ bound comedic 
misadventures.   

Stagecraft consisted of 
somewhat a minimalist setup 
which clearly was not meant 
to project the Chekhovian 
realist theatre mode. Acting 
was overall good and 
appears to cater in its vein of 
theatricality to the seekers of 
popular comedy. Generally 
one can say Jodu Jodu is a 
French farce well played as an 
adaption for Sinhala theatre 
audiences.   

A notable feature of the 
script of this play is that it 
presents colloquial vernacular 
reflective of contemporary 
speech patterns in Sri Lanka 
where English ‘code mixing’ 
in Sinhala speech / dialogue 
is prevalent, or at least 
spreading wider into general 
usage. English ‘code mixing’ 
as opposed to ‘code switching’, 
is where English words 
and phrases are inserted 
into a principally Sinhala 
dialogue without rupturing 
the syntactical base of what 
is communicated as Sinhala 
speech. The play thus delivers 
a colloquial texture as opposed 
to ‘literariness’ through its 
text.   

Sitting under the gentle 
darkness occupying seat 
Q-7, I noted that voice 
modulation and projection 
from the players was good and 
nothing short of what is to be 
expected of the professionals 
who mounted the boards to 
perform Jodu Jodu. To the 
credit of the cast no sign of 
opening night jitters was 
detected.   

The drawback that I can 
speak of in this play is the 
musical element of a song 
that was played as a recording 
over the audio system which 
lacked clarity. And also the 
‘entry music’ for certain 
characters were cheesy and in 
my opinion did a disservice 
to the play. Does every 
‘popular market’ stage play 
have to be smacked with a 
song and a musical number? 
Do audiences necessarily 
require these elements that 
seem to perform no real 
function nor offer remarkable 
facets of entertainment to 
enthral viewers? Those 
elements added nothing really 
spectacular in my opinion.   

Performed by an ensemble 
of able actors Jodu Jodu 
will surely not disappoint 
the Sinhala theatregoer 
who seeks the thrills of rib 
tickling comedy. I have no 
doubt that what Jayaweera 
has offered will enjoy success 
with mainstream Sinhala 
theatregoers.   

by Dilshan Boange 

Robert Langdon, the 
Harvard ‘symbologist’ who 
has solved four previous 
mysteries, will make his fifth 
outing in the hugely popular 
series in September 2017  

Dan Brown’s Harvard 
“symbologist” Robert 
Langdon will dust off his 
tweed jacket and charcoal 
turtleneck and throw himself 
into another “earth-shaking” 
mystery in the bestselling 
author’s forthcoming novel 
Origin, his publishers 
announced on Wednesday.  

Out on 26 September 
2017, Origin follows Brown’s 
other Langdon thrillers: The 
Da Vinci Code, Angels and 
Demons, The Lost Symbol 
and Inferno. It will be 
written, said his publishers, 
in keeping with Brown’s 
“trademark style” and sees 
the author interweaving 
“codes, science, religion, 
history, art and architecture”.  

“Origin thrusts Harvard 
symbologist Langdon into 
the dangerous intersection 
of humankind’s two most 

enduring questions, and 
the earth-shaking discovery 
that will answer them,” said 
his publishers Doubleday in 
the US and Transworld in 
the UK, in a note about the 
novel’s plot that is as cryptic 
as some of the mysteries 
Langdon has solved in the 
past.  

According to Brown’s 
publishers, there are more 
than 200m copies of his 
books in print worldwide. 
The Bookseller said that 
Brown has sold 16m print 
books in the UK, with The 
Da Vinci Code alone racking 
up sales of 4.5m copies. The 
most recent Langdon title, 
2013’s Inferno, sold more 
than 1.6m copies in the UK, 
with combined hardback 
and paperback sales. A 
film adaptation of Inferno, 
starring Tom Hanks as 
Langdon, is due out shortly.  

“Over the past 15 
years, it has been an utter 
privilege to publish Dan 
Brown’s unique blend of 
electrifying storytelling, 

historical reinterpretation 
and genius code-making,” 
said the author’s long-term 
UK editor Bill Scott-Kerr 
at Transworld. “The fact 
that there is to be another 
instalment in this record-
breaking run of books will 
be hugely exciting to his 
millions of fans around the 
world and gives us in the 
publishing world another 
extraordinary event to look 
forward to next year.”  

Fiction buyer at 
Waterstones, Chris White 
said: “EL James, Harper 
Lee and JK Rowling have 
all released new books over 
the course of the last year 
so I guess it was inevitable 
that a new Dan Brown 
would appear soon enough 
to complete the quartet of 
megasellers. Nobody does 
thrills, spills and conspiracy 
theories like Dan Brown and 
the reading public’s appetite 
for Origin will, I’m sure, 
remain as keen as ever.”  

- theguardian

Dan Brown returns to 
Da Vinci decoder for 
new novel Origin

Tom Hanks is to return as Robert Langdon in the big screen adaptation of Dan Brown’s lat-
est novel.

An entertAining 
SinhAlA 
fArce  

On the 11th of September the 
boards of the Namel and Malini 
Punchi Theatre bore the grandeur 
of one of the all time classics of Sin-
hala theatre. The classic Maname 
by the late Prof. Ediriweera Sarach-
chandra unfolded in its splendor-
ous lyricism and beguiling melo-
diousness to enchant an audience 
that watched deferentially seated 
under the gentle darkness. Man-
ame holds a special significance in 
the canon of Sinhala theatre, com-
manding a centrality and it draws a 
near reverence from the public that 
few stage plays can claim.   

The depths of classical eastern 
aesthetic discipline and outlooks 
are evinced by these kinds of stage 
plays where at the opening, in 
versified supplication, the perfor-
mance seeks permission from the 
earth, the ground on which the 
performance unfolds, as well as 
the sky, sun and heavens above to 
enact a story of a bygone age.   

To nearly every Sri Lankan this 
play which made its debut sixty 

years ago, in 1956, is a work of art 
of which the storyline is generally 
known. And people generally tend 
to think of this play as one that 
makes a ‘statement’ of fickle mind-
edness, frailty and treachery of the 
woman. I however feel that its 
renditions of the human condition 
as one much broader. Maname is 
a tragedy of what happens when 
love, lust, lies, pride and self pres-
ervation meet in crosscurrents. 

The all too banal ‘all is fair in love 
and war’ finds much substance 
within the lyrical text of Maname. 
When the conflict between Prince 
Maname and the king of the for-
est dwelling (Vedda) tribe erupts, 
there are within the scheme of the 
event certain lessons of diplomacy 
and political strategy. The need to 
destroy the source of the threat to 
one’s self preservation is an imme-
diacy advocated by ancient teach-
ings of masters of statecraft. These 
teachings are deftly woven into 
Maname.  

One may ask if the princess’s 
appeal to her husband, Prince 

Maname, to spare the subdued 
king of the Vedda tribe as one 
of genuine humanist concern or 
was it a ploy spurred from secret 
lust. However the scenario may be 
looked at, one of the clear indica-
tions that can be gauged in the 
text of the play is that a woman’s 
fickleness and its drawbacks in the 
midst of the gruesome reality of 
armed conflict, where self preser-
vation is the primary ‘trophy’, can 
become a fatal liability.  

The Vedda king’s refutation of 
princess Maname’s declaration of 
desire for him; after her husband is 
killed in a mere moment when fate 
allows a ‘turning of tables’; as one 
that was strong enough to impel 
her to betray her husband, shows 
the Vedda king’s acumen as a man 
concerned with self preservation 
and not on the sole basis of ‘hon-
our’. A traitor can never be trusted, 
and if he were to fall to the flattery 
of an untrustworthy woman, he 
would prove himself a fool. 

Acting was overall good and 
must be appreciated. Sanath 

Wimalasiri as the eponymous 
‘Maname’ and Jayanath Bandara 
as the king of the Vedda tribes-
men made an impressive duo in 
duel. I noticed that it was Bandara 
who played the role of Rajaguru 
(head teacher to Prince Maname) 
before turning ‘savage’ as the for-
est dweller who kills Prince Man-
ame. This actor must be applauded 
for doing a good job of switching 
from an erudite Brahmin to a for-
est dwelling tribal chief! Costumes 
and makeup deserve to be appreci-
ated in this production. 

The beauty of this play touches 
on the pulse as one that seeps to 
the depths of the bond we claim 
with melodious words and rhyth-
mic paces of delivering language 
that reflects the situation and pre-
dicament. In one way, Maname 
is a celebration of the richness of 
the Sinhala language’s beauty to 
become versified while lending to 
intensities of character interplay in 
different situations. May this clas-
sic that has delighted and moved 
more than one generation of the-
atregoers, continue to resound in 
significance to each new genera-
tion. 

the majestic heights and 
depths of Maname

Text and pix: 
Dilshan Boange A review

Bhikkhunis in monastic 
life and elephant Drive 
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