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Montage

On behalf of the Gov-
ernment of France, 
the Ambassador of 

France to Sri Lanka and the 
Maldives, Jean-Paul Mon-
chau conferred on Sumitra 
Peries the title of ‘Chevalier 
dans l’Ordre des Arts et des 
Lettres’ (Knight in the Order 
of Arts and Literature) on 
November 24. 

The Order of ‘Arts et 
Lettres’ is a honorific dis-
tinction, created on May 2, 
1957 by the French Minis-
ter of Culture to recognise 
eminent artists, writers and 
scholars for their efforts in 
promoting the awareness 
and enrichment of cul-
tural heritage in France and 
throughout the world.

The decision to bestow 
the honour on Sumitra Per-
ies was taken in recognition 
of her invaluable contri-

bution as an author, film 
director with an aesthetic 
sense and a recognised tal-
ent which testify for her love 
of freedom, sensitivity and 
gift for creation, apart from 
her active contribution to 
promote French culture in 
Sri Lanka. 

Her films, starting from 
her very first feature-film: 
Gehenu Lamai (Les filles) in 
1978 to the more recent Yah-
aluwo (Les amis), have been 
screened and highly appreci-
ated in France and across 
the world. 

Her early visits to France, 
whether in the South or in 
Paris at the Conservatoire 
Libre du Cinéma Français, 
from which she became the 
first qualified-Sri-Lankan-
filmmaker, along with the 
rest of her experience, have 
laid the foundations for her 

long-spanning and active 
career as an internationally 
recognised film director. 
In fact, the public eagerly 
awaits the screening of her 
latest film: Vaish-Navee (Tree 
Goddess).

The joint-homage given 
by the Cinémathèque fran-
çaise in honour of Sumitra 
and Dr Lester James Peries 
in 1988 was a historical first 
in the history of this institu-
tion which is a worldwide 
reference in the field of 
cinema. The third Festival of 
Asian Cinema in Deauville 
presented Lotus d’Or Award 
to both wife and husband 
together in recognition of 
their significant contribution 
to international cinema.

As an Ambassador of Sri 
Lankan culture abroad, an 
Ambassador of Goodwill 
who fought for the bet-

terment of the situation 
of women and children 
throughout her career: as a 
former Ambassador, Head 
of the Sri Lankan diplomatic 
mission to France and as a 
Permanent Delegate from 
Sri Lanka to the United 
Nations Educational, Sci-
entific and Cultural Organ-
isation’s (UNESCO) head 
office in Paris, Sumitra 
Peries has strengthened 
the ties between Sri Lanka 
and France, between Sri 
Lanka and the world. France 
thanks Peries for being an 
active member of the board 
of Directors of the Alliance 
Française de Kotte, in which 
she plays a remarkable role 
in the development of the 
only official-French-lan-
guage-teaching-institution 
and cultural centre in 
Colombo.

Sunday, Nov 30
Mystique – Hotel Galadari – 6 p.m.
Coda – Colombo Hilton – 7 p.m.
Oriental Trio – Terrace, Mt. Lavinia – 7 p.m.
Sam Dayaratne – Waters Edge – 7 p.m.
Violin Duet – Cinnamon Lakeside – 7 p.m. 
Norma'n Jazz – Mount Lavinia Hotel – 11 a.m.
Aubrey Weiman – Kingsbury – 7 p.m.
Barefoot Band – Barefoot – 11 a.m.
DJ Arcadia - Sky, Kingsbury – 7 p.m.
Circle Acoustic – FDO's  - 8 p.m.
Wave – Kingsbury – Poolside – 7 p.m.
Soul and Cool Sweat – 7 Degrees North – 7 p.m.

Monday, Dec 1
Rebecca and Rohana – Cinnamon Lakeside – 7 p.m.
Rebels – 7 Degrees North – 7 p.m.
DJ Kapila – Library, Cinnamon Lakeside – 8 p.m.
Perfect Combination – Colombo Hilton - 7 p.m.
Stella Karaoke – Il Ponte – 8 p.m.

Tuesday, Dec 2
Cold Sweat – Kingsbury – 7 p.m.
Violin Duet – Cinnamon Lakeside – 7 p.m.
Audio Squad R+B Disco – 8 p.m.
Jam Lab – 7 Degrees North – 7 p.m.
DJ Kapila – Library – Cinnamon Lakeside – 8 p.m.
Stella Karaoke – Il Ponte – 8 p.m.

Wednesday, Dec 3
Alison Burns and Martin Taylor – 
Hilton Colombo Residences – 7.30 p.m.
The Night Before Christmas – Lanerolle Bros – 
Hilton Colombo – 7 p.m. 
Mintaka – Qbaa – 8 p.m.
Geoffrey Fernando – FDOs – 8 p.m.
D-zone – Curve - 9 p.m.
Replay – Colombo Courtyard – 8 p.m.
Flame – Margarita Blue, Galadari – 9 p.m.
Jam Lab - Cinnamon Lakeside – 7 p.m.
Shaman and RCC - 7 Degrees North – 7 p.m.
Warren & Rozette – Colombo Hilton – 8 p.m.
Misty – R & B Disco – 8 p.m.
DJ Kapila – Library – Cinnamon Lakeside – 8 p.m.
Jazz Trio – Kingsbury – 7 p.m.
Flame – Margarita Blue – 9 p.m.

Thursday, Dec 4
Kool – Curve – 10 p.m. 
Rock Steady – Qbaa – 8 p.m.
Cool Sweat – Cinnamon Lakeside – 7 p.m.
Soul – 7 Degrees North – 7 p.m.
Kismet – Galadari Hotel 
Fire – Waters Edge – 8 p.m.
Geoffrey Fernando/Circles Acoustic – FDOs – 8 p.m.
Cross Roads, Margarita Blue, Galadari Hotel – 9 p.m.
Shaman – Terrace, Mt. Lavinia Hotel – 7 p.m.
Dee Zone – R & B Disco – 8 p.m.
Gala Concert – The Auditorium – 7 p.m.

Friday, Dec 5 
Kool- Curve Bar – 10 p.m. 
Mintaka-Qbaa – 8 p.m.
Crossroads – Margarita Blue, Galadari Hotel – 9 p.m.
Rebels – Mount Lavinia Hotel – 7 p.m.
DJ Kapila – Library – Cinnamon Lakeside – 9 p.m.
RCC – Cinnamon Lakeside – 7 p.m.
Soul – 7 Degrees North – 7 p.m.
Geoffrey Fernando – FDOs – 8 p.m.
Cold Sweat – Kingsbury – 7 p.m.
Kismet – Galadari Hotel – 7 p.m.
Magic Box Mix up – Waters Edge – 8 p.m.
Audio Squad – R+B Disco – 8 p.m.

Saturday, Dec 6
Design Carnival – Lakeside of SLECC – 8.30 p.m.
Magic Box – Qbaa – 8 p.m.
Crossroads – Margarita Blue, Galadari Hotel – 9 p.m.
Collective Colours – Colombo Hilton – 7 p.m.
Soul – 7 Degrees North – 7 p.m.
Geoffrey Fernando – FDOs. - 8 p.m.
Cool Sweat – Cinnamon Lakeside – 7 p.m.
Wave – Kingsbury Poolside – 7 p.m.
DJ Naushad – Waters Edge – 8 p.m.
Deezone – Library – Cinnamon Lakeside – 8 p.m.
Kevin & Burn – R+B Disco – 8 p.m.
Norma'n Jazz – Mount Lavinia Hotel – 7 p.m. 
Mintaka – Curve Bar – 10 p.m. 

E-mail your events to vdt@sundayobserver.lk

Happenings

by Kalakeerthi Dr. 
Edwin Ariyadasa 

The perennial “culture” 
of our vast, subcon-
tinental neighbour, 

has for ever been a fond 
“cousin” of our own indig-
enous aesthetic tradition. As 
an affluent and affectionate 
elder ‘cousin’, the sumptuous 
Indian culture has lavished 
upon us, throughout history, 
a wide-ranging smorgasbord 
of spiritual and aesthetic 
treasures. 

To our great delight, this 
cousinly gesture continues 
unabated today too. Trea-
sures and luxuries of art, 
culture and aesthetics follow 
into our island home almost 
non-stop from the Indian 
sub-continent. 

The most recent and 
an exceptionally brilliant 
instance of this delectable 
phenomenon, is the alluring 
dance drama Jai Ram, pre-
sented in Colombo, through 
a classic aesthetic collabora-
tion between India and Sri 
Lanka. The venue was the 
Bishop's College auditorium. 

Jai Ram, is the cho-
reographed version of 
a segment of the glob-
ally renowned Indian epic 
Ramayana (Rama's Odys-
sey). 

Central theme

The central theme of 
Ramayana is the superhu-
man antagonism between 
Rama – the divine hero of 
India and Ravana, the leg-
endary. Ten - headed Lord 
of Sri Lanka (Lankeshvara) 
whose domain extended, 
according to legend, far 
beyond the confines of this 
island citadel.

The specific presentation 
held for me an intrigu-
ing and utterly surprising 

implication.  ‘Ramayana’ 
depicts a deep-seated  disaf-
fection of mythical propor-
tions between India and Sri 
Lanka. But the enchanting 
Jai Ram dance drama that 
held the audience spell-
bound in Colombo was the 
captivating outcome of a 
close, intimate and cordial 
collaboration between India 
and Sri Lanka in the aes-
thetic field. 

The great epic Ramayana 
occupies a prominent niche 
in the cultural idiom of 
many Asian nations. The 
influence of Ramayana is 
intricately entwined with the 
lifestyle of India, Thailand, 
Indonesia and Sri Lanka. 

In Sri Lanka, in recent 
times, the figure of Ravana 
has begun to assume the 
central position in a renewed 
cult, which is astonish-
ingly widespread among the 
masses of the country. In the 
light of this development, Jai 
Ram tended to elicit a special 
appeal from the viewers. 

The storyline of the dance 
drama Jai Ram, derives from 
the substance of the Sundara 
Kandam (The endearing 

canto) of Ramayana, the nar-
ration of which extends over 
500 cantos. 

The endearing (Sundara) 
canto is primarily a celebra-
tion of the unflinching devo-
tion and loyalty of Hanuma 
to Divine Rama. 

Sundara, dear one, is the 
affectionate moniker by 
which Hanuman's mother 
knew her beloved son. 

In the mass-mind Hanu-
man is the solid, unwaver-
ing and steady epitome of 
moral uprightness. The total 

absorption commanded by 
the dance drama, Jai Ram, 
transformed the duration of 
the exquisite performance 

into an enduring moment 
borrowed form eternity. 

The theatrical dance 
pageant casts its initial spell 
over the spectators with the 
delightfully choreographed 
entry of Lankan Emperor 
Ravana on stage. His pano-
plied arrival in the royal 
court, heralded by imperial 
dances and music inspired 
an environment of awe 
and solemnity.  Suddenly, 
the atmosphere of imperial 
glory is shattered. Suparnika 
rushes in, wailing moaning 

and shrieking.  Her face is 
blood-soaked. Ravana fumes 
in a towering rage, at the 
tragic fate inflicted upon his 
beloved sister by Rama and 
Laxman. He vows revenge, 
fuelling the epic battle 
between Rama's and Ravana's 
forces. 

The choreographic and 
musical synthesis that enliv-
ens the interpretations of 
the episodes entertains the 
spectators with a compelling 
range highly impactful varia-
tions.

Charm

Rama arrives on stage in 
an aura of divine charm and 
serenity in contrast to the 
dignified restlessness pro-
jected by Ravana. 

The sylvan backdrop 
provided for the deer-chase 
and the subdued, reclusive 
feel created for the site of the 
hermitage, represent among a 
multiplicity of other riveting 
details – the assiduous crafts-
manship, made available to 
production department. The 
Janus – faced (double-faced) 
portrayed of Ravana, enticing 
Sita, is a marked choreo-
graphic highlight. 

Such events in the epic, as 
Ravana's abduction of Sita in 
his aerial chariot Pushpaka 
Vimana are part of the mass 
memory. And they have been 
so for ages. 

But in Jai Ram, these well-
known episodes, receive 
reincarnation, exuding allur-
ing freshness. (In a lighter 
vein, as Ramayana records, 
Sri Lankans operated the 
first airline in human his-
tory, through the triumph is 
marred by the first passenger 
being a reluctant woman!).

The production earns 
ample kudos for its imagi-
native, sophisticated and 
innovative efforts. During 

clips from films and still pho-
tographs, with the backdrop 
to enhance its authenticity 
enabling the deepening of the 
aesthetic experience of the 
spectators was a thoughtful 
move.

The worthiest conquest, 
in the total production, was 
achieved by Shri Parshawa-
nath Upadhye, the guru of 
dance gurus from India. 

Scripting the dance drama, 
maestro upadhye turned in 
an exquisite performance 
as Hanuman, penetrating 
into the inner recesses of 
the hearts and minds of the 
spectators. 

He enriched the classical 
role through a well-propor-
tioned synthesis of serious-
ness and mischief. 

Talents

A significant aspect of this 
production is the pooling of 
the talents and skills of India 
and Sri Lanka as due and apt. 

This represents the unbi-
ased and untrammelled dedi-
cation of producer – director 
Kalasuri Dr. Arundathie Sri 
Ranganathan who is bent on 
reading creative harmony, 
eschewing narrow, unpro-
ductive and unwholesome 
barriers, that mar the glori-
ous beauty of human life. 

The humane effort, made 
by Kalasuri Dr. Rangana-
than, made it possible for Sri 
Lankans to relish an exquisite 
aesthetic feast. 

Jai Ram is an eloquent dis-
play of the noble heights we 
can jointly scale if India and 
Sri Lanka continue to col-
laborate in the production of 
such memorable events. 

And to bring about such 
lasting cultural triumphs, we 
are fortunate that we have 
such unofficial aesthetic 
ambassadors as Kalasuri 
Ranganathan. 

France confers National 
Honours on Sumitra Peries

Jai Ram – an aesthetic feast 

“Let your life lightly dance on the edges of time, like 
dew on the tip of a leaf.” 

Rabindranath Tagore
“The dance can reveal everything mysterious, that 

is hidden in music, and it has the additional merit of 
being human and palpable. Dancing is poetry with 
arms and legs.” 

- Charles Baudelaire 
  French poet (1821-1867) 

In a fraction of a second
With violent rage
You appeared.
Nature dumbfounded
People ran
Helter skelter
Nobody knew
where they were going
The hustled and bustle,
The trails and tribulations

Of the innocent.
The downtrodden,
Buried alive
Everything perished
Irrespective of colour, caste,
race, religion
Suddenly they were buried
With all their belongings.

- Sumedha Arunashantha

� e earthslip
He was a canine of no significant 
breed. 
His mother was not known, 
Nor his father having no record of his 
pedigree. 
Sri, his master named him Tommy 
When he was adopted five years ago. 
Tommy loved his master to a fault. 
During the period his love and affec-
tion 
Grew in quantity of immensity. 
Masters reciprocity was of the degree 
That a mortal could bestow upon an 
animal. 
Tommy was a lovable pun, 
With sprightliness and spree.
A member of the poor family 
Partaking of the sustenance, 
frugal albeit 
Oft times the leftovers 
Becoming a vegetarian 
By force of circumstance. 
When his master returned home 
After a laborious day's work 
And rested a while in repose  
Tommy would break into a frency of 
ecstasy, 

Leaping upon his lap to lick his cheeks
With strokes textured with profundity
of love abating his tedium 
With love's balmy therapy. 
When he gains an upright position 
He would run round in circles 
Wagging his tail vigorously
In a wanton display of affection. 
His master's untimely death 
At the prime of his youth 
Consequent to a motor accident, 
Was a devastating event. 
A stabbing calamity that penetrated 
The recesses of his whole being. 
Tommy's disappearance after the 
funeral 
Was noticed but evoked no anxiety.
Srimathy coined that Tommy obvi-
ously,
Changed the environs to forget the 
sorrow. 
An animal rescue worker of benevo-
lence 
On his rescue operation one day,
Espied a dog sitting beside 
A freshly dug grave 

But the incident evoked not much 
concern. 
When he was engaged in another 
expedition 
However, of like nature 
He noticed the same dog after a cou-
ple of weeks, 
Near the same grave emaciated 
Hardly able even to breathe steadily 
In an apparent mood of total dejec-
tion 
Fresh tears dripping upon the patch 
Of the rust of old tears. 
It was later revealed that Tommy was 
Guarding the grave of his master 
For fifteen long days, with no food 
nor water 
Withstanding the freezing cold of the 
nights 
And the scorching rays of the sun in 
the noon. 
Such valour such fidelity 
Is a rarity indeed. 
(Based on a true story) 

- Kamal Premadasa  

Fidelity

Commencing soon is the Sri Pada season 
Why not we join this pilgrimage?
Hordes of butterflies yellow and white
Have already started their sacred flight.
Chilly winds whistle through the waving trees
Karunavayi, Karunavayi, flows with the breeze.
Peace and harmony is the keynote there
Pious and holy feelings we share.
At Sitha-Gangula, the iced cold stream
Dipping in water, as a pre-requisite.
Munching Aggala, the traditional sweetmeat 
God Saman’s protection, all climbers greet. 
Resting a bit, when the weary feet request
Climb the Peak with an unwavering zest.
Beneath the Sacred Foot of the Buddha,
Your heads touch the ground, serene and composed.
With pious thoughts, forgotten is fatigue, 
No words could convey the rapture you’d feel.
- Lalitha Somathilaka

Sri Pada 
season

A scene from the play

Sumitra Peries

nalaka
so-Back
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