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Sunday, May 29
Kenny Whiz Concert – BMICH – 7 p.m. 
Nirthyanapathi – 
Russian Cultural Centre – 6 p.m. 
Out of the Wood – 
Visakha Vidyalaya – 6.30 p.m. 
Thusitha Dananjaya – Galadari Hotel – 7 p.m.
Savindswa Wijesekera – Cinna
Los Paradians - Curry Leaf, Hilton – 7 p.m.
Norma’n Jazz – Mount Lavinia Hotel – 11 a.m.
Out of Time – Curve – 7 p.m.
Sam the Man – Harbour Room – 7 p.m.
Barefoot Band – Barefoot – 11 a.m.
Shasika + Upul - Sky, Kingsbury – 5 p.m.
Arosha Katz/Beverly Rodrigo – 
Cinnamon Grand – 5 p.m. 
Paul Perera – California  Grill – 7 p.m.

Monday, May 30
Morning of Friendship – Water’s Edge – 5 p.m. 
Sam the Man – Mount Lavinia Hotel – 7 p.m.
Stella Karaoke – Il Ponte – 8 p.m.
DJ Shane – Library, 
Cinnamon Lakeside – 8 p.m.
Shasika + Upul – Kingsbury 
Sky Lounge – 5.30 p.m. 
Savindswa Wijesekera – 
Cinnamon Lakeside – 7 p.m.
Thusitha Dananjaya – Galadari Hotel – 7 p.m.
Ananda Dabare Duo – 
Cinnamon Grand – 7 p.m.
Shamal Fernando - California Grill – 7 p.m

Tuesday, May 31
Marco Vinicio Camicelli Concert 
– Bishops College Auditorium – 7 p.m. 
Trio – Cinnamon Grand – 7 p.m.
Mayura – Curry Leaf, Colombo 
Hilton 6.30 p.m.
Shasika + Upul – Kingsbury – 5 p.m.
 Buddi de Silva – Cinnamon Grand – 5 p.m.
Stella Karaoke – Il Ponte – 8 p.m.
DJ Shane – Library – 
Cinnamon Lakeside – 8 p.m.
Gihan – Kingsbar – 8 p.m. 
Arosha Katz – Cinnamon Lakeside – 7 p.m.
Thusitha Dananjaya – Galadari Hotel – 7 p.m.
Suranga Rajapakse – Curry Leaf – 
Hilton – 7 p.m. 
Shamal Fernando - California Grill – 7 p.m.

Wednesday, June 1
Krasna Chamber Ensemble – 
Lionel Wendt – 7 p.m. 
Kool – Curve – 7 p.m. 
DJ Kapila – Library – 
Cinnamon Lakeside – 8 p.m.
Paul Perera – Galadari Hotel – 7 p.m.
Suranga Rajapakse - Curry Leaf, 
Colombo Hilton 6 p.m.
Arosha Katz/Beverly Rodrigo – 
Cinnamon Lakeside – 5 p.m.
DJ Effex – Magarita Blue – 8 p.m. 
C & C – Kings Bar – 8 p.m.
Shamal Fernando - California Grill – 7.p.m
Shasika & Upul – 
Kingsbury Sky Lounge – 5.30 p

Thursday, June 2 
Ananda Dabare String Quartet 
– Cinnamon Grand – 7 p.m. 
Kismet – Galadari Hotel -  7 p.m. 
Shasika & Upul –
 Kingsbury Sky Lounge – 5.30 p.m.
Heart & Soul – Mirage, Colombo 6 – 7 p.m. 
Paul Perera - California Grill – 7 p.m.
Annesley – Kingsbar – 8 p.m. 
Funk Junction – Curve – 7 p.m.
Savindswa Wijesekera – 
Cinnamon Lakeside – 7 p.m.

Friday, June 3 
Tamara Ruberu/ En Route 
– Cinnamon Grand – 5 p.m. 
Shasika + Upul – 
Kingsbury Sky Lounge – 5 p.m. 
Arosha Katz – Cinnamon Lakeside – 7 p.m.
Kismet – Galadari Hotel – 7 p.m.
Magic Box Mix up – Waters Edge – 8 p.m.
Donald & Mirage – 
Asylum Restaurant and Lounge Bar – 7 p.m.
Three Play - California Grill – 7 p.m.
Train – Kingsbar – 8 p.m. 
Los Paradians – Curry Leaf – 
Colombo Hilton 7 p.m.
Heart & Soul – Mirage, Colombo 6 – 7 p.m.  
Rebels – Mount Lavinia Hotel – 7 p.m.
C & C – Havelocks Sports Club – 8 p.m.
Duraraij – Kingsbury Poolside – 6.30 p.m. 
Crossroads/Effex Djs – 
Margarita Blue – 8.30 p.m.  
Yohan and Honorine – Blue Waters, 
Wadduwa – 7 p.m. 
DJ Shane – Library – 
Cinnamon Lakeside – 9 p.m.
Audio Squad – Rhythm & Blues – 8 p.m. 

Saturday, June 4 
Los Paradians – Curry Leaf, 
Colombo Hilton 7 p.m. 
Gravity/Effex DJs – Margarita Blue – 8.30 p.m.
DJ Shane - Library – 
Cinnamon Lakeside – 8 p.m.
Mintaka – Curve Bar – 9 p.m.
Heart ‘N’ Soul – Galadari Hotel – 7 p.m.
Sheridan – Kingsbar – 8 p.m. 
Buddhi de Silva/G 9 – Cinnamon Grand 5 p.m.
Sam the Man – Blue Water, Wadduwa – 7 p.m. 
Duraraij – Kingsbury Poolside – 6.30 p.m.
Donald & Mirage – Asylum Restaurant and 
Lounge Bar – 7 p.m.
Mignonne, Maxi & Suraj Trio - 
Dance for your Supper, California Grill - 7 p.m.
Norma’n Jazz – Mount Lavinia Hotel – 7 p.m. 
DJ Naushad – Waters Edge – 8 p.m.
Maxwell Fernando – 
Cinnamon Lakeside – 7 p.m.

ENTERTAINMENT 
DIARY

GALA EVENING OF 
GRATIAEN AWARD
An evening of the English 

Medium Writers of Sri 
Lanka took place at 
the BMICH on May 14 

where a memorable event of 
Gratiaen Award took place in the 
presence of a constellation of 
writers. Gratiaen Award began 
in 1992, with the pioneering 
effort of Michael Ondaatje; it 
was meant for promoting quality 

creative writing among English 
Writers of Sri Lanka at a national 
level.  The Gratiaen Award for 
the year 2015 was awarded to 
Thyagaraja Arasanayagam’s 
anthology of Poems titled 
White Lanterns: Vesak 2011. 
Among the five shortlisted 
nominees were: Ashok Ferry’s 
Ceaseless Chatter of Demons, 
Shehan Karunatilaka’s Devil 

Dance, Chammi Rajapathirana’s 
Travellers Tales and Grace 
Wickramasinghe’s Closure. 

The panel of judges consisted 
of Captain Elmo Jayawardena 
(Chair) Ms. Tracy Holsinger and 
Dr. Dinali Devendra.   The event 
was sponsored by Sarasavi 
Bookshop.

Pictured here are photographs 
of the event and the After-party.

A review of the play Denma Godavenna 

Novelist Chuck 
Palahniuk - author 
of Fight Club, who’s 
accredited as a writer 
of ‘transgressional 
fiction’ says the 

following –“Your audience is smarter 
than you imagine...” On the 18th 
of March this year at the Punchi 
Theatre in Borella as I watched 
Gayan Kanishka Rajapaksa’s Sinhala 
play Denma Godavenna, a rather 
unambiguous assertion that struck 
me, as from the ‘intention’ in the 
play’s text is that this work seems 
to presuppose that its audience is 
one that cannot be ascribed with 
much intelligence and is therefore 
in dire need of edification. There 
is an unmistakable pomposity that 
projects from the proscenium to the 
‘misguided mortals’ watching the 
show. This is by no means a play for 
audiences seeking entertainment 
theatre. 

Nuances
A significant portion of the text 

(as dialogue) is litanies that flow 
and spiral and shootout mostly 
with little or no aesthetic nuances 
and are bare statements impressed 
as unmistakable, unapologetic 
pontificating. It was almost as though 
the two characters played by Sarath 
Karunaratne and Thilanka Gamage 
asserted they were establishing 
a dogma. The gist of this dogma 
may boil down to - Your lives are 
meaningless bound to nothingness 
and there is really nothing but a 

bunch of hypocrisy that you are 
draped in, and are helping perpetuate 
every single day. As bold and grand 
a statement as it may sound one who 
watches the play will see there really 
isn’t any ‘revelation’ made in any 
terms with practical (and certainly 
not aesthetic) worth to take note of 
through this work. 

One may see that the colossal dose 
of philosophising that comes out 
attempts to showcase acquaintance 
with ‘veins’ of Albert Camus and/or 
Jean Paul Sartre, but it is at most a 
‘vainness’ that seems to be the blood 
running in the ‘veins of the script’. 
Rather than saying it’s an utterly 
intolerable play I would say Denma 
Godavenna demands monumental 
accommodativeness from its audience 
to sit through it for lack of creative 
investment made to narrate ideas 
through aesthetically sound theatre 
craft. 

Mute
The Lebanese poet and philosopher 

Khalil Gibran says in his work Sand 
and Foam –“Only once have I been 
made mute, it was when a man 
asked me ‘who are you?”. Denma 
Godavenna seeks to build a discourse 
on the subject of ‘identity’ as an 
artificial construction. The question 
of individual identity as a socio-
culturally constructed notion and 
contesting the worth of identity takes 
on a notable ground. Something I 
found rather unconvincing among 
the outright stated propositions is the 
‘theorem’ of differentiating ‘the ego’ 
from one’s ‘self ’ and addressing the 
‘creature of wants’ as separable from 
the ‘self ’. A whole lot of grandiose 
theorising with very little creative 

narrative as ‘theatre’ is what will strike 
the discerning theatregoer when 
watching Denma Godavenna.   

The play displays dialectical 
philosophising touching on a 
circumspective sermonising 
modality while an overt introspective 
engagement is projected to the 
audience. The fact that the performers 
consciously state that they are 
performing a play and performing 
it for an audience gives it a facet 
‘metatheatricality’ in the light of how 
‘metafiction’ is admissive of being not 
real and being fiction. 

Abstract
Denma Godavenna is not of the 

theatre of the absurd in the form of 
Samuel Becket’s Waiting for Godot 
or Eugene Ionesco’s Rhinoceros. 
But perhaps it may be seen in 
the light of a more abstract play 
driven by dialogue where a two 
player performance delivers what 
is virtually ‘a monologue through 
dialogic interplay’ as delivered by 
Karunaratne and Gamage, coupled 
with a dialogic discoursing set into 
a duo’s abstractly fictional scenario 
played by Jagath Manuwarna - who 
plays a nameless vagrant born to 
the streets, and Jagath Chamila 
who is an unnamed rural boy 
turned Royalist (yes, of Reid 
Avenue Colombo 7). Seeing 
how their scenario gets played out 
I wondered what the top brass of the 
Dons from Reid Avenue might think 
of it!

The acting talent on the boards I 
must say in all fairness to the players 
was good, although Jagath Chamila 
had some slight slip-ups in his 
dialogues at times while Manuwarna 

delivered without any fumbles. The 
skill of the performers is what the 
performance possessed to gain and 
keep the attention of its viewership 
on a performance that did not rest 
on a compelling script. The musical 
elements I will say added respite and 
some appreciable change of ‘tone’ and 
were ‘instrumental’ in showcasing 
Gamage’s talents as a guitarist and 
Karunaratne’s abilities as a superlative 
percussionist with the instrument 
called the ‘cajón’. In this regard I will 
say for the record 
that the 

performance benefitted immeasurably 
from Karunaratne’s dextrous 
barehanded percussion on the cajón 
to spur some attractiveness to a 
performance that drove, at times, on 
an unrelenting harangue!  

A tedious tirade on 
‘NOTHINGNESS’

by Dilshan Boange 

The latest drama production 
by Kaushalya Fernando, Dutu 
Thena Allanu (Wanted) is 
on board again on June 5 at 

Lionel Wendt Theatre at 3.30 and 6.45 
p.m. The play was premiered on 12th 
and 13th December 2015 at the same 
venue and was well received by the 
audiences. Dutu Thena Allanu is an 
adaptation of Opera Wonyosi by Nobel 
Prize-winning dramatist and poet Wole 
Soyinka. The play is a satirical repre-
sentation of a decadent, socio-political 
scenario. 

Conditions
The post civil war military regime in 

Nigeria and the economic upsurge cre-
ated by oil extraction that resulted in 
social, political, and cultural decadence 
was the backdrop under which Soyinka 
created Opera Wonyosi. His script is an 
Africanisation of Bertolt Brecht's Three 
Penny Opera and John Gay's 18th cen-
tury ballad opera, The Beggar's Opera, 
which also influenced Brecht's work. 

Adapted from both these texts in 
1977, Soyinka staged a powerful satire 
that explored the corrupt socio-polit-
ical conditions prevailing in contem-

porary Nigeria. Murderous mayhem, 
institutionalised crimes such as assault 
and torture of prisoners, murders 
committed in broad daylight, mass 
scale concerts and funfair that devour 
resources, a culture of impunity, bribe 
and ransom taking, the madness of 
hording valuables, public places tainted 
with blood, streets congested by com-
motions and fights, etc. is the socio-
political hell that was Nigeria, at that 
time. Wole Soyinka's theatrical attempt 

was to awaken his fellow citizens who 
were in a stupor, letting themselves be 
abused and taken advantage of.

The opera made them initially laugh 
at the abuse victims within it, leading 
to their realisation of their own sad 
plight. Today, Kaushalya Fernando 
presents to us, a reproduction based on 
Wole Soyinka's Opera Wonyosi, recre-
ated to suit the Sri Lankan socio-polit-
ical scenario. Macheath in Dutu Thena 
Allanu is a notorious professional ban-

DRAM
A REVIEW

S

Prof. Walter Perera, 
Chair of the Gratiaen 
Trust, and 
Thiyagaraja 
Arasanayagam, 
winner of the 
Gratiaen Prize 2015, 
show the winning 
certificate to the 
audience

Chairman of the Gratiaen 
Trust, Prof Walter Perera, 
delivers the introductory 
speech

Gehan Blok reads from 
a short-listed workH.D. Premasiri addressing 

the guests 

Prof JB Disanayake and Kusum 
Disanayake with H.D. Premasiri 

nalaka
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